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MAJKA SINA SA PROZORA ZOVE
Rada Jovanovi¢ and Milojka Gojgi¢

NEMOJ, MILE, PJEVATI KROZ
SELO Miroljub Raketi¢ and Tomka
Paunovi¢

Malina istice da su svi oni u
detinjstvu upijalu zvuke pesme izvika
/Malina points out that all of them
absorbed the sounds of the izvika
song in their childhood

EJ. DA MI JE, MAJKO, RODE
Dragan Rosi¢ and Draga Mili¢evi¢

STO 'VO, JUTROS, MILA NANO
Rada Jovanovi¢ and Milojka Gojgi¢

NEMOJ, MILE, PJEVATI KROZ
SELO Slavenko Karadzi¢ and Malina
Stanojevi¢

USRED SUME, RAVNE GORE
Draga Mili¢evi¢ and Tomka Paunovi¢

MURTENICOM MAGLA VIJE
Draga Mili¢evi¢ and Milojka Gojgi¢

Dragica objasnjava kako je nekada
bilo cudno da neko u selu ne zna da
pevaiigra/ Dragica explains that it
used to be strange for someone in
the village not to know how to sing
and dance

KAD ZAPJEVAM, GORA ODJEKUJE
Sreto Nijemcevi¢ and Rada Jovanovi¢

MURTENICA I BOROVI Draga
Mili¢evi¢ and Tomka Paunovi¢

Tomka naglasava kako su Draga i ona
bliske komsinice i kako rado pevaju
izvika u paru / Tomka emphasizes how
Draga and she are close neighbors and
how they like to sing izvika together

0, MOJ MILE, CVECE ROSNO
Dragica Zuni¢ and Miroljub Raketi¢

DOKLE LIJE OVO PRELO ZVATO?
Draga Mili¢evi¢ and Malina Stanojevi¢

1 Dragica se priseca kako ju je majka
ucila da peva pesmu izvika / Dragica
remembers how her mother taught
her to sing izvika song

1 ZAPJEVAJ, DE, MOJA SEKO
Dragica Zuni¢ and Tomka Paunovi¢

17 ZELENI SE ZELEN BOR Slavenko
KaradZi¢ and Malina Stanojevi¢

1 SECAS LI SE, MILE, DARA
Draga Mili¢evi¢ and Milojka Gojgi¢

1 Draga govori o odrastanju njenom
i Milojkinom uz pesmu izvika, igru,
trubacke orkestre itd / Draga talks
about her and Milojka's childhood
fulfilled with izvika song, dance,
brass bands, etc.

20()], MOJ MILE, O], DANGUBO MOJA
Dragica Zuni¢ and Radenko Gordié¢

21 MOJ ME MILE POLjUBI PA ODE
Dragan Rosi¢ and Draga Milicevi¢

22 SEJO JELO, NE VARA] MOMAKA
Slavenko Karadzi¢ and Malina
Stanojevi¢

23 LEPA ZORA ZASPALA POD ORA'
Draga Mili¢evi¢ and Milojka Gojgi¢

2 Malina govori o pesmi izvika na zetvi
i drugim okupljanjima / Malina talks
about the izvika song at the harvest
and other gatherings

2 5 JABUKA SE VETRU MOLI Slavenko
KaradZi¢ and Malina Stanojevi¢

2 DVA GOLUBA, DVIJE PTICE
Dragica Zuni¢ and Miroljub Raketi¢

2 Rada se priseca svadbi na kojima je
zapevala pesmu izvika; na jednoj je
odusevila goste iz Svajcarske / Rada
remembers the weddings where
she sang izvika song; on one she
delighted guests from Switzerland

2 VITA JELO, GDE SI LADOVALA?
Sreto Nijemcevic¢ and Rada Jovanovi¢

() ZFLEN ORY RASIRIO GRANE
Slavenko Karadzi¢ and Malina
Stanojevi¢

30 IDEM PUTEM, VIJEM SE K'O JELA
Dragan Rosi¢ and Draga Milicevi¢

31 Milojka prica o tome koliko je pesma
izvika nekad bila vazna, a danas se
smatra staromodnom / Milojka talks
about how important the izvika song
used to be, and today it is considered
old-fashioned

32 MURTENICE, PUSTO POLJE
Dragica Zuni¢ and Radenko Gordi¢

3 JANE PJEVAM DA ME CUJE SELO
Sreto Nijemcevi¢ and Rada Jovanovi¢

3 VESELA SAM, RODILA ME MAJKA
Rada Jovanovi¢ and Milojka Gojgi¢

3 5 .. Radnu atmosferu je ukrasilo i
dobro raspolozenje, humor, pa i
lascivne Sale... / ... The working
atmosphere was also adorned
with good mood, humor, and even
lascivious jokes...
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IZVIKA 11EBAUU
SINGERS N3BURA

PARTICIPANTS IN THIS PROJECT VUECHUIIN Y OBOM IIPOJEKTY

JIpara Musmmhesuh (ies. Bpaiosuh), pohena 1. pe6pyapa 1951.roqune y ceny He-
rouna; ;Kusn y ceay Kyhanu / Draga Miliéevié (née Bralovi¢), born on February 1,
1951 in the village of Negbina; lives in the village of Ku¢ani

Jparmia /Kynnh (1e. llanropuh), pohena 17. pebpyapa 1952. ronune y ceay Buco-
Ka; KuBN y Apiuby / Dragica Zunié (née Saptovic), born on February 17, 1952 in the
village of Visoka; lives in Arilje

Majmna Cranojesuh (1es. ITonosuh), pohena 5. jyna 1954. rogune y ceiy Jloma
bena Peka, sxusn y IIpu6ojy / Malina Stanojevi¢ (née Popovic), born on June 5, 1954
in the village of Donja Bela Reka, lives in Priboj

Mu.tojka lojrith (1eB. Bpastosith), pohena je 27. nerem0Opa 1948. rojaune y cery He-
rouHa, ;xkuBK y cery Kyhanu / Milojka Gojgi¢ (née Bralovic), born on December 27,
1048 in the village of Negbina, lives in the village of Kuc¢ani

Pana Josanosuh (1eB. Kysepesuh), pohena 24. Maja 1946. y ceay CTy0710; JKUBH Y
cexy Jloopocemia / Rada Jovanovi¢ (née Kuzeljevi¢), born on May 24, 1946 in the
village of Stublo; lives in the village of Dobroselica

Tomka ITaynosuh (1e. 7Kynuh), pohena 14. maja 1945. TopuHe y cexy Jlowa bera
Peka, sxuBn y ceay Herouna / Tomka Paunovi¢ (née Zunié), born on May 14, 1945 in
the village of Donja Bela Reka, lives in the village of Negbina

JIparan Pocuh, pohen 11. jartyapa 1960. y ceny Busiosu, rjie u skuBi / Dragan Rosié,
born on January 11, 1960 in the village of Vilovi, where he lives

Muposbyo Pakeruh, pohen 29. mapra 1948. y ceny Jlpaskesuhu, rjie u ;KUBM /
Miroljub Raketié, born on March 29, 1948 in the village of Drazeviéi, where he lives

Panenko Topauh, pohen 15. MapTa 1953. roguHe y ceay Pyroumd, e U ;KUBH /
Radenko Gordi¢, born on March 15, 1953 in the village of Rutosi, where he lives

Caasenko Kapauuh, pohen 25. jaryapa 1963. roque y [Ipuojckoj barbu, 1je 1 ;KuBu
/ Slavenko Karadzié¢, born on January 25, 1963 in Pribojska Banja, where he lives

Cpero HujemueBuh, pohen 5. mapra 1956. rogume y ceay Pyrouu, rjie 1 ;KUBK /
Sreto Nijem¢evié, born on March 5, 1956 in the village of Rutosi, where he lives
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SONGS

IZVIKA SINGING IN THE BEAUTY OF FEMALE VOICES

IHHECME
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TRACK 1
MAJRA CHHA CA ITPO30OPA 30BE:

He cu, cuHe, MajuuH pasropope?
CHH ce MajIy 0 0BaLIA jaB/ba:
JIeBOjKa MH Ha IPyIIIMa CIIaBa.
The son went to the pasture to look after the sheep.
His mother doesn't see him, so she calls him from the house,
wondering where he is.
He replies that the girl is sleeping on his chest.
Singers: Rada Jovanovié and Milojka Gojgié

TRACK 2
HEMOJ, MWIE, ITJEBATU KPO3 CEJIO,

Yyhe, nana, He 1a MU Ha MpeJio.
The girl begs Mile not to sing loudly going through the village,
because if her severe mother hears him, she won't let her go to

the prelo (prelo - akind of village gathering for spinning and socializing).

Singers: Miroljub Raketié and ‘Tomka Paunovié

TRACK 4
EJ, IA MU JE, MAJKO, POJIE
Ca 3aarapa 1aue Boje.
The girl tells her mother how she longs
for cold water from the Zlatar mountain.
Singers: Dragan Rosié and Draga Miliéevié¢

TRACK 5
HITO 'BO, JYTPOC, MIJIA HAHO

He oyu ce Muie pano?
Hut' ce Oy, HIT' TOBOPI,
CUrypHo ra JoyoaB MOpH.
The girl complains to her mother
that her beloved is nowhere to be found,
fearing that he is probably tormented by love sufferings.
Singers: Rada Jovanovié and Milojka Gojgié

TRACK 6
HEMOJ, MUIJIE,
IJEBATU KPO3 CEJO,

Kaj je Mmoje cpuie HeBece10.
The girl begs Mile not to sing loudly
going through the village
because she is sad at the moment.
Singers: Slavenko Karadzié and Malina Stanojevié

TRACK 7
YCPE]I HIYME,
PABHE I'OPE,

3acnaJio je gparo moje.
My darling fell asleep in the middle o
{ the forest on the mountain.
Singers: Draga Milié¢evié and ‘Tomka Paunovié

TRACK 8
MYPTEHUIIOM MAIVIA BUJE

A ja MHCJIUM — IParo Mu je.
The fog is moving along Murtenica,
and I think it's my darling.
Singers: Draga Milié¢evié and Milojka Gojgié

TRACK 10
KAJI SAITJEBAM, TOPA O/1 JERVY]JE,
Jlasexo je Miie, 11a He uyje.

JlaJIeKo je Moja pa3oHoja,

TIpeKo eBeT JeIeHIjex Boa.

The mountain echoes from the girl's singing,
but her darling does not hear it,
because he is far away, somewhere,
behind nine cold waters...
Singers: Sreto Nijemcevié and Rada Fovanovié¢
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TRACK 11
MYPTEHUIIA 1 bOPOBI,

Ca MmHOM MuJie HE TOBOPU.
Johu, Miuie, mporosopu,
Moje cpiie pa3aroBopu.

Murtenica massif and pine trees "open" this song in which the girl complains that
her sweetheart won't talk to her, but she still calls him for a conversation.

Singers: Draga Miliéevié and ‘Tomka Paunovié

TRACK 13
0, MOJ MILIE, IBELE POCHO,

M1 3ajeIHO ITOPACTOCMO.
Mu 3aj€IHO MOPACTOCMO,
A 32 Jpy0aB HE 3HATOCMO.

The girl and the boy have known each other since childhood,
but they did not get emotionally close, because they probably
did not have the courage to do so. The girl regrets it.
Singers: Dragica Zunié¢ and Miroljub Rakeli¢

TRACK 14
JTORJIE JIN JE OBO ITPEJIO 3BATO?

Jla 1’ je MOMeE Jparaty Kazaro?

The girl wonders if her beloved has been informed about the prelo
(prelo - a kind of village gathering for spinning and socializing),
because she would probably like to meet him there.
Singers: Draga Milié¢evié¢ and Malina Stanojevié

TRACK 16
3AIJEBAJ, IE, MOJA CEKO.

Vipemace, cayia HEKO.
Vupemace, cayma Jlague,
OHOMO je, ¢' OHE cTpaHe.
The girl asks her sister to sing loudly so that her beloved,
who is somewhere on the other side of the hill, can hear them.
Singers: Dragica Sunié¢ and lomka Paunovié¢

TRACK 17
SEJIEHU CE 3EJIEH BOP,

Nlohu, MiLie, y Mmoj aBop.
Johu, Miuie, mMan Kome,
Jlohu cpiry mome.

The green pine tree "open"

this song in which the girl invites
the boy to come to her house
where her heart is waiting for him.
Singers: Slavenko Karadzié¢ and Malina Stanojevié¢

TRACK 18
CE'BAIIL JIU CE, MIWIE, IAPA,

Io/by0ama ca 3aarapa?
Muoro mu je, MuLie, 3Kao,

Io/by0ana oeue MaJio.

The girl reminds Mile of their kisses on the
Zlatar mountain,
emphasizing that it was
not enough for her.

Singers: Draga Mili¢evié and Milojka Gojgié

TRACK 20
0], MOJ MILIE, O], JAHTI'YBO MOJA,

He panry0ou, Kaj ja HuCaM TBoja.
The girl tells Mile not to waste time.
She does not belong to him.
Singers: Dragica Sunié¢ and Radenko Gordié

TRACK 21
MOJ ME MILJIE 110/bYBU TIA OJIE,

Ajaocra K'o puoa 0e3 Boje.
The girl felt like a fish out of water
after Mile kissed her and left.
Singers: Dragan Rosié and Draga Miliéevié¢
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TRACK 22
CEJO JEJIO, HE BAPA] MOMAKA.

Someone scolds Jela for her infidelity,
asking her to change her behavior.
Singers: Slavenko Karadzié and Malina Stanojevié¢

TRACK 23
JEIIA 30PA 3ACIIAJIA T10/1 OPA|,

ITjecma mMoja pooyuT' je Mopa.
The boy believes that his singing will wacehar i ceke up Zora,
who fell asleep under a walnut tree.
Singers: Draga Miliéevié and Milojka Gojgié¢

TRACK 25
JABYKA CE BETPY MO.IN,

JIa joj rpame He ImoJI0MH.
The apple tree begs the wind not to break its branches.
Singers: Slavenko Karad3ié and Malina Stanojevié¢

TRACK 26
JABA TOJQYDBA, IBUJE IITUIE

Io.areheae ¢’ Myprenuie.
Onsiehemre npeko Crpaske,
Crapy Jby0aB JIa IOTPasKe.
Two pigeons flew from the Murtenica massif and flew
over the Straza mountain peak to look for old love there.
Singers: Dragica Sunié and Miroljub Raketié

TRACK 28
BUTA JEJIO, T/IE CHJIATOBAJIA?

JlajgoBaJia 6opy 1moj rpaHama.
Someone asks the fir tree where it rested, and the fir tree answers
that it rested under the branches of a pine tree.
Singers: Sreto Nijemcevié and Rada Jovanovié

TRACK 29
3EJIEH OPA' PAIINPUO I'PAHE

K'o 1eBojKa Koce OpeHoBane.
The green walnut tree spread
its branches like a girl her curly hair.
Singers: Slavenko Karadzié¢ and Malina Stanojevié

TRACK 30
NJIEM IIYTEM, BUJEM CE K'O JEJIA.

The girl walks along the road, moving like a fir tree.
Singers: Dragan Rosié¢ and Draga Miliéevié

TRACK 32
MYPTEHUMIIE, ITYCTO I10./bE,

ITyHO Tyre U HEBOJbE.
IIycTo no/be, TysHa ropa,
HeMma mjecme ca JaBopa.
The song is about the sad and desolate
Murtenica mountain massif and
the Javor mountain as well from which no song comes.
Singers: Dragica Zunié¢ and Radenko Gordié¢

TRACK 33
JA HE IIJEBAM JIA ME UYJE CEJIO,

Beh ja mjesam - cpiie M1 Bece10.
The girl sings because she is happy,
and not because the whole village would hear her.
Singers: Srelo Nijemcevié and Rada Jovanovié¢

TRACK 34
BECEJIA CAM, PO/INJIA ME MAJRA,

ITonocua cam mrro cam Cpoujanka.
The girl is happy and proud to be Serbian.
Singers: Rada Jovanovié¢ and Milojka Gojgié¢
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IZVIKA (CLAMOR) SINGING
IIEBAHE H3BUKA




Introduction

The culture of every nation is determined by numerous different factors and one of
the most significant appears to be the place of origin. The population of Serbia is a
result of many migrations. The two most important, involving the largest number of
people, were the migrations from the region of Dinaric mountains and from Kosovo
and Metohija.

The people living in the western parts of Serbia came from the Dinaric region, mov-
ing here from the highlands of Herzegovina, Montenegro and Bosnia over a period
of more than two centuries. Therefore, it is no surprise that typical Dinaric features
are evident in the way of life of the local population, both in their material and
spiritual culture. Peasants in the western Serbia are primarily cattle breeders and
only then farmers, as they took up farming only after arriving to the new homeland.
In their traditional calendar of annual events there are no rites and customs spe-
cifically dedicated to land cultivation, which are typical for farming regions, such
as lazarice and dodole (as is the case in south-east Serbia, for example), songs that
have been an inseparable part of the annual rites since time immemorial. Does that
mean that songs of this type do not exist in western Serbia? In spite of their “ma-
terialistic inclination”, the peasants still do practice some of these rites (under the
slogan: “Who knows why this might be good”), but they do it by proxy, through the
Roma performers who received these practices from the Serbs, making these ritual
performances an additional source of income.

Traditional folk singing

The shortest description and definition of the folk songs of western Serbia would
be that these songs are characteristic for use of two voices. This does not mean that

YBOJI,

Kyirrypa jegHor Hapoaa yciIoB/beHa je oOpojuuMm gakropuma, Mehy KojuMa ce Kao
KJBYyYaH jaBJba IberoBo Mmopekao. Kaja je y muramy Cpouja, HOPEKI0 CTAaHOBHUIIT-
Ba Hajuelrhe je yCI0B/beHO OPOjHUM MUTPAIFjaMa, a IIPe CBera JiBeMa Koje ¢y KJby-
yHe, Oygyhu 1a cy HajopojHMje — TMHAPCKOM 1 KOCOBCKO-METOXHjCKOM.

[Topek/10 crtaHoBHMKA 3anaaHe CpoOuje jecTe AMHAPCKO, IITO 3HAYM A Ta YUHE
JBYTU KOJU €Y ¢e Y TIEPUO/Y Ol HEIITO BUIILE O] IBa BEKa HAa OBE IPOCTOPE JTOCETH-
JIM U3 T3B. BUCOKe Xeplerosune, lipue I'ope u u3 bocHe. OrTyia He 4yjie TUITIYHO
IUHApPCKe 0COOMHE KOje Kpace KIUBOT OBJALILUX JBYIU, 0COOMHE Koje ce MOT'Y Ipe-
MO3HATH KaKo Ha ILJIAaHy MaTepujaIHe, TAKO U Ha TLIaHy yXoBHE KyaType. Ce/bak y
3anaHoj CpOouju MPBEHCTBEHO je cTovap, a TeK OH/Ia paTap, Oyjayhu jia je To npuB-
pehuBame Koje je IpUXBaTUO TEK 10 J0JACKY Y HOBH 3aBUYAj. 3aTO je IMPUPOIHO
IITO YV HEr0BOj TPAJAUIIMOHAIHO] IPAKCU M30CTajy 00pean U 00MYaju Be3aHU 3a
o0pajty 3eM/be, KOji Kpace paTapcke 06JacTH, Kao MTO CY TO Ja3apUIKU, TOT0ICKU
1 J1p. (Ha IpuUMep THIIMYHE 32 jyrouctouny Cpoujy), a y3 mbIX 1 My3HKa, IIPBEH-
CTBEHO I1ecMa, Oyayhu 1a je oHa o7 maMTHUBEKA Hepas3aBOjHU [1e0 06pena. Jla i To
3HAYM J]a OBUX Ilecama Hema y 3arajinoj Cpouju? Mako 1o mpupoau ,Marepuja-
JIMCTHYKY OfirajaH’, ce/bak Ha HEKU HAuMH, UIaK, YIIPasKibaBa oBe o6pejie (10 OHOj
crapoj: ,Ko 3Ha 3aurro je To 100p0“), a1 OH TO YNHKU HEKAKO IOCPEIHO, IIYyTEM
Poma, Koju ¢y ux npeysein o Cpda 1 HACTaBUJIN JIa UX Taje, IIPOHANIABIIN Y ThUMa
jOIII jeIaH HAYMH 3apajie.

TpaauIOHATHO HAPOIHO IEBabe

AKo 61 TIocTojasa oTpeba 3a caKeTUM JecUHUCAIbEM, ATl U ,00e1e:KaBarbeM®
HapoJIHOT TeBarba y 3amnaaHoj Cpouju, To 61 ce, HeCyMIbUBO, HAaj00/be TIOCTULIO
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HAM

A DELICACY, HIND LEG OF SWINE, SMOKED
AND DRIED. DURING THE FIRST WINTER IT
WAS SMOKED, AND THEN STASHED AWAY IN
A SECRET DRAFTY PLACE, WHERE IT COULD
PRESERVE FOR YEARS. THE OLDER THE BETTER.

in western Serbia there are no songs performed using only one voice, but singing of
that type is relatively rare and often is not regarded as proper singing.

Tradition of two-part singing in western Serbia includes very old and more recent
layers. In this article we will focus on izvika songs (clamor singing), one of the oldest

forms, leaving more recent developments
aside.

Most common name for traditional two-
part singing in western Serbia and other
regions (Tamnava, Sumadija, various
parts of Bosnia and Herzegovina and
Montenegro) is na glas (loud voice sing-
ing). This name has been accepted in eth-
nomusicological science as an umbrella
term referring to all forms of singing
that constitute the oldest layer of tradi-
tional song, regardless of some minor
and major differences. Other descriptive
names, such as izvika (clamor singing),
were interpreted as local names for local
forms that constitute a broader tradition
of na glas singing. Is such interpretation
correct? Deeper understanding of the
characteristics of singing in western Ser-
bia and above all “listening” to what the

IN WESTERN SERBIA,
[ZVIKA SONGS ARE ALSO
KNOWN AS ZA DVOJE (FOR
TWO) SONGS, AS THEY
ARE USUALLY PERFORMED
BY TWO SINGERS. THE
NUMBER OF PERFORMERS
IS LIMITED TO TWO
PROBABLY BECAUSE OF
THE PECULIAR WAY IN
WHICH THE SONGS ARE
SHAPED, REQUIRING

A GOOD GRASP OF

THE PERFORMANCE
TECHNIQUE AND PRECISE
COORDINATION OF VOICES.

HCTUIAEM HeroBe 0coOMHE /1a je TBortacHo. OBO HAPaBHO, HE 3HAYMU /1A CE Y 3a-
majinoj CpOuju He TeBa U jeIHOIIACHO, AU je TaKaB HAYMH ITeBaba JareKo pehu u
Hajuenthe ce He cMaTpa NEBabEM y IIPABOM CMUCITY T€ PEYU.

JIBOLTACHO TPaJUIIMOHATHO HAPOJTHO TeBarbe Y 3anajanoj Cpouju, mocMaTpato y
OJTHOCY HA BpeMe HACTaHKa, MOyKe ce TOIEIUTH Ha TeBalbe CTapujer 1 reBarbe HO-
BUjEr IOpeKIa. Y CKIAIY ca TEMOM OBOI TEKCTa, KOju ce 0aBU II€BaheM ,I3BUKaA“
Kao jeTHUM o] 00J1Ka cTapujer, HOBUjU OOJIMIIN IeBarba oBor Imyta he ouTu oc-
TaB/bEHU 110 CTPAHMU.

3a crapuje JBOIIAacHO IeBarbe y 3anajanoj Cpouju, aau u jajaeko mmpe (Tamuasa,
[Mymajuja, pasuu jeaoBu boche u Xepierosune u Ipae Tope) Hajuenrhyu Ha3suB
je meBame ,Ha Trac’, OTyIa He 4yIu UITO je OH M Y eTHOMY3UKOJIOIIKOj HAYI[!
npuxBaheH Kao 3ajeIHMYKN 3a cBe O0/IMKe TeBalba cTapujer ¢ioja, 6e3 od3upa
Ha IbUX0BE Marmbe 1 Behe Mehycobue pasiuke. [Ipyru Hasusu, Mehy Kojuma je
U TIeBarbe ,MB3BUKA“ (UM 13 BUKA®), CMaTPaHU CY CBOjeBPCHUM ITPOBUHIIH] AT~
3MIMa, OTHOCHO MMEHUMA 32 JIOKATHE OOMHMKE MEeBamba, Kao MOT00IUIIMa Tie-
Barba Ha rac. A ja Ji je To Tako? Jlyo/be carielaBarbe KapaKTepUCTUKA MeBarba
3amagie CpoOuje, a mpe cBera ,,CIylIambe® OHOT'a IITa 0 CBOM II€Balby KayKy IeBa-
yn, Bpaha Hac Ha Beh moMeHyTy 1ojie/ry recama Ha oHe Koje TO jecy Wil HUcy. Y
jacaujem jlepruHMICaby, Ka0 HECYMIbUBO Haj3HAYAjHUjA, NCTHYE CE€ MEJOIoeTCKa
CTPYKTypa 1ecme, Ijie ce jacHo audepeHimpajy mecMe CHIadunyHor Kapakrepa
U OHE Koje O/IINKYje L JMcreBaBambe” Tekera. Tako cuiaduune mecme, y CKIajy ca
CBOjUIM KapaKTepoM, Y Hapojay HEPETKO Ha3UBajy ,0pojeHnaMa®, a Taj Ha3uB ce
YyeCTo cIaja ¢ OHMM KOjU YKasyje Ha HaMeHy TecMme, ,bpojeHuiia Ha ¢Bajion u cia-
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ROSEMARY

SPICE HERB, MOSTLY USED IN FISH AND LAMB
DISHES. A ROSEMARY TWIG WITH A THREE-COLOR
STRIP IS TRADITIONALLY USED TO DECORATE THE
GUESTS AS THEY COME TO THE WEDDING. IT IS
ATTACHED TO THE LAPEL AND IT SHOWS THAT THE
GUEST IS A MEMBER OF THE PARTY. AFTER THE
WEDDING, THE ROSEMARY TWIG IS TAKEN HOME
AS A FRAGRANT KEEPSAKE OF THE GOOD TIME THE
GUESTS HAD AT THE WEDDING.

singers have to say about their craft brings us to a rather strict classification of
songs that either do or do not belong to the corpus. A more specific definition
would emphasize melodic and poetic structures of the song as most relevant fea-
tures which differentiate songs of syllabic character from songs characterized by
“voicing out”. Syllabic songs are often called “brojenice” (counting songs) by lo-
cal performers. This generic name is combined with a description of the specific
purpose of any given song, “Brojenica for weddings and slava celebrations”, but
also “Brojenica for harvest”.. It is interesting and worth noting that these songs
are closely related to lullabies and other songs for one voice. The verb used to de-
scribe performance of these songs is not singing, but counting. It is possible that
they are not regarded as proper songs because of their similarity.

Clamor singing

The term izvika (clamor singing) is close to na glas (loud voice singing). Both terms
indicate that performance is loud, as both types of songs are performed outdoors.
Clamor singing is typical for the areas of Zlatar and Zlatibor. To a lesser extent it
is present in some of the neighboring parts of south-west Serbia. Local perform-
ers sometimes call this type of singing na zateg (tight singing). Sometimes they
may say: “Make it tighter to last longer”. It is interesting that this particular fea-
ture and descriptive terminology are present in other parts of western Serbia and
Sumadija. For example, in the region of UZice, in addition to oteze se (long voicing)
they use phrase kajda izvika (kajda is the local term for melody). This manner of
performing and extended tones of the melody are known in Dragacevo as dugacak

BUY, aJu U ,JKeTBapcKa OpojeHuIia®.. 3aHuM/bUBO je, a TO Ba/ba ucrahm, ga cy
110 OBOj CBOjOj KaPAaKTEPUCTUIU IIOMEHYTEe IIECMe CPOJHE YCIABAHKAMA U IPy-
UM jeIHOLIACHUM OOIMI[IMA 324 KOje Hapo Hilje TOBOPHO JIa ce 11eBajy, Beh j1a ce
,0poje”. Jla Ji1 je 1 pasJjor ITO ce He CMaTPajy MPaBUM IIPOM3AIIA0 U3 T€ CIMY-
HOCTH (?), MUTaIbe je Ha Koje TeK Tpeda Hahu oarosop.

IleBambe .. u3BUKA*

Hasus meBarbe U36UKa CITYaH OHOM — TIEBAIhE Ha 2/1ac, MOTYhe je 1a yKasyje Ha Ha-
YiH U3BOheba rmecaMa Koju je riacas, IITo je y CKJIaAy ca THM IITO ce I1eBa Ha 0TBO-
penoMm. [leBatbe ,M3BUKA" TUIIMYHO je 32 00/1aCTH 3/1aTapa u 3J1aTudopa, a y u3BecHoj
MepU U CYyCeTHUX KpajeBa jyrozanajgne Cpouje. TakaB HAYMH U3BOhemba TaMOIIbI
1eBavn Ha3MBajy NEBAbEM Ha 3amez, TIa KayKy: ,3aTesKe ce, eBa IyKe”. 3aHuM/bUBO
je 1a ce oBa KapaKTepPUCTHKA, IporpaheHa oarosapajyhoM TepMIHOJIOII]OM, jaB/ba
Uy 00IMIIIMA TieBarba y JpyruM obractuma 3arajane Cpouje u llymaauje. Ha npu-
Mep, V VKIYKOM KpPajy, ¥3 U3pas ,0TeKe ce”, KasKe ce joIIl U J1a ce TIeBa ,KajIoM 13-
BHUKA“ (KajIa ce KOPHCTH Kao JOKATHN HA3WB 32 Hames mecme). Haunn usBohema,
Kao M CTPYKTYpa caMor HareBa, KOju KapaKTepuIle TojaBa Jyraykux U3prKaHuX
TOHOBA y /IparaueBy ce Ha3MBa [EBAbEM Ha ,,/Iyrauak viac”, 3a pasiMky ojf OHOT' Koje
KapakTepulle ,KpaTak riac” (I1ac ce KOPICTU Kao JTOKATHU HA3KB 32 HATCB MeCMe).

V3Boheme necama U3BMKa, Oyryhu 1a y iseMy Hajuenrhe ydecTByjy JBa IeBaya, Ha-
pon y 3anagHoj Cpouju MMeHyje Kao reBaibe y 060je. Pazior mTo y OBOM IieBaiby He
yuecTByje BUIIE IeBaYa HajBepOBATHUjE je YCIOB/bEH HAYMHOM Ha KOjU Cy IecMe
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WOODEN BARREL, KACA

WOODEN BARRELS WERE TREASURED IN THE
PAST AND ARE IN HIGH DEMAND TODAY. THE
BEST CRAFTSMEN USE HIGH QUALITY WOOD
TO MAKE THEM LAST FOR A LONG TIME.
THEY ARE USED TO STORE WINE, RAKIJA AND
SAUERKRAUT. EVERY GOOD HOUSEHOLD MUST
HAVE A WOODEN BARREL.

glas (long voice) as opposed to kratak glas (short voice) (glas is the local term for
the melody of the song).

In western Serbia, izvika songs are also known as za dvoje (for two) songs, as they are
usually performed by two singers. The number of performers is limited to two prob-
ably because of the peculiar way in which the songs are shaped, requiring a good
grasp of the performance technique and precise coordination of voices. The singers

take turns taking breath as the song “must never stop” during the performance.

Singers of izvika songs are strictly sepa-

rated by gender, as is the case in most DEVELOPED MEIjODIC
forms of folk singing. Sometimes a man VERSES OF THE SONG
and a woman can be heard singing to- MAY BE INTRODUCED
gether, however the patriarchal customs ~ AND REPEATED AS A

of south-west Serbia require that singers
in such duets belong to the same family.
It seems that men perform these songs

WHOLE OR IN PARTS. IN
ADDITION TO CONTINUITY

o fir Iv. whereas w - OF RHYTHM, THAT IS,
minori- performers, One explanation  ISOCHRONY, ANOTHER
is that the women had to give up sing- CHARACTERISTIC OF
ing because of the increasing workload at THE PERFORMANCE ARE
home caused by depopulation in rural ar- RHYTHMIC PAUSES IN THE
eas. Today the female performers of izvika FORM OF TONES WITH
songs are making a comeback and they EXTENDED DURATION.

are as good as the best male performers.

00IMKOBaHe, a Koju 3aXTeBa 100po To3HaBambe n3Bohema u MehycooHor yekmahu-
Barba [IACOBA, MIOCEOHO KA/l je y MUTamy y3UMarbe Basayxa, Koje Mopa jia Oyjie Ha-
3MEHUYHO, jep ecMa ,He CMe* JIa ce TIPEKUHE TOKOM CBOT TPajarba.

V mecMama M3BUKa, KaKo je TO 001U9aj U KOJT JPYTUX OOJIKA HAPOTHOT TeBarba, 1e-
Ba4M Cy TOjIe/bEHN 110 TI0JI0BUMA, MajIa y IIPAKCH MOyKe J1a ce Hauhe U Ha 1ojaBy Kaj|
3ajeIHO 3aIeBajy MYLIKapall 1 KeHa, IITO je Y HaTpUjapXaiHoj CpPeIUHN, KaKBa je
jyrozanagna Cpouja, jeiltHO ,,0npaBjaHo” pohaykoMm Be3oM reBada. Mylrkapiu ce
jaB/bajy Kao uenrhu m3Bohaun oBUX mecama, JIOK Cy sKeHe Y ,MambUHI® jep cy, 10
jemHOM TyMauerby, IpecTalie Jia meBajy 300r MHOTOOPOjHUX 00aBesa Koje ¢y ce 300T
CMarberba Ce0CKe TIOIyIalije Y BeJIMKoj Mepu oBehaste. Jlanac rmecMe n3BUKa U3-
BOJIE 1 ;KEHE, MOLI0 01 ce pehil jeTHaKO 106P0 Kao 1 MYIIKAPIIH, a PA3JIOT IbIXOBOM
Bpaharby OBOM IIeBarby Tpeba TPayKUTH Y IberoBoj csBe Behoj mormymaproctu. Ile-
Balbe UBBHMKA, OCUM I10 KapaKTEPUCTUKAMa Koje Cy UCTAKHYTe, MOKe JIa ce ToCMa-
Tpa U U3 LIEIUIITA KAPAKTEPUCTUKA MeKCma, Meioouje, Te ca3eyuHUX 0COOUHA.

Kaja roBopuMo 0 ocobuHamMa TeKCTa, y BUy Tpeda UMaTH OHe Koje ce oHoce Ha
IHErOB Ca/IPyKaj U KOHCTPYKIM)Y. [lecMe n3BUKa Hajuenrhe cy JIMPCKOT caaprkaja
¥ HOBHjer mopek.a. [leBaun nx 63 MKaKBOI IIPo61eMa CIiajajy ca apXandyHuM Ha-
MeBUMa, Koje, CXOIHO TPAUIMOHATIHOj IIPAKCU, KOPUCTE KA0 CBOjeBPCHE KaJIyIie.
Hajuenthu ¢cTX0BU TEKCTOBA MecamMa U3BHUKA jecy acuMeTpuyHu aecerepair (X: 4,
6) u cumerpuunu ocmepair (VIIL 4, 4). IlocMaTpano ca CTaHOBHINTA IHUXOBE [VI0-
paiHe rnoeTcke popMaiyje, TEKCToBU ce pehe jasbajy Kao acTpoduyHu (CTUXIY-
HM), JIOK ¢y Hajuenthe opranus3oBaHM Kao puUMoOBaHu jauctuch. IlojaBa pedpena
peTKaje y mecMama U3BUKa, U KaJI Ce jaBU, YIIABHOM je KPaTKOT Tpajarba, UCTIO/bEH
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“Love Food Table” of the villagers of Draz in the churchyard in Bistrica near Nova Varos, 1950. Photo taken

from Dragoljub Gagrici¢’s monograph “Nova Varos from old albums”, “Jovan Tomi¢” Library, Nova Varos, 2021.
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SARMA

MINCED MEAT AND SPICES ROLLED INTO A
SAUERKRAUT LEAF. THE BEST SARMA COMES
FROM EARTHWARE DISHES. A GREAT DANGER
FOR ONE’S WAISTLINE DURING THE WINTER.
INDISPENSABLE PART OF TRADITIONAL MENUS.

Itis possible that women are returning to this type of singing because of its growing
popularity. In addition to already mentioned features, this type of singing should be
examined in respect of characteristic textual, melodic and harmonic features.

Most important fextual features are those pertaining to the content and construction
of the lines. The lines of izvika songs are usually of lyrical nature and relatively recent
origin. The singers have no difficulty combining any new lyrics with the archaic tunes
which they use as song molds. The most common meters are asymmetrical decame-
ter (X: 4, 6) and symmetrical octometer (VIII: 4, 4). Astrophic lyrics are relatively rare.
The most common form used are rhyming couplets. Song refrains are rare, usually
short and formed as an exclamation at the end of one melodic and poetic unit, either
on the vowel ,,i* or as a characteristic exclamation and lowering of voice after “i, koje”.

Constructive textual features determine the specific ways in which the lines of the
text are used to develop melodic and poetic units. Developed melodic verses of the
song may be introduced and repeated as a whole or in parts. In addition to conti-
nuity of rhythm, that is, isochrony, another characteristic of the performance are
rhythmic pauses in the form of tones with extended duration. These are primarily
linked to caesuras, but they can also spread over an entire melodic verse.

As regards the melodic features, this type of singing is characteristic for “limited”
tonal “fund” consisting of only a few untempered tones (as opposed to tempered
scales used in composed music). This does not mean that the tones used are not
stable. Repetition, as one of the key characteristics of this tradition, allowed the
tones to “settle” in accordance with the "nature” of music which is organized fol-

KAa0 Y3BUIU HA KPajeBIMa MeJIOMOETCKUX IEJIMHA, KAKO Ha BOKATY , U TAKO 1y 00-
JIMKY KOjU KapaKkTepuiie KOMOMHALIMja Y3BUKA 1 TOHIPaba IIacoM, Ha: 1, Koje!l®.

[To, KOHCTPYKTUBHOM OCOOMHOM TEKCTa MOJIPA3yMeBajy ce HAYMHU Ha KOjU CTUX
YUECTBYje Y M3IPajiibll METOIOETCKe HeanHe. Y mecMaMa u3BuKa, oyayhu ga ux
Hajuelnrhe oI/IMKyje pasBujeHa Me1ocTpoda, CTUX Ce U3/IaKe, a IIOTOM IIOHAB/bA, Y
LEMHU, I Y JeJT0OBUMA. V3 PUTaM KOju KapaKTepuile HENMPEKUTHOCT, OJHOCHO
M30XPOHOCT, Y OBOM II€BAILY jaB/bajy Ce€ U CBOjeBPCHU PUTMUYKU 3aCTAHIIN, Tj. TO-
HOBU JIy;KeT Tpajarba. To je IPBEHCTBEHO BE3aHo 3a 1e3ype, a BpeMeHOM IIUpPU ce
HAa [IeTy MeT10cTpody.

Kajia cy y uTamy Mea100ujcke 0codure ieBamba U3BIKA, Basba McTahu J1a je 3a mera
KAPAKTEPUCTUYAH BEOMA ,,CUPOMALIAH® TOHCKU ,(HOHI, CACTAaB/bEH O] CAMO HE-
KOJIIIKO TOHOBA, KOjH CY Y3 TO jOII U HETEMIIEPOBAHM (Y CMUCIY HENOIyIapama ca
TEMITEPAIjoM, KOja je TUIIIYHA 32 KOMIIOHOBAHY MY3UKY). To, MehyTum, He 3HAUM
JIa cy OBU TOHOBU HecTa0WIHU. Tpajuiiyja, ca IOHAB/bAbEM Kao CBOjOM OCHOBHOM
0COOMHOM, YUMHILIA je Ja CE OHU ,VIBPCTE®, a Y3 TO U Ja UCKAKY CBOje 0COOUHE,
CBe Y CKJIAJY C ,IIpUPOIOM“ came My3HuKe, Koja je ca3/JaHa Ha 3aKOHUTOCTUMA Ha-
MEeTOCTU U ONyIITamba. M3 Tor pasjora HEKM TOHOBU TIOCEIYjY CTAOMUIHOCT, JTOK
Cy JIDYTU Marbe WM BUlie HecTabuIHu. Kao TakBu, OHU KCKasyjy morpedy j1a ce
cTadMIN3Yyjy, NITO ce JelaBa y CKIaly ¢ TaKO3BaHOM TOHATHOM I'DABUTAIIAjOM,
110jaBOM JIa BHIIE PA3JIMYUTHX TOHOBA TEKU jeJTHOM O] bUX, KA0 CBOjeBPCHOM
TOHATHOM LIeHTPY. Taj TOHATHU IeHTap y TPaJUIIMOHATHO] HAPOTHOj My3UIIM Ha
HalIMM ITPOCTOPUMA jecTe, KaKo je Beh moMenyTo, TOH y BUCMHUI (PUHATHOT TOHA.
OH ce, Kao 110 IIPaBILIY, HAJA3K1 HA JIPYTOM CTYIIILY L, JJECTBUIE” KOjy YMHE TOHOBU
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GUSLE

TRADITIONAL SERBIAN INSTRUMENT. THE
SOUND OF GUSLE ACCOMPANIED SINGING OF
EPIC SONGS AND PRESERVED THE ANCIENT
STORIES THROUGH THE CENTURIES. GUSLE
PLAYERS KEPT THE NATIONAL SPIRIT ALIVE
IN THE TIMES OF HARDSHIP AND FOREIGN
OCCUPATION.

lowing the rules of tension and relaxation. Some of the tones remain stable, while
others fluctutate as they strive for stability and move ever closer to the point of so-
called tonal gravity. Several different tones may move towards the one single that
represents the tonal center. The tonal center in the traditional folk music of the
region is the final tone which usually sits on the second step of the tonal “ladder” of
the entire song. This used to confuse the people with “classical” music education.
They were even more confused after realizing that this particular tone is not the
only stable tone within this small “tonal system”. There is another tone, one second
lower - hypophinalis - which also remains stable and can be separated from the
finalis by one whole tone or a semilone.

Compared to other old forms of singing in western Serbia, another feature of izvika
songs that stands out is the increasing intonation which in some cases can go as far
as the major third. This is most likely a result of the intensity of this performance
and singing with “locked” jaw and “tight throat”, but over time this feature took on
an aesthetic character of its own and is now intentional.

In addition to tones of the melody, other sounds of a different “quality” are also
used, namely, those belonging to falsetto register. This is also most likely a result of
the high intensity of performance with half-open mouth and “tight” throat. These
sounds can be “dependent”, occurring in the form of various ornamentations (ap-
poggiatura or acciaccatura) that are linked to the tones of the melody, or “indepen-
dent”, as additional melodic ornaments, which may include tremolos. They usually
do not have a definite pitch, but that is not always the case. Although they are “more
natural” to the female voice, falsetto sounds occur in the singing of men as well.

jelHe mmecme, 1ITO je Y IPOILLIOCTU KO JByIH, KOjU CY ,KJACHYHO" My3UUKI 00pa30-
BaHU YHOCILIO CBOjeBPCHY 3a0yHy. Ta 3a0yHa 1ojayaBaJia ce Kaja cy OHU I10CTaja/In
CBECHU U TOra JIa MOMEHYTH TOH HUje U jeJJMHU KOjH je CTabuJIaH Y OBOM MaJIOM
,TOHCKOM cHCTeMY". V3 Ibera, Kao CTabu/IaH, jaB/ba ce M TOH 3a CEKYH]Iy HIKU —
xurodunraac, 6e3 0631pa Ha TO J1a JI1 je OH o (PUHATNICA YIAbEH 1[e0 CTEIeH I
IOIyCTETEH.

[TeBarbe M3BUKA IOCEAYje U jEIHY CIEIUGUYHOCT, Koja ra PasjauKyje Of JAPYIUX
o0JIMKa TIeBarba crapujer cioja 3anajane Cpouje, a To je rmojaBa mogusarma (OpUru-
HATHe) MHTOHAIMjE, Koje Y HeKUM IecMaMa UjIe YaK 10 NHTEPBAIa BEINKE TePIIE.
Mako, HajBepoBaTHUje, PE3YATHPA 3 UHTEH3UBHOI HAUIHA [IEBakba, MPaheHM 13-
BohereM ca ,,yKOUeHOM® BILIUIIOM U ,,CTETHYTUM TPIOM, 0Ba 0COOMHA HECYMILUBO
je BpeMEHOM TIOTIPUMILIA 1 €CTETCKH KapaKTep, OTHOCHO MOCTAIa je HaMepHa.

V3 MeJIoMjcKe TOHOBE Y TIeBalby U3BUKA jaB/bajy e U 3BYIIU Jpyrayujer ,KBaju-
TeTa’, TUIIMYHU 110 TOME HITO IPUIIAJIAjy (hajJceTHOM PErucTpy U HajBepoBaTHUjE
MPEICTaB/bajy MOCTSTUIY crelnpIHe MHTepIpeTalyje, Kojy OIINKyje MHTEeH-
3UBaH HAYMH T1€Bakba, OTyOTBOPEHUX YCTA U ,,CTUCHYTOT™ Tpaa. Mory ce jaButu
Kao0 ,HECaMOCTATHU, Y BUY CBOjeBPCHUX yKpaca (peayaapa 1 mocTyaapa), Koju
CY Be3aHM 32 MEJIOIUjCKE TOHOBE, a TaKole 1 Kao ,,caMOCTaIHU", OIHOCHO Y CKJIOIY
PaBIMYUTUX MEJTOTUJCKUX OpHAMEHATa, Yak U TpeMoia. Mako Hajuenthe Hemajy
onpeheny BUCHHY, OB 3BYI[M Y HEKUM IIeCMaMa MOT'Y U Jia je uMmajy. Mako cy ,Ipu-
POIHUI“ ;KEHCKOM IJ1acy, ajiceTHU 3BYIIU CE jaB/bajy U y IeBalby MylIKapana. V3
bUX, HaKo pehe, y nieBarby U3BUKA jaB/bajy ce U 3BYIU KOjU IPUIIA/IAjy TOBOPHOM
peructpy, a umja je mojasa takohe 3Hauajua, Oyayhu ga ce Hajxase Ha KpajeBuMa
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Family from Bistrica, >
municipality of Nova Varos, 1932.
Photo from p&vate collection.
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Serbia.

PROJA

VERY NUTRITIVE CORNBREAD.
THE MAIN SERBIAN MEAL FOR
CENTURIES, BOTH IN TIMES
OF WAR AND PEACE. FOR BEST
RESULTS THE CORN MUST BE
MILLED IN A WATER-MILL.

Izvika songs sometimes include sounds from the speech register which are usually
used to mark the end of a melodic and poetic unit. In most cases these come in the
form of an exclamation followed by a descending glissando, which is characteristic
for so-called male singing in western Serbia (whereas female singing uses only ex-

clamations in falsetto register).

As regards the harmonic properties, the main interval used
is that of a second. To an unaccustomed ear it may sound
strange. It is even stranger that in this particular context it
comes across as a consonance. In line with what has been said
about the properties of the tonal system, it is only natural that
these harmonies also carry tension or stability. Therefore, it
is also natural that cadence is based on a second consisting
of the tones of the finalis and hypofinalis, as the most stable
tones.

In spite of apparent similarity and cohesion within the overall
performance, the roles of the voices in this type of singing
are different in their respective roles. The lead voice is given
more space to demonstrate creativity, usually through slight
melodic movements introduced by the lead singer, known as
usjecanje (cutting in), resulting in harmonies based on an in-
terval of a second. Another interesting issue is the question of
relative importance of the lead and the accompanying voice
and the “requirements” the singers have to meet. The sing-

SOME CLAIM THAT
SINGING LEAD IS MORE
DIFFICULT, AS THE LEAD
SINGER IS THE ONE WHO
HAS TO “CUT IN” OR
“DOUBLE” AND CHOOSE
THE RIGHT MOMENT TO
“MAKE TURNS” TO DIRECT
THE PERFORMANCE

OF THE SONG. THE

LEAD SINGER ALSO HAS
TO COORDINATE THE
SEQUENCE OF “BREATHING
IN ADVANCE”, THAT IS,
HOW SINGERS TAKE TURNS
TAKING BREATHS.

onpehennx mesomoerckux ueanHa. OHU ce Ty Hajuenrhe jaB/bajy v BUAY Y3BUKA,
32 KOjUM CJIeIM CIUJIA3HM [IMCAHIO0, IITO y NpaKcu 3anajgHe Cpouje o3HayaBa T3B.
MYIIKO TIeBambe (3a PasIMKy O] ,sKEHCKOI®, Koje KapaKTepulIe caMO U3BHK KO-
punthemeM 3ByKa 13 (DAICETHOT PErUCTPA).

Kajx ce y BULY UMajy ca3gyuHe 0coouHe, TeBarbe M3BUKA Kao
OCHOBHU Ca3BYYHHM HMHTEPBAJI MMa Ca3BYK CEKyHje. ViIuma
HEHABUKHYTUM Ha Ibera HeCyMIbUBO je Uy/IHO Ja ce OH jaB/ba
y IIeBaby, a jOLI YyTHIje 1a HeCYMIbIBO IIPEICTaB/bha CBOjEBP-
CHY KOHCOHAHILY. Y CKJIaJIy ca PEYCHUM 0 0COOMHAMA TOHOBA Y
cucTeMy IeBarba N3BUKA, IIPUPOTHO je A U Ca3BYIH, O KOjUX
CY OHU CACTaB/bEHU, Y ce0U HOCE HATIETOCT WM CTaOWIHOCT.
OTyja je cacBUM IPUPOIHO Ja Ce KaJeHIMPa CEKYHIOM KOjy
YIIHE TOHOBU (pUHAINCA U XunoduHasca, oyayhu 1a cy oHu
HajcTaOUIHUjU.

V neBamy M3BMKA IVIACOBM, MAKO MX KapaKTepullle BeJINKa
CJIMYHOCT W CAUBEHOCT, PA3/IMKYjy ce 110 CBOjUM yJIorama, na
ce Tako Bofichm McKasyje Kao KpeaTUBHUjH, IITO HE Pe3yITUpa
HEKOM BEeJIUKO C100010M y U3BOhesy, Beh Bulle moBpeMeHIM
MEJIOIMjCKUM TIOKPETUMA Koje JJOBOJIU JI0 YKPUITarbha IMIacoBa
(,ycjerarmbe”) U CEKYHTHOT Ca3BYKa Kao 3BYJIHE MOCJICTUIIC.
[ToceOHO 3aHUM/BUB jecTe TpobIeM BesaH 3a 3Hauaj Bogeher
U rpareher riaaca, Kao 1 3a ,3axTeBe” Koje OHU MOpPajy J1a UC-
IyHe y nesamsy. I[1o TOM IUTamy NeBavu Cy Moje/beHu, Tako
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Izvika singers MILOJKA GOJGIC and RADA JOVANOVIC at the

time of recording tracks

for this project. Nova Varos, July 2021.

Author of the photo: Marija Vitas
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FRAKLIC, COKAN]J

SPECIAL FLASK SHAPED GLASS USED TO SERVE
RAKIJA. IT MAKES RAKIJA TASTE BETTER. THE
NAME COMES FROM THE WORD “FRAK® AND
MEANS A MINUTE TAILCOAT. TAILCOATS WERE
TYPICAL FOR GENTLEMEN, BUT THOSE WHO
SPENT A LOT OF TIME HOLDING A FRAKLIé
IN HAND WERE NOT LIKELY TO BEHAVE IN A
GENTLEMEN-LIKE MANNER.

ers are divided on this issue. Some claim that singing lead is more difficult, as the
lead singer is the one who has to “cut in” or “double” and choose the right moment
to “make turns” to direct the performance of the song. The lead singer also has to
coordinate the sequence of “breathing in advance”, that is, how singers take turns
taking breaths. The singers have to take turns because the performance must be
loud and continuous.

We have examined the problem of teaching of this type of singing on several occa-
sions. In 2017 and 2018, the Association for Preservation of Traditional Singing IZVIKA
in Nova Varo$ organized seminars for those who wanted to learn this type of singing
and training for future instructors. In the first year the seminar was attended mostly
by local singers. In the second year they were joined by young attendants from several
cities in Serbia and the methodology for teaching of this type of singing began to take
shape (direct participation and singing with the experienced singers and use of audio
and video recordings). The methodology proved to be very successful and was used in
the third seminar organized by the Folklore Ensemble “Vila” in Novi Sad towards the
end of 2020. This is a good starting point for organized research of izvika singing for
the purpose of its continued preservation and affirmation.

Prof. Dr. Dimitrije O. Golemovi¢, ethnomusicologist

a4 HEKU TBPJIE JIa je BojeheM riacy Teske jia 1eBa, jep ,Mopa ja ycjera“, ogHoCHO
LJIpenBaja“, a onjga 1 300r Tora IITo Mopa Ja 3Ha ,Kajg Tpeda Ja ‘CKpeHe’ racom”,
1a 01 00JIMKOBAao U3Boheme recMe. Y CBOM Jieiamby, Bogehn rmeBad KoopauHupa u
LIpearcame”, Tj. y3UMarbe Basjyxa, Koje Mopa jia 0yJe Hau3MeHUYHO, jep je OCHOB-
HU TIPUHITUI KOJI TIeBarba 13 BUKA JIa ce IeBa HEIPEKUIHO.

*

Ca 1po06eMoM yuerba IeBarba U3BUKA CYCPEIN CMO ce HEKOJIUKO ImyTa. Tako ¢y
2017. U 2018. TOAUHE Y OPraHu3aju Apyumea 3a nezo8arse mpaouionaIHoz ne-
eara U3BHKA, y HoBoj Bapoiiu opranmusoBaHa Ba CEMIUHAPA 32 OHE KOjU Cy XTe-
JIM 1A yue TeBambe U3BMKA, OTHOCHO Jla ce obyde 3a Oyiayhe npenaBaye. YuecHUKe
ceMUHapa YUHIIN CY TIPBE TOIUHE JOKAIHU IIeBAYH, a IPYyre MJIATN U3 HEKOIN-
Ko rpazosa y CpOuju, a Ha IUMa Ce UCKpPUCTAIIcAIa oapehena MeToauKa yyema
reBarba M3BUKA (TUPEKTHUM ydelrheM y KOMOMHAIMU ca U3BOPHUM II€BaYiMa 1
KopuithereM 3ByYHUX 1 BUIe0 CHUMaKa). OHa je BeoMa ycIelto uckopuirheta u
Ha Tpehem ceMuHapy, Koju je oprannszobao Qoakropun ancam6 ,Buaa“ n3 Hosor
Caja, KpajeMm 2020. TOIMHE, HITO je 100ap I0YeTaK 32 OPraHn30BaH0 0AB/bEHE Ie-
BarbeM U3GUKA, Y IIN/BY HErOBOI 04yBatba U Jajbe adpupMmaliyje.

[Ipod. ap Jlumurpuje O. ['oremoBuh, € THOMY3UKOIOT
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A DAY FULL OF SONGS.
LAUGHTER AND MEMORIES

(A NOTE ON THIS EDITION)

IAH CATKAH OJI IIECME,
CMEXA 1 CERAIBA

(LIPTULIA O U3JAHY)



SONG AS A LIFE

Music is important to many people. As soon as we wake up, we switch on the stereo,
turn up the radio, click on a streaming platform link, open a folder with digital
albums, play some music driving a car, listen to playlists as we ride buses and eleva-
tors, wait in lines with headphones on our heads, listen to background music as we
type on the keyboard, attend a concert in the evening... And, if music is your pro-
fession, then you listen to even more music, paying more attention, thinking about
what you hear, and you write, rehearse, play, sing, and, thus, make listeners happy
or sad, or you just irritate them.

Generally speaking, all of that is a way of communicating, sending and receiving
messages, an opportunity to take a break or recharge batteries. It is also a form
of mimicking or reflecting emotions, moods, needs... At first glance, it may seem
that this is how it has always been, in all times and all places. Then you leave Bel-
grade, go on the field work, visit a small town, spend some time with people coming
from even smaller places to meet you for scheduled interviews and recording ses-
sions. And they mess up your brain, shake up, expand, and rewire all your previous
assumptions. Then you come to realize that communication inside and through
songs, the very act of sharing one’s life through music, has much broader and deep-
er meaning, and you return to Belgrade much wiser and more open.

That is how I always feel after field work and research projects or simple chance
meetings and conversations with people from small places, especially from rural
areas. That is how I felt after spending two summer days in Nova Varos in south-
western part of Serbia in 2021.

We arrived on Wednesday, 28th July, left our luggage in the rooms and immediately
went out to meet Raketa to have a chat and make arrangements. The next day, in the
morning, we visited the Elementary School Zivko Ljujié. We brought our recording
equipment and lots of good will, smiles and energy, knowing that this may take
quite some time and focus. Meetings like this give me an immense pleasure, but
they can be exhausting. Also, it is never easy to win over regular folks and earn their
trust. It takes more effort. There were eleven of them waiting for us - six women
and five men. The good thing was that we had met most of them before and even
had a close relationship with some of them.

The singers were already waiting for us sitting at classroom desks. In front of them
they had cups of coffee, glasses, telephones, shopping bags, purses... And they were
singing, of course, one after another or together, presenting the songs as a natural
part of their selves. They spontaneously made singing duets, moving from one desk

ITECMA RAO sKRUBOT

Mysuka je MHOruMa BakHa. [TpoOyuiin ce, akTUBUPALl MY3UUKU CTYO, OBPHENT
pPajino, KIMKHEI HA JIMHK Ka CTPUMMHL I1aT(GOPMU, OTBOPUII (ojjiep ca Juru-
TATHAM aJ10yMOM, Yhelu y KoJa, IyCTHII My3HKY, Y ayToOycruMa U TG TOBUMA CIy-
HIAL TLIEJJINCTE, YeKall Y PeIy ca CAYHIATUIaMa, IyIITall Hell'To TUX0, Io3auH-
CKO, JIOK PaJIMLI 32 KOMIIyTEPOM, OJeIlll yBede Ha KOHIEPT... JOUI aKO TH je My3HuKa
npodecuja, OHIa BUIIE U MAK/bUBUjE CAYIIALI, PA3MUILBAII, THIIEHI, Be;KOAall,
CBUpALIII, TIEeBalll, BECEIUII ¢e, PACTY/KYjelll, HePBUPAII JIPyTre.

[Iupe 171€1aHO, CBE TO jecTe M HAYNH KOMYHUKaIIMje, CJIamba U TPUMarba IIoPyKa u3
OKOJIMHE, 0OJIMK 0IMOpa WJIH, T1aK, JJaBaba MojJcTpeKa CBOM pajly, Te BUI ITOJIP/Ka-
Barba WK OpayKaBarba eMOoIINja, PacioN0Keba, norpeda... Ha IpBu morie, YnHm
ce 71a je Oamr Tako OQyBeK U cByJa Om10. A oHjga usahem us Beorpaja, omemn Ha
TEPeH y MaJI0 MECTO, 11a IIPOBE/IE BPEMe €a JhyIUMa 13, MaXOM, jOII MatbHX MeCTa
01 TOT' y KOM CT€ C€ HALLIU PAJIi 3aKa3aHUX UHTEPBjya U CHUMAarba. 1 T Joyiu TH
y3BpTE CBE BUjyIe Y MO3TY, IIPOIINPE UX U YILIETY M3HOBA. CXBATUII U A KOMYHH-
Kaluja y IecMU 1 KPO3 TIeCMY, Te Ca;KUBOT Ca My3UKOM MOZKE JIa UMa MHOTO Ty 0O/be
U 1Mpe 3Hauerhe. Konauno, Bpatuui ce y beorpaji MyJpuju 1 0TBOPEHU]jH.

Tako ce ja yBeK ocehaM 1moc/ie HeKOI' TepeHCKOT Pajia, UCTPAKUBAba WId, MaKap,
cIyJajHe, yCIyTHe KOHBEP3aIije ca JbyuMa U3 MarbuX, HapOUNUTO CEOCKUX CPETN-
Ha. Tako cam ce ocehasa u rocJie Ba JIeTiba JaHa, mpopejieHa 2021. roaune y Hooj
Bapoun, Ha jyrosaraay Cpouje.

CTurim cMo y cpeny, 28. jyia, CMeCTIIH ce y cobe Y IEHTPY Hace/ba U IpejiBede ce
Hanwm ca Pakerom, paju ripude u joropopa. CyTpajas, mpe rmojHe, OTUILTH CMO
y OcuoBuy mkony Juexo Jbyjuh. Ilonean cMO oIpeMy 3a CHUMAIbe, IIYHO BOJbE,
ocMexa 1 eHepruje, 3Hajyhu KoIMKO MOyKe pajl 1a IoTpaje U KaKBY KOHILEHTPaIujy
o7 Hac 3axTeBa. OrPOMHO je TO Y/KHUBarbe, alu U HCHpIUbyjyhu mocao. Ipurom,
HaKJIOHOCT YOBEKa 13 HAPOjIa He J00uja ce Ha Jiene oui. A WUX je TaMo OWIo je-
JIAHAECT — LIECT sKeHa U MeTopuiia Mynkapana. Jlobpa oKoJIHOCT je 1a cMo ce ca
BehrHOM ofipaHMje 3HAIM, YBEJIUKO PA3BUBIIM €A TIOjeIMHIIMMA U OJIM3aK OTHOC.
IleBaun cy Beh ceie 3a KiylnmaMa y yYHOHMIIM, yeKajyhu Hac. Mcrpesn mux —
1mo/be Kade, Haodape, TesaedoHu, nerepu, TaumHe... [logpasymea ce jga cy U neBa-
JIM, HAMBMEHNYHO M YHAKPCHO, M3HOCehH IecMy Kao HajIpupogHuju 1eo ceobe.
[MosjeIHaKo CIIOHTAHO CY ce U YHnapuBaju, npemenrrajyhu ce o Kiyme 0 Kiyre,
npubmKaBajyhu mehyco6Ho rmaBe, xBaTajyhu ce u 3a pyke, paju Behe mprcnocTu
1 60/bET Kpenparma recMe. A JIOK ¢y IeBaJIu, U3IIEIATN Y Kao Ja Boje 001mJaH pas-
rOBOp, HAa IpuMep: Komwunka, 0a au cu cKyeaia py4ax? Jecam, uoem cao 00 08aud.
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Bazaar (Carsija) in Nova Varos - trade
and craft center in the 1970s. Courtesy
of Local Museum Nova Varos.




to another, bringing their heads closer, holding hands for more intimacy and better
development of songs. To an outsider they might have seemed as if they were sim-
ply discussing usual everyday stuff, for example: Hey, neighbor, have you prepared
your lunch? Oh yes, I am going lo tend the sheep now. Like back in the past, in a village,
in the middle of daily work in the fields, for example.

“Harvesting or hoeing... when we would stop for a break, we would sit down and
start singing - those who liked to sing together” - Tomka said, and Dragica con-
firmed: “When we would go out to collect hay or harvest wheat or go to a party or
anywhere, we would all sing. Anyone would sing with anyone else. I used to sing
with my brothers, with my father and mother. It was considered a big handicap
if someone could not sing or dance. We harvested with sickles and sung harvest-
ing songs. During breaks we would sit around and sing, two people sitting next to
each other, male or female, a boy or a girl - we would all sing. And it was like that
everywhere.”

A song was a break in the daily work. A song provided entertainment. A song car-
ried a message. People used songs to address other people, to converse, to outwit,
to crack jokes, give warnings, tease... The song was a part of life. “My husband
and I, we kept singing all the time. We would sit down for a lunch and sing, both
of us”, Rada said, adding that nowadays they don’t sing as much because of her
husband’s poor health.

The singers themselves created and recreated the songs. They used traditional “pat-
terns” for lyrics, melodies, and harmonies, adding something of their own, atleast a
vignette. A part of one song can be “pasted” into another, becoming its part, at the
same disappearing from some other song. Tracks In the Middle of the Forest, Flat
Mountain (Usred Sume, ravne gore) |7] and What's with this Morning, my Dear Mother
(Sto ,vo jutros, mila nano) |5] provide an interesting example. When we recorded the
first song in 2014, as a part of another project dedicated to izvika singing — Tomka
and Draga finished the song with words: Nit‘ se budi, nit* govori / Sigurno ga ljubav
mori (He neither wakes up, nor speaks / He must be lovesick). This year, the same
singers performed the same song without these two lines. However, these lines can
now be heard in the song What's with this Morning, my Dear Mother (Sto ,vo julros,
mila nano) |5] performed by Milojka Gojgi¢ and Rada Jovanovi¢, recorded in 2021.
Because these are authentic folk singers/creators whose songs are not written
down as immutable pieces of music but composed “here and now” using small
melopoetic “patterns” which, depending on the message, mood and atmosphere,
can be freely added, removed, combined, and varied. However, the final result is
not a patchwork! On the contrary, each “new” song is a natural expression of its
musical and geographical region.

Kao Hekaa Ha cey, ycpe/ ocia, y \bIUBHU, Ha TIPUMep.
wRene, Konaze... Mu usmheMo jeHy mocrar nrro pajuMo U HjeJHeMo Jia ce Ofl-
MOPHUMO UM OHJA BUKHEMO IjeBaTU — KO ¢ KUM MOyKe Ja IjeBa” — Kaske ToMKa, a
JIparuia norsphyje: ,Kaji ce nje Ha IUamrerbe, ;JKeTBy, UIPAaHKY, OWI0 Ky, CBU
1€Bajy U CBU Ca CBAKUM I1€Bajy U CBU CMO 3HAJIM Ca CBAKUM. Ja caM 3HAJIA JIa IjeBaM
1 ca 6pahom 1 ca o1[oM 1 ca MajKoM. BILIO je IIyIIo y TO BpeMe Kaja HEKO Y celry He
3Ha JIa 1jeBa 1 Jia urpa. ;KbemMo 1 mjeBaMo 3a sKeTBY, Ca CPIIOM JKEEMO U CTaHeMo,
u3ahemo mocrar, U KO ce KO Kora 3ajIiecHl /Ia TIeBa, OII0 MYLIKO OUIO FKEHCKO,
0110 MOMAK OIIO JIEBOjKa, OMJIO YOBjeK — CBU CMO 3HAJIM Ja TjeBaMo. M cByKyIa
je To Tako 6m10.”

[lecma je 6uta mpegax of mmocia. [lecma je omia

THE POINT IS THAT pasonona. IlecMa je Hocuia mopyky. [lecmom
THIS TRADITION ce o6pahaio, pasroBapaio, HaIMyIPUBAJIO,
IS NOT A FIRMLY IAINI0, OIMOMUIbAI0, 3aaupKusaio... Ilec-
FIXED CANON, BUT Ma jECTe oumia €0 KuBoOTa. Kao yviax, m3jaax,
ITIS ESTABLISHED xXpaHa, GU3NYKHI Paj, caH... ,Moj MY:K U ja CMO

YBEK meBaji. I Kaj ceTHeMo Ja pydamo, 3a-
IN'LINE WITH THE IeBaMo ja 1 OH.” — Kaske Pajia, Koja ca MysKeM
MOST NATURAL LAW caj Beh c1abo reBa 360r 1EroBor HapymeHor
ACCORDING TO 31pAaB/ba.

WHICH EVEN TWO
PLUM TREES CAN
NEVER BE IDENTICAL
BUT ONLY SIMILAR.

[Tecme ce cy crBapaJe u Bapupase. Kopucruim
¢y ce nocrojehn HapogHu ,,06paciu” 3a CTUXO-
BE, MEJIO/IMjE U CarIacja, a MHOTA yCTa CYy HEIITO
CBOje Ty jojajia, Makap Bumbery. Tako je u geo
jesiHe mecMe Morao Jia ce ,IIPpeKonupa” y Jpyry
U CPOJU ca oM, JIOK O U3 HeKe Tpehe necme
MOZK/IA HECTA0. 3aHUMJbUB je CIydaj ca HyMe-
pama Vepeo wyme, pasue zope |71 v llimo ,60 jympoc, muia nawo |5]. Kaga cmo rpBo-
IIOMEHYTY CHUMILIA 2014. TOIUHE — Y OKBUPY j€IHOr HAIIET Tajlalliber MPojeKTa,
noceehenor nepamy u3éukxa — Tomka u J/Ipara cy mecMy 3aBpllaBajie CTUXOBIMA:
Hum’ ce 0you, num* z06o0pu / Cuzypmo za 4y6aé mopu. OBe ToIHe, NCTHU IEBAYKU I1ap
je mecMy 13Beo 0e3 Ta iBa 3aBpUIHA cTHXA. Hacynpor Tome, UcTa jiBa CTHXA Cy ce
HallLTa Ha Kpajy recMme /lmo ,60 jympoc, muia Haro |5], Kojy cMo 2021. CHUMILIHA Y
un3Bohemy Mmiojke l'ojruh u Paje Josanosuh.

Jep, To jecy ayTeHTHYHM TIeBaUYN U3 HAPOJAA, YMje TIecMe HUCY 3alCcaHa, HePUKOC-
HOBEHa ayTopcKa jela, Beh nemne ,oBjie-u-cajia”, cacraB/beHe 0 MHCTUKTHBHO
WM TPOMUIILBEHO U3a0PAHUX MAJIUX MEJIOIOeTCKUX ,Ia0I0Ha” KOjU ce Yy CKJIajy ca
CBOjOM TIOPYKOM, PACIIONO/KEeM 1 aTMOoc(epoM JT0ajy, U30aItyjy, KOMOUHYjY, Bapu-
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Izvika singers DRAGA MILICEVIC and DRAGAN ROSIC at the
time of recording tracks for this project. Nova Varos, July 2021.
Author of the photo: Marija Vitas
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ROOSTER

ONCE THE PRIDE OF EVERY VILLAGE YARD AND
ALARM CLOCK OF EVERY VILLAGE HOUSEHOLD.
TODAY THEY ARE MORE POPULAR IN SOUPS
AND POTS. YET, THERE ARE VILLAGES WHERE
ROOSTERS STILL GIVE A WAKE UP CALL EVERY
MORNING.

The point is that this tradition is not a firmly fixed canon, but it is established in
line with the most natural law according to which even two plum trees can never be
identical but only similar.

How deeply rooted this type of singing is in the very existence of my collocutors can
be seen from a piece of conversation with Tomka, who recorded two songs sing-
ing in duet with Draga. The two of them are proper celebrities of izvika singing, as
witnessed by numerous awards at festivals in Serbia. When I asked Tomka when the
two of them had started singing together, the answer I received was a bit confusing:
“We joined our voices... in 2012... They invited us to Vodice, there was some event
to do with mowing, there were lots of people... We accepted, but we had no idea
that it was also a competition and that they will record everything. That is when we
started singing.”

It is interesting that my question — How long have you been singing together? — both
of them interpreted as - How long have you been performing on stage together? disre-
garding several decades of singing together in their village, because that is some-
thing that goes without saying. Izvika singing is like a mother’s tongue for them, the
language they have been using since childhood. They received the songs through
umbilical cord, and they have been singing together since they first became neigh-
bors. But that is only natural and as such not worth mentioning. When we cleared
that up, Tomka added: “We have been singing together for ages. We started out, let
me see... I arrived here in *64, and she arrived soon after. Ever since then, we have
been singing whenever we gel together or go harvesting or collecting hay or what-
ever. We are next door neighbors. As Rakela has said, we are not together only when
we go to sleep (laughter).”

We have published two albums dedicated to izvika singing: Pesma izvika — te-
renski zapisi (2015) and Belenzuka pala s* neba (2015). Our latest foray into this en-
demic form of western Serbia is focusing on female performers, primarily from

Ppajy. AJIi, pe3y/ITaT 0BaKBOI Kpenparma Hije ausopk! Harporus, cBaka ,HOBa” recMa
jecTe MPUPOHU U3/JAHAK JATOT My3MUKO-TeorpadCKor mojgHeo/ba.

CyiTrHa je y ToMe Jia TPaIUINjoM HIje PYKOBOIUO IMUCAHU KaHOH, Beh oHaj najpu-
POIHUjU 3aKOH, TT0 KOMeE HH JIBa IPBeTa IIUbUBE He MOTy OUTH WJIEHTUYHA, Beh cimuma.
Koiuko je nmecma uzeuxa ycahena y omhe Mojux caroBOpHiuKa, ToBopH jeian jae/h
pasroBopa ca TOMKOM, Koja je oBjie, u3Mehy ocranor, CHUMIIIA JIBE IIecMe Yy Tlapy ca
JIparom. Ibux JBe cy HEIITO Kao0 XUT-Tap Y ,0paHiin” u36ukd, 1To cy NOTBP/IILIE
u OpojHe Harpaje Ha cabopuma y Cpouju. Esnem, kaga cam TOMKy yrmrasia o Kaja
IbUX JIBE 3ajeIHO 1eBajy, 10011a caM, Ucrpsa, 30ymyjyhu oxrosop: ,,Criojiie cMo
ce... Of1 2012... 3Basu Hac y Bouiie, Ha HEKO KOLIEHHE. A MU MUCIILINA TO Ce/bauykKa
Kocuioa, 3Hanr, Mooa... My 0THIILIE, a HUCMO 3HAJIE /I je TO TaKMUYeIbe U 1a Tpeba
1a ce cauma. Ty cMo mouelie J1a rmjeBaMo.”

3aHIMJBUBOCT je Y TOME IITO Cy Moje nuTame — Q0 Kada nesame 3ajed0Ho? — obe
cxBaTmiIe Kao — 00 xkada Hacmyname?, 3aneMapyjyhui ¢B0 OHO BHIIE/ICIIEHIjCKO
MEeBambe Y CBAKOJHEBHOM JKMBOTY, jep TO je HEIITO IITOo ce rogpasymena. Camo re-
BaIbe U36UKA j€ 32 IbIX HEIITO KA0 MaTePIbU je3HK, KOjUM rOBOpe o HeyraMheHunx
neyjux gaHa. [lecma je y mwux ycaheHa mpeko ImyrnJaHe BpIIE, a 3ajeJHO 1eBajy of
Kaja cy Imocrajie cyceTke. AU, TO je 3a IbUX TaKo HOPMAJHO, ITa KaKo Ha TO Ja
nomvmucie. Kaga cMo ,panrauBujaamn” ctBap, ToMmKa je gomana: ,A, 0JaBHO CMO MU
JHaKo, Kyhu njesasie. ITouesie cmo, Bora Mu... Ja cam JionLia mecer 4yeTBpre, OHA
je jmouia Majo Kacuuje. OJ1 Tajla CMO CBe IjeBajie 0BAKO Kajl ce cacTaHeMO U Kajl
rmohemMo Ha JKeTBY WM Ha IUIAITEHE WK Ha HEKU CKYIL. MU ¢MO HajOIIKe KOM-
mmnke. 1o Kazske Pakera, jelHo Kaj| criaBaMo HICMO 33je/JHO (cmex).”

[TecMy M3BUKAa CMO TIOCBETWIM JIBAa anOyma: [lecma u3euxa — mepencku 3anuci
(2015) u Beaensyka nana ¢ weba (2013). Haure HajuoBuje 0aB/beibe OBUM ,,eHICMU-
ToM” 3anajHe Cpouje yeMepuiIn Mo Ha sKeHCKe U3Bohaue 13 Hapojia, ¥ TO HajBUIIIEe
13 HOBOBAPOIIKOT Kpaja. jKemHe cy laHac peTke, MaJIo UX je V IeBarbiuMa U3BuKa. v
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the area of Nova Varo$. Female performers are hard to find these days. There are
not many of them left in izvika singing. Women do not have many opportunities
to get away from daily chores and attend festivals and competitions all over Ser-
bia, at least not as many as their male counterparts. Therefore, this project and
album aim to celebrate female voice, its specific timbre, lyrics, and the stories
it tells. We invited six women to record a variety of duet combinations of their
(female) voices, but we also decided to perpetuate them in mixed duets. That is
why, we invited five men, as well.

This is a story about Draga, Dragica, Malina, Milojka, Rada, Tomka, Dragan, Mi-
roljub (Raketa), Radenko, Slavenko, and Sreto. We spent together one summer day
singing, talking, laughing, and remembering the days that will never come back.
The times when there were many more people living in the villages, both young and
old, in spite of hardships and difficult life.

“There were so many people in the village, we used to get together to work, to party,
to dance and sing” - Radenko explained. “We used to sing and dance all night long. I
could go from Rutos to Brezna or Jelaca, three hours on foot. And then, we would return
home singing all the way back, my friend and I. But, not anymore, that is all gone, peo-
ple are gone. My village is getting deserted. Houses are being closed down for good.”
Something similar is happening with izvika singing. This archaic form is still alive,
but mostly among elderly people. The young are not taking it over.

“Itis sad to think that I am the youngest singer here. I wish I was the oldest!” - said
Slavenko who is 58.

MOTHER

When you hear your first ten izvika songs, you realize they sound similar. The
difference is brought by the singers themselves and their specific manner of ex-
pression, energy, tone of voice, and consonance, which is especially evident with
excellent, distinguished interpreters. However, this still does not mean that their
interpretation will make a difference between a jocular topic in relation to love suf-
fering as a topic. Because here, the musical matrix, which is always similar, exhibits
its power. That's why I decided to conceive the audio-disc on the basis of messages
engraved in verses.

LEvery song carries a message, related to an event: mowing, harvesting, or other
field works... And mostly related to love between a boy and a girl* - explained
Raketa.

My idea was to start this exciting sequence with those songs in which the charac-
ter of the mother appears and, indirectly, the authority of parents and adults in a

WE SPENT TOGETHER
ONE SUMMER DAY

Marbe-BHUIlle TPAUIUOHATHOM HAYMHY 7KHBO-
Ta, KOjU U J]ajbe BOjie, KeHe He 0TBapajy ceou

SINGING, TALKING, ;[(ga(m)'Ho n‘poc‘T(n)pa Ka ,‘,‘Gery”‘ 0;11 CB‘cleO,ILHe-BHHj(
LAUGHING, AND Slaassgzbélan 1;211\1\?1\11111?{;;:3B;E;I}i)ol&oc(fgﬁggléla}igg
REMEMBERING THE IITO TO Y MHOTO Behoj Mep1 YiHe MyIIKapIum ca
DAYS THAT WILL cesra. CTora 0Baj HAUI IIPOjeKAT U aJI0yM CIaBe
NEVER COME BACK. npe cBera ;KeHCKHU 24ac¢, KAKO Y CaMOM 3BYKY,
THE TIMES WHEN TaKO U Y CTUXOBUMA M TIprIaMa. OKYIIILIN CMO
THERE WERE MANY HIECT 7KEHA, JIa 61CMO 3a06€/1e/KIIN PasIndnTe
MORE PEOPLE LIVING ,E[.ye-TCI‘\E I\”0M6I/IIIaL¥I/Ij€‘ H)I-/IXOJ?HX (>1<e11?1<1/1x) BO-
INTHEVILLAGES, it coommnt o oo
BOTH YOUNG AND CMO HA CHUMATHE TO3BATIH 1T METOPUILY MyIIKa-
OLD, IN SPITE OF pana.

HARDSHIPS AND [IporaronucTy 1npude cy: Jpara, [Iparuia,
DIFFICULT LIFE. Maunna, Muiojka, Pajia, Tomka, Jparan, Mu-

poby6 (Pakera), Pagenko, CiaBenko u Cpero.
Ca ¥puMa ¢MO TIPOBEJIN Taj jelaH JeTHU JaH, Y
1ecMu, IIPUYH, CMeXy, aJu 1 JKaly 3a BpeMeHnMa Koja ce HUKajja BpaTuTu Hehe.
OHIM BpeMeHNMa y KojuMa je, 6e3 0031pa Ha cBe ;KUBOTHE ITpod/ieMe U Teckobe,
OO TIYHO JByU Ha CeJIy, MUIAIUX U CTapuX.

,BILT10 je To HEKO BpeMe Kajl je MMAJI0 Hapo/a, MMAJI0 APY:Kerba, IIpeJIa, Cujea, ur-
paHKu” - objanrmaBa Pajgenko - ,Ileay Hoh urpair, njesaur Hgenr... Ja u3 Pyroia
ofieM y Bpesny, Jerauy, oieM 110 TP caT IMenKe. A ¢Be OTY/L 0Ja3H ¢ IjecMoM Kyhu,
ca JpyrapoM mjesaii. A, bora My, BUIlie HeMa, U3yMPJIO je TO CBe, HeMa Hapoja.
IIycro je cesto Kox MeHe, 3aTBapajy ce Kyhe.”

CJIMYHO je 1 ca ecMoM u3guka. OBa apXxanvHa HapojHa YMOTBOPHMHA je U Jla/be
BUTAJIHA Y HAPOJLY, /11 KUBU Mehy crapujum sKuB/beM, jep je Muaahu Jbyu He mpe-
y3UMajy.

»Ja cam, HazKas1ocT, HajMuiahu o7 CBUX ITjeBaua oBje. A KaMo cpehe 1a cam Hajcra-
puju!” - peue 58-oropuuibu CJIaBeHKo.

Kaj ofcayman mpBHX JeceT IecamMa M3BUKA Y CBOM JKUBOTY, CXBATHIN JIa CINY-
HO 3Byue. PazmKy JIOHOCE caMu TIEBaYM U IbUX0BA Crienu@uuHa eKCIPecuBHOCT,
enepruja, 00ja IIaca u carjaacja, mro mocedHo J01a3u 0 n3pazkaja Koj O /IMIHuX,
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Serbia.

CVARCI

PORK CRACKLINGS, IN SERBIA ALSO KNOWN
AS “PORK CANDIES“ A DELICACY AND VERY
POPULAR GOURMET TREAT, IRRESISTIBLE
WHILE STILL HOT. IF YOU COME TO SERBIA,
MAKE SURE TO GIVE IT A TRY. YOU WILL NOT
REGRET IT.

patriarchal society as well. If we imagine a village fair more than half a century ago,
where boys and girls were dancing kolo, we should also imagine one of the ,,super-
visory authorities“ near them.

LA girl and a boy are dancing, and the parents of the girl and the boy are watch-
ing from the side, and the boy’s parents say: She is a good, cooperative girl. Which
means she is good for work, housework, fieldwork. So, that was also observed,* -
said Raketa - ,,On the other side, it was important whether she was from a well-off
family. It wasn‘t just: Come on, take my hand and let‘s go! It was also the case that
parents would arrange the wedding, they would make the choice, go for the girl, and
take her away, without her even seeing the guy before.“

The firm family hierarchy and the indomitable authority of the elderly includ-
ed the song in its unwritten law on the expected abilities and duties.

LItwas embarrassing if a girl coming of age, who would soon get married, could
nol spin wool, knit, weave, embroider, sing... Or, if a girl didn‘t know how to
mourn at someone‘s funeral, how to cry for the deceased, that was also con-
sidered embarrassing. Mothers, grandmothers, aunts, they all sang together,
and it was passed down from one generation to another. It was embarrassing
not to know how to sing. They worked hard, and the song was perceived as one
form of rest and entertainment. We would hoe from top to the bottom of a field,
we would get tired, sit down, and start singing. I would place the hoe over my
shoulder and hug the person next to me. We would go like that to the beginning
of the field, singing all along“— Raketa described picturesquely.

Mother is a very present figure in folk songs, since children used to be the
responsibility of mothers, so there was a greater closeness with the mother,
which included both tenderness and reverence.

The mother is the main protagonist in the song that opens the album [1]. She
calls out to her son who's gone to herd the sheep, wondering where he is at that

HMCTAaKHYTHUX HHTEpIpeTaTopa. MehyTum, To 1 1a/be He 3Haun jJa he ce y lbuxoBoM
TyMauerby Pa3JIMKOBAaTH NIA/bUBU CUZKE Y OTHOCY Ha JbyOaBHY MaTIby Kao Temy. Jep,
My3UYKa MaTPUIIA, Koja je YBEK CIMUYHA, II0OKa3yje CBOjy KOHauHy Moh. 300r Tora
caM U ja OIydimia Jja ayiuo-IUCK KOHIUIIUPAM Ha OCHOBY MOPYKa YrPaBUPAHUX
y CTHXOBE.

,CBaKa mecMma uma IOpYyKy, Be3aHO 3a HEKH jorahaj: kocujaoy, KeTBy, MHOTE Te
MO/bCKE PAJIOBE... A HajBUIIE BE3aHO 3a HEKY Jby0aB U3Mehy MoMKa u jeBojke” —
pasokad je Pakera.

Mneja mu je 6u1a ja oBaj y30yI/bUBU HU3 OTIIOUHEM OHMM IleCMaMa y KojuMa ce
ojaB/byje JUK MajKe U, IOCPEIHO, ayTOPUTET POIUTe/ha 1 OIPaCcIuX 0coda y jei-
HOM MaTPUjapXaJaHoM JPYIITBY. AKO 3aMHCIMMO Ballap y celry Of Ipe BUILIe Of
10712 BEKa, Ha KOM Ce MOMIIU U JEBOjKe XBaTajy y KO0, Tpeda Ja 3aMUCIIMO Y
ILUXOBOj OJIMBUHU U HEKOT O]l ,HaJI30PHUX OpraHa”.

LJIeBOjKa I MOMAK UI'Pajy, a POTUTE/HU I€BOjaYKN K MOMAUYKH Ca CTPaHe IVIe/Iajy, Ia
Kaske: Jo0pa je, 3a0pyscna 0esojra. Joopa 3a paj, KyhHe 10CI0BE, TO/bCKE MOCIOBE.
3Hauu, 1 TO ce riegano” — Haramasa Pakera — ,[iieano ce, ¢ gpyre crpase, ja i
je 3 neke umyhnuje nopoauie. Huje To 6110: ajjie 3a pyKy u oocmo! JlenaBasio ce
1 JIa POIUTE/bU YTOBAPAjy JEBOjKY, Oezenuuly, Iohy 3a I€BOjKY, y3MY je 0Ty U Bojie
je, a 1a oHa HUje HUKAJ HU BUIEIa MOMKA 10Tam.”

Yppcra MopoaryHa XiujepapXuja u HENo/by/bIBHI Ay TOPUTET CTAPUJUX YIAHOBA 10~
POIMIIE YK/BYIMBAO j€ U caMy IECMY Y CBOj HEIMCAHU 3aKOH O OUCKUBAHUM CIIO-
COOHOCTHMA U JTY;KHOCTIMA.

,BIL10 je cpamora ja 1eBojKa Koja npucmudice, Koja je yiaBada, 1a He 3Ha Ja Ipeje,
ILIeTe, TKa, Bese, mjeBa... Ha Kpajy, 1eBojKa Koje Hije 3Hajla Ha caxpaHu HeKoMe J1a
Hapuye, Jla KYKa 3a IIOKOJHIKOM, TO je UCTO OmIa cpaMmoTa. Majke, 6abe, cTpuHe,
yjHe, CBU ¢y IeBaJIN y IMapy U TO ce MPEHOCUIO ¢ KoJeHa Ha Koreno. Cpamora je
OILI0 He 3HATH IjeBaTh. Paauio ce, a rmjecMa ce J0/KUB/baBaIa Kao jeJaH BI/ OIMO-
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moment. She then receives the information from her son that his girlfriend is
»sleeping® on his chest. We imagine sheep lazing around the pasture, and him
taking the opportunity to ,laze around* with his loved one in the shade of a tree.
The image of a mother also appears in the verses that bring the story from
a girl‘s point of view. In one song, a girl speaks to a boy begging him to stop
singing so loudly, because her strict mother might hear him and forbid her to
2o to the spinning and weaving gathering (prelo) |2]. Elsewhere, however, a
girl (daughter) warmly confides in her mother, as someone who is close and
understanding, telling her about how she longs for clean water from Zlatar
Mountain [4] or, even more intimately, complains to her mother that her boy-
friend is nowhere to be found, so she worries about whether he is troubled by
love worries |5].

WOMEN'S ,.LETTER"

The central part of the disc is given to the most numerous - love songs. Although,
the love theme also runs through some of the songs that we have subcategorized
under other categories, as in the case of What'’s with this Morning, my Dear Mother
(Sto ,vo jutros, mila nano) |3], where we focused on the image of the mother. Thus,
it can be said that our four-part thematic flow on the disk is actually full of perme-
able boundaries.

In the verses of folk singers — these anonymous creators of verses — we notice a
spectrum of love emotions, and in accordance with the concept of our project,
songs from the ,female angle“ are predominant here.

In one, a girl asks a boy not to sing, because she is crushed by love‘s suffering |6]. Here
again we find an example of the same (initial) verse in two songs - the second case
is the aforementioned poem of the same name, in the section about the mother |2].
A maiden‘s infatuation can be expressed through gently longing feelings |7, 8] or
through a longing imbued with a slightly more determined attitude and greater
firmness [10], and even through a longing outweighed by a maiden‘s sharp, more
aggressive, challenging attitude like in the poem Murtenica and Pines (Murtenica i
borovi) |n1]. Coincidently, during those summer days, there was a big fire on Murte-
nica (the largest massif of Zlatibor Mountain), which engulfed a dense pine forest.
Since Draga and Tomka, who sang this song to us, live at the foot of Murtenica, we
talked on the set about the horror that was happening near their homes. Fortunate-
ly, after much effort and engagement of a large number of firefighters, cars and he-
licopters, the blaze was localized, and then extinguished, without human casualties.
The song can also serve as a space for a girl’'s more analytical approach to emotional

pau jia ce pas3douje opura. Komamo 1o Ha tbuBe, YMOPHH CMO, CjeTHEMO, 3aIljeBaMo,
I1a MOTHKY TIPEKO paMeHa, ja ce ca HEKUM JI0 MEeHe 3arp/IuM, KPeHEMO, UaeMo U
OIIEeT IIjeBaMo JI0 II0YETKA IbUBe” — CIUKOBUT je Pakera.

Majka je Bpsio mpucyTHa purypa y HapoJJHUM IlecMama, oyyh jia cy Hekajia jena
crajaa moj Majuniy HajIJIe;KHOCT, T1a ce TY ocTBapuBaia 1 Beha Gickocr ca maj-
KOM, a Koja je TIopasyMeBaIa, Kako He;KHOCT, TAKO M CTPAXOIOUITOBAIbE.

MajKa je IIaBHU IIPOTAroHICTA y IIECMH Koja orBapa ajioym [1]. OHa 103uBa crHa
KOjU je OTUINAOo JIa 4yyBa OBIIE, MHTEpecyjyhu ce rje je y ToM TpeHyTKy. O cuHa
OTOM J100Uja MH(pOPMAIIHjy Ia MY IEBOjKa ,,Ha IpynMa crana”. 3aMUILbaMO KaKo
OBIIE ILIAH/IY]y HA MallbaKy, IIa OH 34 TO BpeMe KOPUCTU MPWINKY A Y XJIaj1y Jp-
BeTa ,ILIaHIyje” ca BO/bEHOM.

JIMK MajKe ce jaB/ba 'y CTUXOBUMA KOjU JIOHOCE TIPUYY U3 JIEBOjavyKor yria. Y jei-
HOj ce TiecMH JieBojka o0paha MoMKy, Motehu ra j1a ipecrame IJ1acHO Jia 1eBa, jep
Ou MOLIa /Ia ra uyje HeHa CTPora MajKa, I1a /1a joj 3adpanu ja uje Ha mpe’o [2]. Ha
JIPYTUM MECTHMA, T1aK, IeBojka (hepka) TOILIO ce ToBepaBa Majiii, Kao HEKOM KO
je GIM3aK 1 IMyH pasyMeBarba, TOBOpeht joj 0 ToMe KaKko 4esHe 3a YUCTOM BOIOM
ca rIaHuHe 3aaTtap [4] wm ce, jour ”HTUMHUjE, KA MajIIN IITO jOj MOMKA HUTJIE
HeMa, I1a ce OpUHE JIa JIM r'a TO Myde JbybaBHe oOpure [5].

sREHCKO . IINCMO”

[IeHTpaJHu JIe0 UCKA je JaT HajOPOjHUjUM — JbyOaBHUM mecMama. IIpurom, Jby-
0aBHA TeMATHUKa IIPOBEjaBa U KPO3 HEKE IecMe, Koje CMO TIOJBEIU IO/ Ipyre Ka-
Teropuje, Kao y cay4dajy Ilmo .60 jympoc, muia nano |5], rae cMo cBeTIo Oarjin
Ha JIIK Majke. Moske ce, 1ak/ie, pehu jia je Hall 4eTBOPOJETHN TEeMaTCKU TOK Ha
JICKY, 3aI1PaBo, MYH IPOITYCT/bUBUX IPAHKIIA.

V GucepuMa reBava 13 HapoJa — TUX AHOHUMHUX KpeaTopa CTUX0Ba — npuMehyje-
MO CIIeKTap JbyOaBHUX €MOILIMja, a y CKJIAAy ca KOHIIEIITOM HalIer IPOjeKTa OBJe
JIOMITHUPA]y YITPaBO MECME U3 ,,JKEHCKOT yIIa”.

V jenHoj meBojka TpAsKU O MOMKA Ja He IIE€Ba, jepP je OHA CMJIAB/bEHA JbyOABHOM
maToM [6]. Ty oneT HaIasuMo IpuMep HCTOr (IT0YETHOT) CTUXA Y ABE HyMepe —
JIPYTU CJIyYaj je paHuje IIOMEeHyTa HCTOUMEHA IlecMa, y ofe/bKy 0 Majiu [2].
JleBojauka 3a/by0;b€HOCT MOJKE 1 Ce MCKasKe KPO3 HESKHO UesKibIBa oceharpa |7, 8]
N KPO3 YESKIbY MTPOKETY HENITO OIYYHUJUM CTaBOM U BehoM uBpCTUHOM [10],
112 YaK 1 KPO3 YerKIby Ha/ljadaHy JeBOjauyKUM OUITPUM, HAIIQTHUJUM, U3a3UBAYKIM
cTaBoM y iecMu Mypmenuua u 6oposu |11]. inaue, 6ai THX JIETIHUX JaHA TPajao je
BEJUKH MozKap Ha Myprenuiin (Hajsehu Macus mianune 3JaTnoop), Koju je 3ax-
BaTHO TycTy 60poBY 1ymy. byayhu ga noqno Myprenune skuse JIpara u ToMmka,
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intercourse. She addresses a boy regretting that neither he nor she had the courage
to approach each other [13].

Apart from the passive questioning of the girl as to whether her loved one has been
informed about the scheduled spinning and weaving gathering at which she would
like to meet him [14], the poetic spectrum leads to more daring acts in terms of at-
tracting the boy‘s attention with a song [16], and to even openly provocative, lascivi-
ous feminine attitude and latent eroticism [17], which can be understood as a youth-
ful, extrasensory musical and poetic valve, created in a small space of freedom in a
patriarchal society, such as, say, herding cattle. The teasing of a boy in one song [18]
also contains an element of amusing irony, emphasizing the lucidity and ingenuity
of the female protagonist. After we recorded that song, Draga starled reprimanding
Milojka, her cousin, instructing her that the sound /i/ should be shortened at the
end of the verse. This speaks to the fact that the folk singer has a well-developed
consciousness and aesthetic attitude regarding the song and singing.

.When you pronounce /i/, it is better to turn it to /e/, because it is difficult to say
/i:/ - then you lose the voice of that song® - explains Draga in more detail - ,Every
song that is dragged on /i:/ for along time is shortened to /e/. A lot of letters change
in a song, and that‘s where you shorten it, to that /i/ or /e/ or /o/, it doesn‘t matter,
you shorten it to what's easy for you to say, but to reduce the song. And what goes on
the /i/ shouldn‘t be pronounced too long but broken off right away. You can‘t drag
that final /i/ sound.“

I reminded Draga of another criticism of hers, directed at a male duo who sang
informally in front of the room where we were recording: Oh, this one has darkened,
and this one has lightened.

.Well, yes, this one has loosed his throat, and the other one has a darker bass, and
you can‘t understand his pronunciation in some parts.“

.They adjust their throats and voices to each other® — Raketa added - ,Lest one sing
tensely, and the other go normally. When you have a lower voice than your partner,
who has a stronger voice, then he has to adjust, so maybe that can make his voice
sound tense.”

WHEN THE MIRROR SPARKLES

Let‘s get back to the love content. In a sort of rejection note |20], a girl explains
to Mile that he should not waste time, because she will not be his girlfriend. It
cannot be deduced from the verses whether she is not his girlfriend at her own
will, because she does not love him, or because her hand in marriage has been
promised to someone else by her parents, so she has become ,someone else‘s®,

THE SONG CAN KOje ¢y HaM U OTIIEBAJIE OBY I1€CMY, IIOTIPUYAIN
ALSO SERVE AS A CMO Ha CHUMAIby M 0 CTPaxXOTH Koja ce JieliaBa
SPACE FOR A GIRL'S y OIM3UHU IUXOBUX JoMoBa. Cpehow, H6;1KQH
MHOTO TpPyIa U aHra;KOBamha BEIUKOI Opoja
XIP%RE ANALYTICAL Barporacaia, Koja 1 XeJIuKonTepa, CTUxuja je
ROACHTO JIOKAJIM30BaHa, Ta JIOKpajueHa, 0e3 JByICKUX
EMOTIONAL JKpTaBa.
INTERCOURSE. SHE [lecMa MOKe 14 IIOCAY:KU U KA0 IIPOCTOD 34
ADDRESSES A BOY JIEBOjUYNH aHATNTUYHUU ITPUCTYIT €eMOTUBHOM
REGRETTING THAT ornocy. Ona ce MOMKY o6paha skarehu mro nn
NEITHER HE NOR SHE OH HM OHA HHCY MM Xpél6p0CTI/I aa an/Ihy
HAD THE COURAGE Joano apvro il .
CHUM TTACUBHE 3aIIUTAHOCTH JICBOjKE ¥ BE3U ca
E)g[)‘ I?II;PP;ROACH EACH THUM JIa JIU je IheH BO/beHU MH(GOPMUCAH 0 3a-

Ka3aHOM CEOCKOM IIpeJIy, Ha KOM 01 oHa BoJie-
J1a 1a ra cpetHe |14], necuuuka Jsiernesa Bojau Ka
Behoj 1eBojauKoj Mpey3MM/bUBOCTH, Y CMIC-
JIy  TIPUBJIaYerba MOMKOBE TMajKibe I1eCMOM
[16], ma u Ka OTBOpPEHO MU3a3MBAYKOM, JACIIUBHOM KEHCKOM CTaBYy U JIATEHTHO]
eporun [17], mrro MozKe j1a ce cXBaTU Kao MJIQJIAJIAYKKU, HATYYITHU MYy3HMUKO-T10-
€TCKU BEHTII, HACTA0 Y MAJIOM IIPOCTOPY CJI000/E Y MaTPUjapXaJaHoM JIPYIITBY,
KaKas je, pelnMo, 4yBarbe cToke. UMKarmbe MOMKa Y jeiHoj necyu [18] cajapsku u
eJeMeHT 3a0aBHe UPOHje, HArIalaBajyhu IyujaHOCT U TIOBUT/BUBOCT FKEHCKOT
nporaronucTe. HakoH 1mITo ¢cMO CHUMWIM Ty IecMy, JIpara je rouena ja rpau
MILIOjKY, CBOjy cecTpy Of CTpHUIia, oroMumbyhu je aa riac /4 Ha Kpajy cTpode
Tpeda Ja ckpaTu. To rOBOPHU 0 YUIHEHUIN JJa HAPOJHU IIE€Ba4 U T€ KAKO NMa pPa3-
BHUjeHY CBECT M €CTETCKH CTAB Y BE3U €A IIeCMOM U TIEBAHEM.

.Kaj usrosapani na /4, 6o/pe je oxpenymu na E, jep Teuko je pehu /4 — onja ryouiin
2nac re iecme” — objanbasa Mu JIpara jetabHuje— ,(BaKa ce recma, Koja JIyro ce
eyue na M, ckpahyje na E. Jlocta ce cI0Ba Meiba y IECMH, U TY je CKpaTuill, Ha TO H
win E uin O, Huje OMTHO, CKPAaTHII r'a KAKO TH je JAKO U3TOBOPUT', A7T° 1a CBE/eNT
ImecMy. A ¥ OBO ILI'TO u0e Ha M, He Tpeba JIyro a ce Kaske, Hero J1a ce IpeKnHe oIMa’.
He moskemn To Kpajibe M na pyden.”

[MorceTnaa cam Jlpary Ha joIr jeiHy IbeHy KPUTUKY, YCMePEeHY Ha MYIIKH T1ap, Koju
je HedpopMaIHO 3a1IeBA0 UCIIPE] IIPOCTOPUjE [JIe CMO CHUMAJII: 0, 06aj je 3amam-
HLLO, a 06AJ je NOCGEMAUO.

WIa, 1a, oBaj jean je mycTHo IpJo, a OHaj Apyru 0yorma OHAKO TAMHUjE U Ha heMy
ce He pa3yMu OHO KPYIHUje KaJl U3roBapa, 1ITa je pex'o.”
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Serbia.

SAJKACA

TRADITIONAL SERBIAN HEADWARE MADE
OF FELT. IT PROTECTS HEAD FROM SUN AND
WIND, RAIN AND SNOW. PRIDE OF EVERY
HOUSEHOLDER.

and can no longer ,belong“ to him. The question of free choice used to be a very
tricky subject.

+The elders of the family would come to a village* - says Malina — ,and then they
meet a shepherd or an elderly person: God bless vou, are there any girls of mar-
riageable age here? And the person would deliberate a bit and then say: You see
that house down there, there's one girl there, but theyre kind of slow, and you see that
while house over there, there you should go. Because everything was being ques-
tioned. As a friend of mine says: When an elderly village woman directs you towards
a house, she can‘t miss!

Songs can also refer to an insufficiently satisfied love yearning. In one song, a girl
complains that a boy Kkissed her and left, and she is ,like a fish without water* [21].
In two tracks, a girl is not the main protagonist, but the song is set from a hinted or
clear male angle. That's how the girl Jela is reprimanded for being unfaithful [22],
while in another place the infatuated boy wants to wake up the beautiful Zora with
asong [23].

.What was the role of singing in the emotional bonding of young people? Was it
important to boys if a girl was good at singing?* - I asked Tomka.

,Of course! And when you dance... You dance in a kolo and go next to the kolo leader
you‘re in love with. And, the moment you start dancing, the other girl comes be-
tween you, but you return there again and dance next to the kolo leader.*

Sreto says he got married precisely because of the song: ,We used to sing like a boy-
friend and girlfriend (Rada exclaims at that: Bravo!). As we were going to the dances,
I heard her singing; I could see she was capable.”

Communication among young people had a special charm and remained engraved
in the memories.

+The boy is on one part of the hill, the girl on the other; there is no phone, there is
nothing; he has a mirror, so he turns it, and he casts its reflection and flashes on the

.CBHI OHM IITEIYjy TPJIO jegaH mpeMa apyrome” — yoayje ce Pakera - ,Jla He Oyie
I jelaH mjeBa CTErHyTo, a IPYru Wjie HOPMaJIHo. Kaji Ti umai oHora Koju je HuKu
I1ac of apTHepa, a 0Baj MMa jauu Iiac, OH/jia OHaj Mopa jia ce Ipuiarohasa memy,
I1a OHJIa MOJK/IA MOZKe Jia 360r TOra ujae CTeruyTo.”

KAl OIVIEJAJIO 3ACHUJA

BpaTumo ce Joy0aBHUM cajipKajuma. Y CBOjeBPCHO] opbujenuiin [20], geBojka
objairmbaBa MuLIeTy J1a He I'yOu BpeMe, jep OHa HUje Herosa. M3 cTuxoBa He MOYKe
JIa ce 3aK/by4U JIa JIM OHA HUje HheroBa Mo CBOjoj BOJBY, jep Ta He BOJIU, WIM 3aTO
urTo je ooehana gpyrom, Tj. 3aTo 1rTo ¢y je pogurebu Apyrom obehanu, ma je mo-
craja ,Hednja”, Te BUIIEe He MOKE 1 ,[IpUiajga” 1pyrom. [lnrame c10601HOr 1360~
pa je HeKaja 6110 BPJIO NIKAK/LUBA TEMA.

WJIohy MaTopu y HeKo ceso” — Kazke MaJjuna - 1 OHJIa cpeTHY Y00aHUHA WM He-
Kor crapujer: boza mu, uma i 060e kaxux fecojaxa 3a yoajy? V1 onjia oBaj pasMuin-
Jba U KasKe: Buouw ony xkyhy dose, onde uma jeoua, aiu nexkaxo cy chopa um heua, a
euouw ony mamo oeny xkyhy, e my mu z1eoaj. Jep, cBe ce ucnurusaio. ITo Kaxe
jenan Moj apyrap: Kao mu oada Ha ceay noHumanu xkyhy, my Hema npomamajal”
[Tecme ce MOTY OTHOCUTH U Ha HEIOBOBHO 33J0BObEHY JbyOaBHY a1, YV jeTHO]
IIECMHU JIEBOjKA C€ »KAJIM IITO jy je MOMAK II0/byO1O U OTHUIIA0, 4 OHA 0CTaIa ,K'0
puba 6e3 Boae” [21].

V 1Be HyMepe JIeBojKa HUje [IaBHU [TPOTaroHucTa, seh ce mecma rnocrasba U3 Ha-
cayhenor nim jacnor Mymkor yria. Tako ce JIeBOjIu Jeir 3aMepa 1ITo je HepepHa [22],
JIOK, Ha IPYTOM MECTY 3a/by0/beHM MOMAK 7KeJIH JIa TIecMoM TIpooyau Jemy 3opy [23].
»KakBy je yory Hekajia urpaJio neBarbe y eMOTHBHOM 30/1KaBarby Maajux? Ja i
je MOMIIMa 3HAYWIO KaJla HEeKa JIeBojKa Jiero resa?” — mutam ToMKy.

LKako nuje! M kaj urpaii... Ty urpanr y Koy v ujell 10 Koiaosohe Kora Bosuir. Ta-
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Izvika singers MALINA STANOJEVIC and SLAVENKO
KARADZIC at the time of recording tracks for this project.
Nova Varos, July 2021. Author of the photo: Marija Vitas
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ROSARY

ROSARIES ARE USUALLY MADE IN MONASTERIES.
ROSARY HAS 33 KNOTS FOR 33 YEARS OF AGE OF
JESUS CHRISTS AT THE TIME OF CRUCIFIXION.
ROSARY KNOTS ARE USED TO COUNT THE
NUMBER OF PRAYERS. MANY PEOPLE WEAR
THEM TODAY AROUND WRISTS.

girl, and then the two girls defiantly sing towards him, they say something with a
song, they sing to each other, they try to outwit each other...“ - explains Raketa, and
Malina adds - ,A girl takes a mirror and casts its reflection to another field where
there is a boy. These were some signs that worked*.

Wtwas called mirror-teasing” — Tomka adds through the laughter - ,And, we would
even lick that mirror to make it shine better.“

JYes, we were just singing to each other and making up songs“ - confirms Dragica,
giving an example of this - ,,Oh, my, Mile, across the river, I love you more than the
other one does, I love you more than the one that is near your house! So, there wasn‘t
a person in the village who couldn‘t dance and sing. Everywhere you go, whether
you go to a dance or a spinning and weaving gathering, we would all sing along the
way. We would go there and spin and weave till 10 o‘clock in the evening, and from
10 o‘clock, we would dance, play, and sing. And we would stay till dawn, our clothes
would be completely wet and stick to our bodies. And, so sticky and sweaty, we
would go outside in the snow. But it was nice, everything was nice.*

Malina also shared her memories from the past: ,While the grain was being har-
vested, while people were going to spinning and weaving gatherings, while the
guests were being greeted with songs, there were many composers arising among
these people, who had an ear for music, who had the gift of composing some verses.
During the harvest, as soon as there was a break, we would sit down. There could
be 20 harvesters. And then, we would sing. And no wonder that we cherish that,
because that‘s where the kids were playing, and among those Kkids, maybe I picked
up some of that sound that remained inside me. Precisely this that we carry inside
us and that we can sing the way we sing, it‘s from a young age, because we grew up
in an environment where this was exactly the kind of song that was sung.“

All my interlocutors grew up in such an environment, including Milojka and
Draga.

MaH TH UI'palll, Ipyra Te MpeKu;ia, TH OIeT ce BPATHIIL, T1a ojlell TH /10 KoloBohe.”
Cpero ce, Kaske, YIIpaBo 300T 1ecMe o;KeHno: ,Mu cMo TjeBaan K'o MoOMak u he-
BojKa (Pada na mo xauye: 5paeso!). JoK MO UIILTH HA UTPAHKE, YY0 CaM KaKo IjeBa;
BUJIUM J1a MOdce.”

KomyHnukanuja Mehy miajginMa je uMajia mocedny Jpask, Te octajia yrpapupata y
cehamuma.

L,MoMaK je Ha jeJTHOM JieJry Op/a, IeBojKa Ha IPYroM; HUje UMaio TejaedoHa, Hema
HUIITA; IMa OLJIEIAJIIIE, T1a Ce OHO OKPeHe, 1a 0ala OHy CEHKY Ha JIEBOjJKY M OHJIa
JIBE JIEBOjKe IIPKOCHO IIjeBajy Ka TaMo, II0PY4yjy I1jeCMOM HEIITO, KPEeHy IIPUIjeBH,
HarjeBn...” — objanmbasa Pakera, a MaJimna jofaje — ,VY3Me JeBojKa orieaine, mna
y IPYTY IbUBY TaMO HEKM MOMAK 1 OHJIA OLVIEAIIIE Ka IbIBH, 1A CEHKa Ha mera. To
CY HEKM 3HAKOBH OILIN, KOjU CY (DYHKI[MOHICAII .

.To ce 3BaJI0 Hcoparupare” — nodainyje ToMKa Kpo3 cMmex — ., Jou gohern, 1a u3pu-
HeIII, 11a OJINFKEIT OHO OLIENAI0, 1a Oo/be cuja.”

WJa, camo ¢MO ce HATIjeBaBaIl U CMUILbaIE ce IjecMe” — moTephyje Jparuma,
najyhu u npumep 3a To - ,,0, moj, Muie, npexo pexe, ja me coaum npomue Hexe, ja me
GOMUM NPOMUG 0He, WMo je Oau3y xKyhe meoje! 3naum, Huje OUIO0 y cely KO He 3Ha Jja
urpa u jaa rjesa. CByKy/a ce uje, Ja JIu Ha UTPAHKY, Ha IIPEJI0, CBU YCIIYT IjeBaMo.
Tamo 1peeMo JI0 10 caTH, Of 10 CaTH UTPAHKa, Urpa, mjecMa. A MU 0CTaHeMo 10
30pe, CBE Ce 3aMUjeII0 32 HAC. 3aJeIII0 ce OHO, MU TI0C]I€ 3HOjaBU 110 CHUjETY.
AJmm, TO je JIerno, cBe je 6mIo Jero.”

CBoje ycroMeHe 13 IpoILIocTu et n Majmna: ,,JIOK ce 3KeJI0 ;KUTO, 0K Ce UIILIO
Ha cujesa u IpeJa, JOK Cy ce JOYeKUBAIM CBaTU ca IecMama, 010 je Mehy Tum
JByJTUMA JI0CTa KOMIIOBUTOPA, KOjU UMajy cJayXa, UMajy Japa Jla ICKOMIIOHYjY HeKe
cTuxoBe. Kaji ce skibe, unM je naysa, cjeame ce. Ty Oyjie 1 110 JBajeceT ykereaana. 1
OHJIa ce TIeBasIo. M Huje uyjio HITo je TO 0CTAI0, jep TY ce Jjelia Urpajy, a Mehy Tom
IjeIroM MOZK/IA CaM U ja IIOKYIIILIA Taj HEKH 3BYK KOjU je 0CTa0 y MeHH. YIIPaBO 0BO
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.We were born in the same house. We‘re cousins, daughters of two brothers. And,
so to speak, we married into the same neighborhood, we live nearby. We started
singing when we were little. We herded the cattle, the sheep, and we would sing.
Our brothers used to sing, our fathers used to sing, it all runs in the family. And
we learned to dance. Her (Milojka‘s) father, my (Draga‘s) uncle, used to play the
trumpet. The trumpets would play, the orchestra...

SONGS UNDER THE ,,LID OF HEAVEN*

Nature is a common motif in izvika songs. Natural ambience is an authentic frame-
work in which the song is placed, especially if it is about specific geographical areas.
The motifs of plants, birds, or natural phenomena can give special beauty and sym-
bolism to verses - such as those of two pigeons that flew from Murtenica in search
of old love |26] - and it often includes personification.

One song describes the communication between an apple tree and the wind, where
the apple tree begs the wind not to break its branches |25]. In another song, a fir
tree is asked where it is resting, and it replies that it is resting next to a pine tree
|28]. The fir tree — pine tree combination is common in folk poetry, where a fir tree
usually refers to a girl, and a pine tree to a boy. A girl can compare herself to a fir
tree |30]. Comparing nature with a girl is explicit in a song that compares her lush
hair to the treetop of a ripe walnut tree [29].

.The nature reserve” of the izvika songs is the geographical area that Raketa po-
etically called the ,the lid of heaven®, describing the circle thatleads from Zlatar
Mountain, via Javor Mountain, continues between towns Pozega and UZice, to-
wards Bajina Basta, going through the River Drina valley to town Priboj and the
River Lim valley to town Prijepolje, and ends back on Zlatar Mountain. And as
much as the izvika songs sound similar, there are differences from one area to
another. During the recording, I asked Dragica and Radenko how the two of
them (she is from Arilje and he is from the vicinity of Nova Varos) achieve har-
mony, and how similar or different is the manner of singing in the areas of Arilje
and Nova Varos.

LIt is not the same, there is a big difference” - says Raketa — ,But Dragica was lucky
to be born in a village that is closer to the Zlatibor and Zlatar region, and she only
went to Arilje because of love. She sings similarly. Dragica‘s husband is Tomka's
brother. They are sisters-in-law, so they practiced, they sang together. That's why
she fits in well with us. Although, in the part where the lead vocal mixes with the
background one, she does that with the accent from the area of Arilje.”

In the second half of the 20th century, izvika songs began to cross the invisible
borders of their area much more often. Earlier, such ,excursions“ could perhaps be

LITO HOCUMO Y Ce0M U IITO MOYKEMO JIa IIEBAMO OBAKO KAKO IIEBAMO, TO j€ 13 MaJIIX
HOTY, 3HAUM, PACTU CMO Y OKPY/Kesy IJIe ce YIIPaBO OBAKBa IecMa resaJia.”

CBY MOjH CATOBOPHULIM CY PAC/IN Y TAKBOM OKPY:Kemy, 11a 1 MuLiojka u J[para.
.Mu cMmo ce poauie y jenHoj kyhu. Mu cMo 1Ba 6para jena. A, Tako pehu, u ynase
ce y KOMIIWIYK, 0au3y ¢cMo. MU ¢MO O MaJieHa 1odesie mjeBatu. UyBajae CTOKY,
OBIIE, U TO ¢MO TjeBasie. [TjeBana Ham 6paha, jeBaan oueBH, CBe je TO HacIeaHo. 1
Hayywu jga urpamo. Orai iben (Musojiui), crpui, Moj (Apazuit), HeKaj, CBUPAIN
Ha TpyOy, OuIu Tpydoadyn, opkecrap...”

INECME 11O]1 ., HEBECKUM YEIIOM”

IIpupona je yecT MOTHUB y niecMaMa u3euka. [IpupoaHu aMOMjeHT je ayTeHTHYHU OK-
BUD Y KOjII C€ IIeCMa CMENITa, HAPOUHUTO KO je Ped 0 KOHKPETHUM reorpad)CKuM mpe-
JeanMa. MOTUBH O1/baKa, IITUIA WJIN IIPUPOJHUX M0jaBa MOTY JJaBaTH IIOCEOHY JIeno-
Ty U CUMOOIMKY CTUXOBMMA — Ka0 OHIMA 0 JIBa Toy0a, Koja ¢y rojaerena ¢ MypreHuie
y IIOTPa3U 3a CTapoM Jby0aBby [26] — a HEPETKO ce Ty Paii O ePCOHPUKAIIII.

V jenHoj mecMu ce OIUCyje KOMYHHUKaIMja jabyke

THE MOTIFS OF U BETPA, IJIe IPBO j:EleI(C Mo Betap /12 joj He 10~
PLAVIS.BIRDS, s S v e
OR NATURAL paia Kpaj 6opa |28]. KomOunaimja jera — oop jecre
PHENOMENA CAN OMIITE MECTO y HAPOIHOj TOC3UjH, TIPH YEMY Ce
GIVE SPECIAL BEAUTY jea 0GMYHO OTHOCH HA JIEBOJKY, a 60D HA MOMKA.
AND SYMBOLISM JleBojka MOKe U caMy cefe Ja MOpEeTH €a jeIoM
TO VERSES - SUCH [30]. TTopeherbe npupoze ca 1eBOjKOM EKCILTHINT-
AS THOSE OF TWO HO je y IecMH, y K0joj ce ibeHa OyjHa Koca mopen
PIGEONS THAT FLEW c; KPOIIIEOM Ca3peJIor OPaxoBor Apeeta [29).

N LIpupoqau pesepBar” TecMe HW3BUKA jecTe
FROM MEJRTENI(JA reorpacko moapyue Koje je Pakera moeruy-
IN SEARCH OF OLD HO Ha3Bao .HebecKuM denoMm”, ommucyjyhm
LOVE - AND IT KPY/KHUILY KOja BOJM ca 3JaTapa, IpPeKo JaBo-
OFTEN INCLUDES pa, Hactas/ba usmehy Iloskere u V:kuua, mpe-
PERSONIFICATION. Ma Bajunoj Bawrry, nayhu goaunom Jpune 10

[Tpuboja u poiunoM Juma jno Ilpujernosba, ra
ce cactap/ba Ha 3i1arapy. M KOIUKo roj necma
U3GUKA 3BydYANa CIMYHO, PA3IMKE IOCTOjE O
Kpaja 10 Kpaja. JJok cMo cHuMa i JIparmiy 1 PajieHKa, IuTaza caM ce Kako HhHX
nBoje (oHa U3 Apn/ba, a OH U3 oKoauHe HoBe Bapouim) MocTu:KY CKAAM U KOJTUKO
Cy HCTa, CIMYHA WK Ce PA3JINKYjy ITeBarba Y apI/BCKOM M HOBOBAPOUIKOM Kpajy.
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Izvika singers DRAGICA ZUNIC and RADENKO
GORDIC at the time of recording tracks for this
project. Nova Varo$, July 2021. Author of the
photo: Marija Vitas
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CUTURA, BUKLIJA

WATER VESSEL WITH A SHOULDER BELT.
FILLED WITH WATER IT IS VERY USEFUL FOR
LONG JOURNEYS OR WORK IN THE FIELD. Butr
IT CAN ALSO CARRY RAKIJA OR WINE. IN THE
PAST, WHEN TWO PARTIES HAD TO RESOLVE A
DISPUTE, DRINKING FROM THE SAME CUTURA
MEANT THAT A BINDING RESOLUTION HAS BEEN
REACHED, LIKE SIGNING A CONTRACT TODAY.

found, for instance, in the singing of soldiers born or originating from the regions
under the ,lid of heaven®, during the peaceful moments of world wars and other
fights. Later, however, izvika singers began to go to competitions, fairs, and festi-
vals in the remote parts of Serbia and even the surrounding countries - Montene-
gro, Bosnia and Herzegovina, etc., which they still do today. Malina points out that
for her, and Slavenko as a singing couple, the greatest honor and respect for what
they do was the invitation to participate in the BEMUS (Belgrade Music Festival)
event, where they performed in 2019. They are also very proud to have appeared in
some of the popular, mass-watched domestic television shows.

Izvika songs can also be heard at weddings in Belgrade and elsewhere, at the table,
while the official, engaged wedding band is having a break, if guests from south-
western Serbia, such as Rada, are among the guests.

.My brother-in-law was having his daughter married in Belgrade, and my husband
and I sang izvika songs. It was a long time ago, around thirty - forty years ago,
at a wedding, in a restaurant. Also, when my cousin‘s daughter was getting mar-
ried in Satornja, and her husband was living in Switzerland and invited his boss to
the wedding. I sang izvika songs with my brother. And they, the husband and wife,
people from Switzerland, came to us. They didn‘t speak Serbian, so they asked the
groom Lo tell us to sing one more time.*

Rada spent her working life in Belgrade, from where she returned to the village:
LI am proud to be a peasant child that grew up herding sheep. I later followed my
husband, to seek our fortune, we got a job, and worked in Belgrade in a restaurant.
That's where we got our pension, after which we went back to the village, and be-
came peasants again. We herd the cattle and do all the peasant work. We stack hay,
mow, remove the weeds around the house. As long as we live. And, when we die,
what happens next, it‘s up to the young to see.“

LHuje ucro, pasiuka je Bemka” — cmarpa Pakera — ,, A, JIparuily cnauaga To mro je
POIOM M3 ceJia Koje je OMKe 31aTHO0PCKO-31aTapCKOM Kpajy, a y caMo ApIbe jy je o1-
Besa Jhy0aB. [TjeBa ona cano. JIparuim je Tomka 3aoBa. Ona je ToMuumHa cHaja OuIa,
3a OpaToM, T1a Cy U OHe YBe;KOaBaie, IjeBaJie 3ajeIHo. 3aTo ce OHa YKIara ca HaMa. Majia,
0BO Ha yCjelarby WK TIPe/IBajarby IjecMe, OHa Celfka T Moj apU/bCKUM aKIeHTOM.”

V JIpyroj MoJOBUHM 20. BEKa MeCMa u36uKa je 1modyesaa 3HaTHO yenthe j1a mpeJia-
31 HEBUJI/bUBE I'PAaHUIIEe CBOT apeasa. PaHuje ¢cMoO OBakBe ,u3jaeTe” MOK/Ia MOT-
s J1a Hahemo, Ha puMep, y IeBarby BOjHUKA POJIOM U ITOPEKIOM U3 KpajeBa Ioj
L.HeDeCKUM YeroM”, y 3aBeTpuHaMa CBETCKHUX paToBa W Apyrux oopou. Kacuuje,
I1aK, 11eBaYM UBBUKA CY TIOYEIM A Oj/Ia3e Ha TAKMUYeHba, cabope U (ecTuBaie y
yra/benuje kpajese Cpouje, 1ma v okoiHe 3emibe — Lpay Fopy, bochy u Xepiieropu-
Hy UTJI, IITO U JJaHac ynHe. Majimna uctuye jia je 3a mwy u CJaBeHKa, Kao eBauKu
ap, Hajseha mouacr u rnourroBaibe TOra mTo paje 010 M03UB 3a yuenrhe Ha Ma-
nudecrauuju EMYC (BEozpaocke MY3uuke Ceevanocmu), rjie Cy HACTYIIIN 2019,
roguHe. BeomMa UM UMIIOHYje U TI0jaB/bUBAHE Y HEKUM O] TTOIYIaDHUX, MACOBHO
npahennx 1oMahux TeIeBU3MjCKIX eMUCHja.

[Tecma u3guxa MoyKe Jla ce 3adyje M Ha cBajibama y beorpajy u ipyrje, 3a CTOJ0M,
JIOK TIay3upa 3BaHIYHI, aHTA;KOBaHU CBaI0apCKU OEHI, YKOIUKO ce Mehy cBaTo-
BuMa Hahy 1 roctu us jyrozamnajane Cpouje, Kao mro je Paja.

.Moj neBep, Kaj je yraBao hepky y beorpaiy, ja 1 M0j MysK CMO II€BAIN U3GUKA.
JlaBHO je To OO0, TIPE TPHUjec TOIUHA, YeTpec, Ha ¢Bajiou, y pecropany. I1a, moja
cecTpa of cTpuiia yiaBaia hepky y lllaTopmy, a IeH je MyK sKuBeo y [IIBajiiapckoj
1 JIOBEO Ta3/y Ha cBa/0y. Ja caM ca MOjUM OpaToM IeBajia u3BuKa. I, oHu ¢y, My»K
U sKena, u3 lBajiapceke Jbyau, IPUILIN Kol Hac. Hucy 3HaIu CPIICKU, T1a 3aMOJTIIN
TOra MOr'a 3eTa JIa HaM Kazke /1a 3a11eBaMo jouI jelaHmyT.”

Pajia je y Beorpajty nnpoBeJia pajiHi BeK, OjlakjIe ce BpaTUIa y celo: ,,Ja ce IoHOo-
CHUM HITO CaM CE/hAYKO JIeTe, Opacaa Ko 0Bala, Ia caM MocIe OTHILIA 32 MOjUM
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EARTHWARE BAKING BELL, PEKA
PEOPLE IN THIS REGION USED EARTHWARE
DISHES IN THE PAST AND EVEN TODAY THERE
ARE MANY GREAT CRAFTSMEN AND ARTISANS
MAKING THESE DISHES. FOOD PREPARED IN
THESE DISHES REMAINS JUICY AND RETAINS
FULL TASTE.

MY HEART IS MERRY

The possible question for some discussion would be: From what moment did folk
singers begin to include the emotions of nostalgia and patriotism in their creations
or adaptations of the existing verses? When did the regret for the past times awake
inside the common man, the man of the countryside, or when did they begin to feel
the need to show their national pride?

The last ,section” on the compilation album includes three songs, which express the
feelings of sad nostalgia, of love for the homeland and song, and of pride and patriotism.
The verses about the desolate, sad Murtenica and how songs are no longer heard
from Javor Mountain [32] seem to be coming from the same source as Slavenko's
thoughts, impressions, and emotions that he shared with us on the set:

+There are fewer singers here in Priboj. And when I look back at, let‘s say, 1975 or
1980, everyone was singing at the time. The children were singing, the people were
singing. They would sing on the bus; they would sing when they walked. There was a
sound of this song everywhere. That sound from, maybe, 1975, when [ was a student,
a pupil, that’s what remained inside my ears. I still try to reproduce it today, to sort
of present that sound that’s left in my ears. These are some of the scenes that give
you chills when you hear them, especially in the evening, when it‘s quiet, or early in
the morning - it produced an even betler, greater echo in the nature, in your ears.“
But time passes. For today‘s folk singers, authentic singers of izvika songs, my in-
terlocutors, izvika songs and other indigenous forms are not the only music they
know, as it may have been the case for their parents, let alone their ancestors. Be-
cause ,there used to be just this song* (Milojka), there used to be ,,no television, no
radio. They had nothing else to hear. Afterwards, when new technologies arrived,
this was left behind, and nobody remembered in time that children, especially in
urban areas, should be told that this is valuable and should be cherished“ (Malina).

MY;KOM, TPOYXOM 3a KPYXOM, 3aIlIOCJILIN CMO ce, pajiin y beorpaay y jeqHom
pectopany. Ty ¢cMO CTEK/JIU IEH3UjY, I1a CMO Ce€ BPAaTWIN Y CEJI0, MOCE/badllImn,
YyBaMO CTOKY, PAJIIMO Ce/bauKe MOCI0BE, IIACTUMO, KOCUMO, CKJIAabaMo KOPOB
oko Kyhe. Jlok cMo ;xkuBu. E, Kag Mu mompemo, nira he o6uru moce, To miahu he
1a Bujge.”

CPIIE MU BECEJIO

Moryhe nurarbe 3a HeKy JIMCKYCHjy 61 r1acuio: OJ1 KOr TpeHyTKa IOYNIby HAPOHU
IeBavn JJa YK/BYUyjy eMOolije HOCTaITuje 1 Pojo/by0/ba Y CBOje Kpealiyje WK ajjarn-
Tanuje noctojehux cruxopa? Kajia ce y 4oBeKy U3 HapojIa, YOBEKY ca ceJia, mpooy-
JIIA JKaJl 3 MUHYJIUM BpeMeHUMa, OJIHOCHO, Kajia je 1moueo ja oceha morpedy 3a
HMCTUIAEM CBOT HALIMOHAIHOT TTIOHOCA?

[Tocreamby ,01e/bak” Ha KOMIIIAIUU 00yXBaTa TPU TecMe, Koje TLIacupajy yi-
paBo oceharmba ceTHe HOcTaITHje, JbyOaBU IPeMa POTHOM Kpajy U MecMU, TIOHOca
U POI0/By0/ba.

CTHXOBH 0 IIYCTOj, TY;KHOj MypTEHUIII 1 0 TOME KaKO ce ca ILIaHIHE JaBop He uyje
BHIIE TiecMa [32], Kao J1a 1o1a3e 13 UCTor n3Bopa ofak/ie 1 CJIaBeHKOBA Pa3MUII-
Jbakba, YTUCIU U eMOoIiHje Koje je IMoIeno0 ca HaMa Ha CHUMAby:

.Kom nac, y Ilpu6ojy, nMa Marbe 1eBada, a peLrmMo, ako ce CeTM Heke 75, "80. ro-
JIUHE, Ta/Ia Cy CBU IeBaJu. [leBaJia cy jena, neBaju cy Juyju, HeBau cy y ayTooycy,
MeBAIM CY KajJa Uy TEIIKe, Ha CBe CTPAaHEe ce 4yo 3BYK OBe mecMme. Taj 3BYK m3,
MOJK/IA, '75. TOJIMHE, KaJ] caM ja 61o hak, 0cHOBAII, TO je MEHU OCTAJIO Y YIIUMA. Ja TO
M JJAHAC JIaIbU TIOKYLIABAM JIa KOIMPaM, JJa Ha HEKU HAYMH TPE3eHTYjeM Taj 3BYK
KOjU MU je ocTao y ymmMa. To ¢y Heke clieHe, o KOjuX Ce jesKUII Kaj 4dyjenl To,
IOTOTOBY aKO je yBeue Y IMUTarby, KaJl je TUIINHA, WK U3jyTpa paHo — TO je 1aBajio
jour 60/bu, Behu ofjex y mpupou, y yummma.”
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BOKAL, TESTIJA, KRCAG

THE TASTE OF SPRING WATER IS BEST WHEN
TAKEN FROM ONE OF THOSE EARTHWARE
VESSELS. IF A KRCAG HAS WORDS “DRINK,
MILICA® IMPRESSED INTO CLAY, IT MEANS THAT
IT WAS A GIFT PRESENTED TO MILICA, SO THAT
SHE WOULD THINK OF HER DARLING EVERY
TIME SHE TOOK A SIP OF WATER FROM IT.

The people themselves have changed their habits, but there is another inevitability:
people are passing away. Among them, the izvika singers, as well.

,Our entire village Vilovi had good singers“ - emphasizes Dragan - ,And just the
other day, one man who sang well died, Kaplanovi¢ Milisav... He had quite a voice
for singing, I don‘t think there was anyone better in the entire area of Uzice.*

What must be stronger than the mourning for the natural, final departure of izvika
singers, is the desire and effort to record these living human treasures in time and
to preserve their voices. Equally important is the encouragement of young people
towards nurturing the archaic folk song.

Malina is the president of the Women‘s Association Save the Village (Sacuvajmo selo)
from Priboj, which was founded with the idea of preserving all the cultural heritage
of this region, including izvika singing.

LAt first, there were also children - a brother and a sister - who learned to sing.
But they‘re in college now, and they have other obligations, so they‘re not with us
anymore. It's important that they know how to sing and that they‘ll pass it on to the
next generation, because they‘re left to preserve what we are. You should also have
support from the family, and there should be some education in order to under-
stand that these izvika songs are our tradition, that this is our identity. Because if
the children continue to sing only in English, I'm afraid that one day all of this will
be only on discs. Now we are witnessing that people are socializing less, that a lot
of people are leaving the countryside, and it is mostly villages that have nurtured
this kind of song. I am constantly appealing, pleading, asking that this invaluable
treasure be preserved and remain as an indicator of our identity.“

The issue of succession is a very delicate one.

.My two sons and everyone else can‘l sing® - says Dragica - ,When I ask my three
granddaughters to try... No way! And when I play these CDs, they comment in front
of the house: Someone’s crying at grandma’s place; or they say, Grandma's gone crazy.“

Ho, Bpeme Teve. Hu 3a came TaHAlEbe HAPOJHE, ayTEHTUIHE TIEBAYE U36UK I, MOje
CaroBOPHUKE, TIECMa U36UKA U IPYTe ayTOXTOHE (POPMeE HIUCY jeMHA My3UKa KOjy
M03HAjy, Ka0 LITO je TO MOMK/JA BayKILIO 32 IbUXOBE POJUTE/bE, a KAMOJIU CTapuje
IpeTKe. Jep, ,HeKas je ouaa opa njecma” (MmIojka), HeKaj ,Huje 0110 TeJeBusuje,
Hyje 0110 paayja. Hucy nmanu mrra apyro uyTu. Ilocae, Kaj ¢y CTULIE HOBE TEX-
HOJIOT'Hje, OHJIA je 0BO OCTAJIO0 13a, a HUje ce Ha BpeMe BOIUIO PadyHa Ja ce eI,
IOrOTOBY Y TPAJICKIM CPETMHAMA, KasKe /12 je 0Bo BpeaHocT” (MaJHa).

Cam HapoJ je IPOMEHNO CBOje HAaBHMKE, ajJu TY je joIll jelHa HEMUHOBHOCT: JBYIH
o1/1a3¢ Ha OHaj cBeT. Mehy wuma u nesauu usguxa.

L1es10 Haire ce1o ButoBu nMaio je 100pux mesava — Hariamasa JIparad — A 6arn
jelaH 4JoBeK, 1ITO je J00po 1eBao, yMpe Ipe Heku jaH, Kamianosuh Muuiucas...
Mao je 6am riac 3a necmy, ja MUCIUM JIa YKUYKKU KPaj TO HUje MMAao.”

OHO 1ITO MOpa OUTH jaue O] sKajla 3a MPUPOIHUM, KOHAYHUM OJI/TACKOM TIeBavya
uU36UKA, jecy yKeba U TPYI JIa Ce Jcuse /bYOcke pusnuye Ha BpeMe CHUME U Jja ce
BUXOB 21ac caayBa. [TofjeiHaKko BayKHO je ¥ 60perbe MJIAIUX Y IPaBIly HeroBarba
apxandHe HapojaHe MecMe,

Mauinna je rpeacerauia Yipy:Kema skeHa Cauyeajmo ceno u3 Ipuodoja, Koje je oc-
HOBAHO ca WJIEjOM JIa ce CBa KYJITYPHA OallITMHA OBOT' Kpaja cadyBa, a Y3 TO U Ie-
Batbe U3GUKA.

,C ToYeTKa cMO UMaJIi U Jijelty — OparTa 1 cecTpy — KOju ¢y HaydIIu Jja resajy. Aju,
caj] cy Ha cTyaujaMa, Te HeKe Jipyre obasese, TaKo jia BUIIE HUCY ca Hama. BuTHo
je ma 3Hajy 1a 1eBajy u j1a he oHu TO peHeTH Ha ciaeaehe renepanuje, jep Ha HbUMa
ocTaje cBe OHO mITO cMO MU. Tpeba v u3 MOPoaUIe JIa UMaTe MOJPIIKY, U A 110-
CTOjU HEKa eyKaluja, 1a ce CXBaTU Jia Cy Te TlecMe U3¢uka Hallla TPATUIINja, 1a je
TO HAII UIEHTUTET. Jep, AK0 Ce HACTABU Jia Jela IIeBajy CaMo Ha eHIJIECKOM, 00juM
ce JIa jeJIHOT JJaHa CBe OBO Halle He Oyjie caMo Ha JuckoBuma. Caji cMo CBEJIOIH Jia
ce Marbe HapoJI 1 JIPYFKU, 14 O/IIa3H JIOCTa JHYJIM ca CeJia, a YIJIABHOM CY CeJIa Ta Koja
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GARLIC

ONE PLANT PHARMACY OF THE OLD TIMES.
DURING WINTERS IT ADORNED KITCHENS
WEAVED INTO GARLIC WREATHS. IMPORTANT
INGREDIENT OF MANY DISHES SUCH AS
ROASTED PEPPERS AND URNEBES SALAD. IT IS
BELIEVED THAT GARLIC WILL KEEP THE HOUSE
SAFE FROM ANY HARM.

Let's complete the list of negative comments with this: , Someone‘s shouting, they
say® (Malina), , What do you need that for? Old-fashioned...“ (Milojka).

And it used to be: I don’t sing to be heard by the village / But I sing, because my heart
is merry! (Fa ne pjevam da me cuje selo / Vec ja pjevam, srce mi veselo!) |33]. How-
ever, the village would also hear the singing, and everyone in the village would feel
happy about it. In such a mood, the last minutes of our compilation album pass,
musically rounded off by the tones of a song about a proud Serbian woman [34],
and not musically - by a fraction of the atmosphere from the recording, filled with
humor and healthy laughter [35]. Because the memories of my interlocutors that
day were vivid, beautiful, and full of joy.

When I was little, I sang with my brothers, with my neighbors, and when I got
married, I sang with my brothers-in-law, with my neighbors, that's how it was*
- recalls Dragica - ,,Since my earliest memories, I've been singing. My mother
taught me to sing and, imagine, me a little girl, and she wanted to sing with me.
And she would put me on a fence, that‘s how I learned. She‘d put me on the fence,
like this, and there were other women Ruza, Djuka, herding the cattle, the sheep,
and singing, and my mother was singing with them. She‘s put me on the fence,
and I would sing with her. People were singing to each other, that's how it was.“
Similar solving of problems related to the difference in height between an adult
and a child who is justlearning izvika singing is remembered by other interlocu-
tors.

LI started singing after the age of ten“ - says Radenko - ,My father taught me. I
was little, he was big. We had to harmonize our voices. Then I would get on a rock,
on a stump, and Dad and I would sing together. That‘s how he taught me. Or when
we were in the house, at the table. Dad would have a drink or two, and it was good.
He would say, I'll lead the song, vou just follow me. And that's how I learned. I just
followed his lead, and now I can sing all day long.“

Cy HEroBajia OBY BPCTY IlecaMa. Ja CTaIHO anenyjeM, MOTUM, KVMUM Jla ce Te He-
MPOIIEIbUBE BPETHOCTU CAYYBajy U OCTaHy Kao MoKazaTe/bu Haller ujieHrurera.”
[InTame HAacIeTHIKA jecTe BeoMa 0CeT/bUBO.

,Moja 1Ba cuHa U CBU OCTAJIM HEMAjy Jia TjeBajy” — Kaske JIparuia — ,,Ja MoJIuM Moje
TPU YHYKe... Ma, Kaku! A KaJi IylITiM OBe 11e-/1e-0Be, OHU uctpet kyhe Kasxy: Koo
oaode Heko Kyxa; Wi Kaxy: JIyoa oaoa’.

JIONyHUMO JIUCTY HEraTUBHUX KOMEHTapa u OBUM: , Heko ce depe, kaxcy” (MaHa),
Lma heme mo2 Cmapomoono...” (MUIojKa).

A HeKaj je 0w10: Fa mne njesam oa me uyje ceno / Beh ja njesam, cpue mu ceceno! |33).
Ho, UMnak, 4y/Io0 je 1 celIo TO MeBare, 1Ma je U CBUMa y cexy 6110 cpIie 300T Tora
Beces10. Y TAKBOM PACIIONOKEsY IPOTUYY HOCIETHbI MUHYTH Hallle KOMITIIAIje,
KOjy MY3UYKH 3A0KPY:KYjy TOHOBH IecMe 0 IoHocHoj Cpoujanku [34], a nemysmu-
KU — Mcevyak aTMocdepe ca CHUMarba, UCIYIEH XyMOPOM U 3/IpaBUM CMeXoM |[35].
Jep, u cehama MOjUX caroBOpHUKA TOTa JJaHa OUJIa Cy TIPE CBETa sKUBa, JeTa, MyHa
pagoCTH.

.Kaj cam 6m1a maiia, mjesana cam ca 6pahom, ca KoMiimjama, Kaj ca ce yiaia, ca
JIeBepuMa, UCTO ca KOMIIMjama, To je Tako 6uio” — nnpuceha ce Jiparuna - ,,OTKaKko
caM casHaJIa 3a ce, ja 3HaM J1a eBaM. MajKa Me Hay4H J1a IeBaM U, ca/ia, ja MaJia, OHa
,ohe ca MHOM J1a TIjeBa. U1 cTaBu Me Ha HEKY Orpajiy, €To, Tako caM Hayduia. ,Bako
Me cTaBHJIa Ha orpajy, 1ma tTamo Pyska Heka, ‘Byka, 4yBajy rosejia, oBIie of jeTpBe,
U IjeBajy, 1 caji Moja MajKa Jia ce ca ihHMa HaTIjeBaBa, CTaBU MEHE Ha Orpajy | ja
mjeBaM ca loM. HaTmjeBaBasio ce, Tako TO 6m10.”

CJIMYHO pelaBarbe MpobjaeMa y Be3H ca pasJukoMm y Bucunu usmehy ogpacie
ocobe U jieTera Koje TeK VUM JIa I1eBa U3GUKd, TTaMTe U JIPYI'U CATOBOPHUIIU.
Locrte iecere rofuHe caM Imoveo mesatu” — Kake Pajenko — O ona. Ja Maiu, a
OH BeJIMKU. MM Mopamo jia ce cyrracuMo. OHJIa ce ja TIoNHeM Ha KaMeH, Ha Tarb
HEKU U ja 1 TaTa 3amnjeBamo. Tako Me Hayuno 6uo. Mt Kajx cMo y Kyhu, 3a cTomoM.
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Tomka, however, started singing izvika songs thanks to her aunt‘s intriguing im-
pulses:

»[ had an Aunt Radmila, she was taller and larger than Raketa (laughter). And she
insisted on me singing. I may have been 11 or 12. She would come and stand under
the shore. You know what we call the siore on the plowed land? The plowed land
goes on, and on like this, and on [ike this — and that final line, that is the shore
(Tomka explains to me and shows stepwise with her hand). Auntie would be lower, and
she would put me up on the shore to sing with her. The aunt sang to a boyfriend of
hers, a suitor, I don‘t know, I was little, I just wanted to sing with my aunt, I didn‘t
care who she was singing to (shy laughter). And he would come to sing, to hear her.*
Malina added an example of a folk saying that mentions the plowed land shore:
.When one looks at a girl who is of marriageable age, and when one sees that she is
hefty and strong, they say: She can load up a horse under the shore. You should marry
her. She's a good one. You see, the horse is up there on the shore, and she‘s so burly
that even though she‘s down there, she can load up the horse from under the shore
(laughter).*

The love of izvika singing is something that follows the entire life of all my inter-
locutors, from childhood to the mature or old age in which they are now.

. sang with my wife wherever I went. I could do that, and my wife sings well. I
haven‘t sung only where I haven‘t been. And I love it from the depth of heart and
soul, I will sing as long as I can“ - Sreto points out. However, his wife stopped sing-
ing three years ago, after the death of their son.

+A song is a cure for your soul” - Rada interrupts - ,And when I hear Raketa sing-
ing, I get lost!*

After long recording, we started packing the equipment, although the energized
and smiling singers told us that now they ,have warmed up and can sing as long as
they want.“

Well, they didn‘t stop singing. They continued in the restaurant where we went to
have lunch, some even in the garden of the restaurant, and then at the 10th Festival
of Izvika Singing, which was held that evening at the Fovan Tomi¢ Centre of Culture.
Warm hugs and exchanged smiles at the end of the day rounded off our all-day get-
together. In the morning, before returning to Belgrade, we sat down with Raketa and
had a coffee, with Turkish delight. Driving towards the capital, I was thinking about
the dilemma from the beginning of the story: Is my everyday life imbued with music
comparable to the past life of coexistence between izvika songs and their singers?

Marija Vitas,
ethnomusicologist and editor of the magazine ,Ethnoumlje”

MaJ1o TaTa IomKo 1 6WI0 100p0. Kaske OH: @ 600uUM njecmy, a mu MeHe camo npamii.
U TaKo je MeHe octaio. CaMo mpaTuo u ja cajg MOTY Ja IPaTuM 1eo jaH.”

TomKa je, MehyTum, roueia jia rmeBa u3euKa 3axXBabyjyhu unrpuranTHum mooya-
Ma cBoje yjHe:

LJmana cam Heky yjHy Pagmuuny, Beha on Pakere (cmex). Y oHa MeHe HarajHe jJa
mjeBaM. Ja caMm MOyKIa UMaJia 11 — 12 roauaa. OHa jiohe e crane o ooary. 3Hain
mra je ooana? Ve mwuBa, 1a 06axo, 1ma 06axo — Taj ckAao, To je obana (oojaurbaca
mu Tomka pykom cmenenacmo). Yida HUCKO, a MEHE TYPH rope Ha 00a/1y U Ja ca lboM
mjeBaM. VjHa je TjeBaja pajil HeKora Jieyka lbeHora, yiBapaua, ITa ja 3HaM, MaJja
cam OmIa, ja ,ohy J1a rjesam ¢ yjHOM, 1Ta Me Gpura 300T Kora oHa IjeBa (Cmuo/mueu
cmex). OH JIoNI‘o Ja rjesa, ja je uyje.”

MauiiHa je jogaza mpuMep HapoaHe U3peKe, Y Kojoj ce 06ajia moMurbe:

LKai ce riena koja he heBojka j1a ce Herjie yia, 1ma Kaj je BUjIe Ja je ,HaKO KpIHA U
TO, KayKy: Mojce 0a ymosapu xora ucnod ooane. Ty yamu, ma je 0o0pa. 3uail, Koib je
rope, a OHa je TOJIMKO KpIIHA JIa MAKO je J0/e, OHA olaTie, KCIo/ 00aje, MoyKe /1a
HaTOBapu Komba (cmex).”

JbybaB mpema rnecMu M3BHKA je HEIITO ITO MPAaTH YUTAB JOCAJAIIIBH KUBOT CBUX
MOjUX CATOBOPHUKA, O] I€TUIHLCTBA JI0 3PEJIOT WK CTapUjer 1004, y KOM ce cajl Hajlase.
LIljeBao cam ca cympyrom he cam cruro. Ymeo cam To, a 100p0 MU U JKeHa IIjeBa.
Hucawm cam’ 3amjeB‘o he Hrcam 610. M BoiM TO 0f CpLia U JAyIle U J0KJIe MOIHEM
njeBahy” — HaramaBa CpeTo, Yuja je Cyrpyra, HAKOH CMPTH EUXOBOI' CHHA, ITpe
TPU TOAMHE UTAK MPeCTaIa Jia rmepa.

Ljecma T je ek 3a gaynry” - ybaiyje ce Pajga — ,Jour Pakery Kaji uyjem, He TUTAj
3a Me he ce Haasum!”

[TocJie IyroMeTpasKHOT CHIUMArba IOYEIN CMO JIa ITaKyjeMo OIpeMy, Maja cy Ham
pasMp/IaHu U HACMEjaH! TTeBaYM HALJIACUIN KaKo Cy Ce ,,caJl PacIjeBaan U caj MOry
1A IjeBajy KoJIuKo xohe.”

[Ta 1 HUCY TIpecTaau Jia nesajy. HacTtaBuim cy y pecTopaty, Ijie ¢MO OTHUIILTA Ha
pPy4YaK, HEKH 1 Y 0alITH pecTopana, a moToM Ha jgecerom Cabopy neBamba U3BHKA,
KOjU je Tor npejaseuepja oipzKan y Jlomy Kyarype Foean Tomuh.

Toru 3arp/bajul 1 YKPIITEHH OCMECH Ha Kpajy, IPUTOIHO CY 3A0KPY/KIIN HAIIe
LIETOMHEBHO JIPY;Kerbe. ViyTpy, 1pe moBpaTka y beorpaj, ceau cMo ca PakeToM u
MOMILIN 110 Kady, y3 paTiyk. Bosehu ce Ka mpecToOHUIM, PasMUIILbaIa caM 0 OHOj
HEIOYMUITHU € TIOUeTKa rpude: JIa Jin je Moja My3UKOM IPOyKeTa CBAKOTHEBUIIA YIIO-
peInBa ca HEKAIAIbUM CA;KIBOTOM ITECME U36UKA U FheHUX IeBava’?

Mapwuja Burac,
C€THOMY3UKOJIOT U YPETHUIA Mara3una , ETaoymbe”
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CONTACTS

ARTISTS

FESTIVALS

LABELS

MENAGEMENT & BOOKING
INSTITUTIONS & ASSOCIATIONS
PROMOTERS AND JOURNALISTS
RADIO AND INTERNET SHOWS

BY OLIVER PORDEVIC
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REGISTER OF ALL WORLD MUSIC
ARTISTS FROM SERBIA

ALFAMA QUINTET / DUO 16 BIBER b BORIS KOVAC O &
alfama.quintet bibermusic boriskovac.net

ALEKSANDAR MITROVIC: ACART 5 @@ BILJA KRSTIC & BISTRIK ORCHESTRA @ U BRANKO ISAKOVIC L7
acartmuzicpage bilja.rs BrankolIsakovic

ALICE IN WONDERBAND b BOBAN MARKOVIC ORKESTAR 3 BRANKO TRl]IC 5
aliceinwonderband.com BobanMarkovicOrkestar brankotrijic.com

AMARO DEL 8 BOJAN KRSTIC ORKESTAR 3 DEJAN KRSMANOVIC 5 8 11
amarodel.com Bojan-Krstic-Orkestar-190829180964187/ dejankrsmanovicart

ANAMARIJA DANILOVIC 3 1 BOJANA NIKOLIC 14 DEJAN LAZAREVIC ORKESTAR 3
anadanilovicy bojananikolic.rs dejanlazarevic.orkestar

BARKA DILO 5 @@ BOJANA PEKOVIC 14 DEJAN PETROVIC BIG BAND 3
BarkaDilo/ bojanagusle dejanpetrovic.com

BELO PLATNO 14 BOKAN STANKOVIC 14 DEL ARNO BAND B
belo.platno boki.truba@gmail.com delarnoband.com

BELTANGO QUINTETO © BORA DUGIC 14 DRAGOMIR MILENKOVIC 12 1
beltango.com boradugic.com mirodrags4@gmail.com

1 African 5 [Ethno Jazz 6 Folk Rock 10 Latin American (Samba, 1B Reggae / Dub / Caribbean 16 Western Europe

2 Australasia (Balkan Jazz, 7 Classical / Acoustic Salsa, Tango, Bossa Nova etc) @4 Traditional / Neo-Folk (Flamenco, Fado etc)

3 Brass Latin Jazz, Afro Cuban @8 Gypsy 1 QOriental / Asian /Folklore Imaginare 17 World Fusion / Electro

4 Celtic Jazz, Improvise etc) 9 Jewish / Klezmer 12 Pop / Ambient 15 Fastern Europe /New Wave / Experimental
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MICS

MY3UNYKU NHOOPMATUBHU

LEHTAP CPBUJE

MUSIC INFORMATION
CENTRE OF SERBIA

ABout MICS

Music INFORMATION CENTER OF SERBIA (MICS) 1S A NON-PROFIT UMBRELLA ASSOCIATION
ESTABLISHED ON 14TH APRIL 2021. THE FOUNDERS ARE THREE ASSOCIATIONS, NAMELY: “WORLD
Music ASSOCIATION OF SERBIA — REPRESENTATIVE ASSOCIATION” FROM JAGODINA, “RING RING” FROM
BELGRADE AND THE SOCIETY FOR PROMOTION OF TRADITIONAL CULTURE “IZVOR” FROM BELGRADE.
THE FOUNDERS OF MICS ARE REPUTABLE ORGANIZATIONS WITH MANY YEARS OF EXPERIENCE AND
HUGE ACHIEVEMENTS IN THE FIELD OF PRESENTATION OF MUSIC AND CULTURAL HERITAGE OF SERBIA
IN THE COUNTRY AND ABROAD, ORGANIZATION OF VARIOUS EVENTS (FESTIVALS, CONCERTS, PANELS
ETC.), AND MUSIC AND BOOK PUBLISHING. MOST MEMBERS OF MICS WORK IN MUSIC AND CREATIVE
INDUSTRIES. MICS REMAINS OPEN FOR NEW MEMBERS — MUSIC ASSOCIATIONS AND INDIVIDUALS.

PRIMARY GOAL

THE coaL OF MICS 1S TO FUNCTION AS A MUSIC INFORMATION SERVICE, NOT UNLIKE SIMILAR
SERVICES IN OTHER COUNTRIES OF EUROPE, TO FACILITATE PRESENTATION, ADVANCEMENT, RESEARCH,
COLLECTION AND PROTECTION OF MUSIC CREATION AND MUSIC SCENE IN SERBIA, NON-MATERIAL
CULTURAL HERITAGE (PRIMARILY THE ELEMENTS OF MUSIC TRADITION ), AND TO CONTRIBUTE TO
DEVELOPMENT OF THE SECTOR OF CREATIVE INDUSTRIES IN SERBIA.

LONG-TERM OBJECTIVES

THROUGH DEDICATED WORK WE STRIVE TO BECOME THE CENTRAL INFORMATION PORTAL PROVIDING
ACCESS TO INFORMATION ON MUSICIANS, PRODUCERS, MUSIC PUBLISHERS AND WRITERS, AS WELL

AS THE ONGOING ACTIVITIES PRIMARILY IN THE FIELDS OF CLASSICAL AND CONTEMPORARY MUSIC,
JAZZ, EXPERIMENTAL/IMPROV, WORLD AND TRADITIONAL MUSIC. IN ADDITION TO DISTRIBUTION

OF INFORMATION TO INTERESTED PARTIES IN THE COUNTRY AND ABROAD, WE ARE FOCUSING ON
PROMOTION OF SERBIAN MUSIC, MUSICIANS AND MUSIC INDUSTRY ABROAD. WE ALSO AIM TO BECOME A
FULL MEMBER OF THE INTERNATIONAL ASSOCIATION OF MUSIC INFORMATION CENTERS (IAMIC).
OUR EXPERIENCE, REPUTATION AND CONTACTS SHALL CONTRIBUTE TO REALIZATION OF THESE GOALS.

WEB SITE MICS.RS IS UNDER PREPARATION.




DRUM ‘N’ ZEZ Y @ GYASS BAND / KURINA TRIO 8 KAL 8§ 17
[ drumnzez kurinamichaelz@gmail.com kalband.com
DULE RESAVAC 17 HORNSMAN COYOTE G KALEM 14
[3 dule.resavac 5 hornsmancoyote.com kalemmusic.com
DUO BRDARIC, S IGOR VINCE 12 KILLO KILLO BANDA B 17
[3 duobrdaric [} igor.vince.musique [ killokillobanda
DUO MODERATO 717 IRIE FM B KURTAUTCA 14
duomoderato.com [} irieFM.Belgrade [ kurtautca
EJO - ETHNO JAZZ ORCHESTRA 5 IRISH STEW OF SINDIDUN 4 LA BANDA 14
[} EthnoJazzOrchestra/ &) irishstew.net ts-labanda.com
EKREM MAMUTOVIC ORKESTAR 3 ISKON S LAJKO FELIX 4 17
[ Ekrem-Mamutovic-Orkestar-104829606229938 [3 Iskon-22797706648 lajkofelix.hu

EMIR KUSTURICA & THE NO SMOKING ORCHESTRA a7 ISTANBUL NIGHT 17 LAZAR NOVKOV & FRAME ORCHESTRA 7
thenosmokingorchestra.com (3 Istanbul-Night-1394989410718196 frameorchestra.com

ETHNOKOR S 1ZVOR & LENHART TAPES 17
3 ethnok dimicevmail@gmail.com lenhartapes.bandcamp.com

EYOT 5 JASNA JOVICEVIC 17 LEPI JOVA S
eyolmusic.net ) jasnajovicevic.com [ band.lepijova

GORAN BREGOVIC 3 17 JOVAN MALJOKOVIC & BALKAN SALSA BAND 5 LIBERCUATRO ©
goranbregovic.rs £ jovan-maljokovic.com [ Libercuatro

1 African 5 [Ethno Jazz 6 Folk Rock 10 Latin American (Samba, BB Reggae / Dub / Caribbean 16 Western Europe

2 Australasia (Balkan Jazz, 7 Classical / Acoustic Salsa, Tango, Bossa Nova etc) @4 Traditional / Neo-Folk (Flamenco, Fado etc)

3 Brass Latin Jazz, Afro Cuban @8 Gypsy 1 QOriental / Asian /Folklore Imaginare 17 World Fusion / Electro

4 Celtic Jazz, Improvise etc) 9 Jewish / Klezmer 12 Pop / Ambient 15 Fastern Europe /New Wave / Experimental
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MARKO MARKOVIC ORKESTAR 3 17 PEVACKA GRUPA MOBA 1 SPONA 16
3 marko.markovic.trumpet [ Pevacka-grupa-MOBA-227399433976501 dusanpopoviclipovac.com/spona
MASTA BASTA B RODJENICE 14 SVETLANA SPAJIC GROUP 14
[} masta.basta.7 [ rodjenice svetlanaspajic.com
MILAN NENIN T POPECITELJI 6 SZILARD MEZEI 5
milan-nenin.com 5 popecitelji.com ) szilardmezei.net

MISKO PLAVI 17 ROCHER ETNO BEND 14 TAMARA RISTIC KEZZ 17
miskoplavi.com [7 Rocher-Etno-Bend-Rocher-Bend-473113636075965 [} tamarakezz
MORAITIKA & SAMBANSA © TAPAN 17
[ Moraitika.Band [ Sambansa tapan.bandcamp.com
NAKED 5 14 SASA KRSTIC ORKESTAR 3 TEOFILOVICI 14
nakedbandbelgrade.com sasakrstic-prvatruba.rs teofilovici.rs
NEDA NIKOLIC L SHIRA U'TFILA 9 TIJANA STANKOVIC 17
nedanikolic.rs ) shira-utfila.com {9 tijanastankovic.net

NEKI L7 SLOBODAN TRKULJA & BALKANOPOLIS 17 TRIO BALKANSKE ZICE 7
www.nekistranac.com balkanopolis.com starcevic.co.rs
ORKESTAR DANIJELA 3 SMOKE 'N' SOUL 8 TROJICA TRIO 14
{3 orkestardanijela {3 smokensoul {3 Trojicatrio
ORTHODOX CELTS 4 SO SABI g TZOOTZOONGA ANSAMBLE 10
orthodoxcelts.com [ sosabiband [ tzootzoonga

1 African 5 [Ethno Jazz 6 Folk Rock 10 Latin American (Samba, BB Reggae / Dub / Caribbean 16 Western Europe

2 Australasia (Balkan Jazz, 7 Classical / Acoustic Salsa, Tango, Bossa Nova etc) @4 Traditional / Neo-Folk (Flamenco, Fado etc)

3 Brass Latin Jazz, Afro Cuban @8 Gypsy 1 QOriental / Asian /Folklore Imaginare 17 World Fusion / Electro

4 Celtic Jazz, Improvise etc) 9 Jewish / Klezmer 12 Pop / Ambient 15 Fastern Europe /New Wave / Experimental
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VARTRA 17 VED TRIO 14 VLADIMIR VLADA MARICIC 5
vartramusic.com VedTrio vladamaricic.com
VASIL HADZIMANOV BAND 5 VLADAN VUCKOVIC - PAJA 5 17 VRELO 17
www.vhband.com vladanvuckovic.info vrelomusic.com
BOJAN ZULFIKARPASIC (BOJAN 7), France 5 JOVAN PAVLOVIC, Norway 5 17 RADOMIR VASILJEVIC, Netherlands 7 10 17
bojanz.com jovanpavlovic.com radomirvasiljevic.com
DANIEL LAZAR, Norway 14 JOVANA BACKOVIC, GBR 17 SRDAN BERONJA, USA o
daniel-lazar.com www.jovanabackovic.com srdjanberonja.com
DORIAN JOVANOV 1C, North Macedonia 14 17 LELO NIKA, Austria 5 SRDAN VUKASINOVIC, Switzerland 17
dorian.jovanovic.; facebook.com/lelo.nika meduoteran.com
DUSAN BOGDANOVIC, Switzerland 7 MARKO DORDEVIC-SVETI, USA 5 VESNA PETKOVIC, Austria 5
dusanbogdanovic.com svetimarko.com vesnapetkovic.com
DORDE STI]EPOVIC, USA 14 17 MIROSLAV TAI)IC, SAD T 7 ZVONIMIR TOT, USA 17
djordjestijepovic.com miroslavtadic.com zt-music.com
IRINA KARAMARKOVIC, Austria 5 NENAD GAJIN, France 5 17
irinakaramarkovic.com nenadgajinmusic
JELENA POPRZAN, Austria 17 NENAD VASILIC, Austria 5
www.jelenapoprzan.com vasilic.com
1 African 5 [Ethno Jazz 6 Folk Rock 10 Latin American (Samba, 1B Reggae / Dub / Caribbean 16 Western Europe
2 Australasia (Balkan Jazz, 7 Classical / Acoustic Salsa, Tango, Bossa Nova etc) @4 Traditional / Neo-Folk (Flamenco, Fado etc)
3 Brass Latin Jazz, Afro Cuban @8 Gypsy 1 QOriental / Asian /Folklore Imaginare 17 World Fusion / Electro
4 Celtic Jazz, Improvise etc) 9 Jewish / Klezmer 12 Pop / Ambient 15 Fastern Europe /New Wave / Experimental
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THE SOCIETY AND FESTIVAL OF IZVIKA SINGING

GUARDIANS OF TRADITION

JAPYHITBO U BEJIMRU CABOP U3BURA

YYBAPU TPA/INTINJE

The people of Nova Varos always appreciated a beautiful song and welcomed good
singers as guests of honor in their celebrations and communal gatherings. In the days of
abundance and in the days of hardship, people never gave up their songs - be it IZVIKA
(clamor) singing, singing to the accompanyment of gusle, brass, dvojenice or accordion,
at weddings, village parties, communal celebrations, dances or under girls’ windows...
This has never changed. Thanks to the great enthusiasm and support of the local
government, this town at the foot of Zlatar mountain hosts several associations and
cultural societies working hard to preserve the folk traditions and protect them from
fading into oblivion, namely, the Society for Preservation of Traditional IZVIKA Singing,
Tamburilza Orchestra, Folklore Ensemble and Female Singing Group of the local
Cultural Center, the Gusla Society... Members of these organizations belong to both
confessions. Good neighborly and interethnic relations between Serbs and Muslims
(Bosniaks) in Nova Varo$ have been strong through the ages and there are many
examples that testify to that.

IZVIKA (clamor) singing is the trademark form of singing in the region of Nova Varos.
Nobody knows when this type of singing first originated, but it has been preserved and
transmitted down many generations. Clamor singing technique is very demanding. It
is very specific and hard on the singers as the songs are sung with a full voice and very
loud, with stamina, skill and ability to come up with new lines that will fit in perfectly
into the song, so that everything turns out neatly arranged and pleasing to the ear.

The Society for Preservation of Traditional IZVIKA Singing in Nova Varo$ (hereinafter:
the Society) was established in 2011 and has some 70 members who work on research,
preservation and presentation of clamor singing. Modern times have taken a toll on
this traditional form, but the Society is working hard to protect and preserve this
ancient tradition. Thanks to Dr Radojica Perisi¢. The founder and first president of the
society, this ancient form of two-part singing is now registered in the List of elements
of intangible cultural heritage of the Republic of Serbia, and interest of the experts
and wider cultural public has been on the rise ever since. Miroljub Raketi¢ took over
management of the Sociely in 2019.

Good cooperation with the Society resulted in release of audio recordings: ,Pesma
izvika - terenski zapisi” (WMAS, 2014) and ,Belenzuka pala s’ neba” (WMAS, 2015).
In 2017 a seminar for teachers of clamor singing was first organized with support of
the Ministry of Culture. The instructors were professors from the Faculty of Music
in Belgrade, ethnomusicologists Dr Dimitrije Golemovi¢ and Dr Sanja Radinovi¢. In
2018, in cooperation with the same ethnomusicologists, the Society organized the
1ZVIKA Singing School for students and members of cultural and artistic societies and
traditional music groups from all over Serbia. In 2016 the Society published a monograph
LPevanje iz vika“ by D. Golemovi¢, and in 2020 the textbook ,Pevanje iz vika“, also by D.
Golemovi¢ and S. Radinovic.

Members of the Society have participated in numerous events dedicated to traditional
songs. Here are just a few: ,Shepherds’ Days“ in Kosijeri¢, Festival ,There is no water
without a spring® in RoZanstvo, Gospojinski Sabor in Dub near Bajina Basta, ,Threepoint
without borders® in Priboj and many more. The Society is very active and the numerous
rewards the Society and its members have received for their work testify to that. The
concert of IZVIKA singing they gave at Studio 6 of Radio Belgrade on 25 February 2015
deserves a special mention. There was a live broadcast for the listeners of the Third
Program of Radio Belgrade and viewers of RTS Digital channel (now RTS 3). Recording
of this performance, available on the YouTube channel of RTS 3, is a precious document
of the times.

The main event organized by the Society is the festival Veliki sabor tradicionalnog
pevanja iz vika that has been organized towards the end of July every year since 2011
as a part of ,Zlatarfest, with support of the Ministry of Culture and Information of the
Republic of Serbia and local government in Nova Varos.

The festival is organized as a competition and the winners receive awards. Preparation
and realization of the festival are managed by expert consultants in the field of
ethnomusicology. The competition is organized in four categories: male, female, junior
and mixed male-female duets.

More info: izvika.rs
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Izvika singers: Miloljub Sakovié, Dragica Zunié, Tomka Paunovi¢ and Miroljub
Raketié. Author of the photo: Predrag Todorovié¢

V HoBoj Bapoiiu ce Jierna recma ofyBeK HeroBaJia, a MEITaH! HalapeHu 32 TIecMy 01N
cy Ha 00pOM IIacy ¥ pajio BuheHu Ha CBAKOM 00MYajy, OTHOCHO, HAPOIHUM CKYIIOBU-
Ma. V JaHnMa 0J1arocTarba, a1 1y TeHKUM BpeMeHUMa, IIEBaJI0 Ce — U3 BUKA, Y3 I'yCJIe,
TpyOY, IBOjeHIIIe I XapMOHUKY. Ha cBajoama, mmpe/ima, oceImmMa, nrpankama, Mo-
Dama, 110/ IEBOjaUKNM IIPO30PHMA...

Tako je u janac. 3axpa/pyjyhu eHTy3ujasMy IojeaiHana 1 moMohu JIOKaIHe caMoyIpa-
Be, y rpajuhy 1oy 31aTapoM yCIento paju BUIIE YIPY/Keba U KyITYPHO-YMETHUYKUX
JIPYIITaBa KOjU HAPOJHY TPAAUIINjy uyBajy off 3a00paBa, a TO ¢y JIPYIITBO 3a HEroBarbe
TPAIIUOHATHOTL TIeBaba n3BuKa, TamOypaiku opkecrap, Goaxkiopau ancamon u jKen-
CKa reBauka rpyna Jloma Kyarype, VipysKerbe ryciaapa... FbuXoBu 4IaHOBHU €y TIPUIAIHIT-
1 06e KoHdecuje. Jlodpocyceacku n MehyerHnuku ogHocu usmely Cpba n Mycmvana
(Pormbaka) y HoBoj Bapoliu yBeK ¢y ce HeroBasIi, 0 YeMy MocToje OpojHa CBEeIOYaHCTBA.
[leBame M3BUKA je 3alITUTHU 3HAK HOBOBApPOUIKOT Kpaja. He 3Ha ce Kajga je HacTao
OBaKaB HAYMH IeBaIba, KOjU ce U JIaHaAC YyBa U NPEHOCH Ha reneparuje. [lecma n3Buka
HUje HIMAJIO0 JIaKka 3a n3Boherbe. CBU KOj1 je 4yjy KasKy Jia je crelnn@uyHa U BeoMma 3a-
XTEBHa, jep ce MeBa IMyHIM IJIacoM, BEOMa IIACHO U CHA/KHO, T1a Tpeda UMaTH U CHare
u ymeha j1a ce u3Bejie, CMUCJIMTH CTHX TIECMe Pajiu JIaKIIer U3Boherba Tako j1a cBe Oyjie
JIETI0 YKOMIIOHOBAHO U IIPUjaTHO 34 CIYIIAbE.

JIPYIITBO 3a HErOBarbe TPATUINOHATHOL TIeBarba U3BMKa 13 Hose Baporun (y jabem
TEKCTY ,JIPYIITBO”) OCHOBAHO je 2011. TOIUHE M OKYI/ba OKO 70 WIAHOBA KOjU ce DaBe

OUYBAIbEM, UCTPAKUBABEM U TIPEICTAB/bAILEM IeBatba U3BHMKA. CaBpeMeHO 100a
HETraTHUBHO YTUYE HA OUYBAIbe OBOT OOJIMKA HApOJIHEe Tpajulyje, aiu ce JIpylmTBo ca
CBOjIM WIAHOBMMA TPYIU JIa 0BO BEKOBHO Hac/iehe cauyBa oj1 3ab0paBa. 3axBa/byjyhit
1p Pagojuiu Iepuimhy, ocHUBauy 1 IIPBOM IIPeICeTHUKY JIpyIITBa, 0Baj OOIIMK CTa-
pOT JIBOLVIACHOT TIeBatba je yrnucad Ha JIMcTy ereMeHara HeMaTepujarHor KyJATypHOTr
nacsieha Peny6iuke Cpouje. Of1 Tajia, MasKiba CTPYYHE U KYITYPHE jJABHOCTH Ha MEBAILY
M3BUKA je 3Havajuuja. O 2019. TOTUHE, Ty;KHOCT HpeIceIHKa /[pyuTsa mpeyseo je
Muposmy6 Pakeruh.

3axBaswyjyhu capaamu ca JIpymTBoM, 00jaB/beHa €y ayuo Usjlama ,llecMa M3BHUKa —
Tepencku 3anucu” (WMAS, 2014) 1 ,Bestensyka maia ¢’ neba” (WMAS, 2015). Tofune 2017.
ITOKPEHyT je ,Kypc 3a HHCTPYKTOpE MeBakba U3 BUKA”, Ka/a je y3 MogpuKy MuHucTap-
CTBa KyJIType, Oprann3oBaHa ejyKaljja 3a 4JaHoBe OBOT yIpysKkerba. Kao npeaBaun cy
aHra;kopauu npogecopu Paxyrrera Mysmyke yMETHOCTH y Beorpajy, e THOMY3HKOI0-
3u ip Jumurpuje Tozemosuh u 1p Cama Pajunosuh. Togume 2018, Takohe y capajimbu
ca MOMEHYTUM eTHOMY3HKOI031Ma, JIPYIITBO je opranusoBaio Koy neBara 13
BHKa“ Ijle €y TOJIA3HUIN OVIN YYEHUIN U CTYIEHTH, WIAHOBU KYJATYPHO-YMETHIYKUX
JIPYLITaBa u eTHO-TpyIa u3 Buie Mecrta y Cpouju. Fogune 2016, JIpymiTso je 06jaBuio
MoHorpadujy ,IleBarbe 13 BuKka” ayropa /I. ToemoBuha, 10K je 2020. rofune 00jaB/beH
METOICKH IPAKTUKYM ,lleBarbe 13 Buka” ayropa JI. loremosuha u C. Pagunosuh. To-
KoM oBe rogune, y capaimu ca World Music aconmjanjom Cp0uje, 6uhe octBapen
npojexar ,IlecMa U3BUKa y JIETIOTH }KEHCKUX [1aCOBa”.

Manu@ecranyje U3BOPHOr CTBapaIallTBa HA KOjUMa Cy WIAHOBU JIpymITBa 10 caja
yuecTBOBaIU ¢y 6pojue. HaBogumo camo nexke: ,Yoodancku ganu” y Kocjepuhy, Ca6op
.bes u3Bopa nema Boge“ y PoskancTsy, locriojuncku cadop y Jyoy Kox bajune bBarure,
.Tpomeha 6e3 meha” y [Ipubojy u ap. JIpylITBO je BeoMa akTUBHO, IITO ce JOKYMEHTYje
MHOTUM ITPU3HABIMA, KOja Cy IPYIITBO U heHI WIAHOBU 100Uja/m 3a cBoj pajl. [Toceo-
HO Tpeba IoMEeHyTH KOHIEPT Iecama usBuka y Ctyaujy 6 Pagno Beorpaja Koju je oip-
JKal 25. pebpyapa 2015. TOIUHE, a KOjH je y KIBOM IIpeHocy uiiao Ha Tpehem rporpamy
Pamno Beorpaga u renesusujckoM Kanaay PTC JTururan (caga PTC 3). CHUMAaK oBOr
KoHIepTa Hamasu ce Ha YouTube kanany PTC 3 Kao BpeaH Tpar y BpeMeHy.
[enrpannu gorahaj y opranusanuju JIpymrsa je Beauku cabop TpajuiiOHATHOT T1e-
Barba U3 BUKa, KOjU Ce 0] 2011. TOJMHE OJ[PyKaBa KpajeM jy/ia y oKBupy ,3aarapdecra“ ca
noipmKkoM Munucrapersa Kyarype 1 na@opmucama PC u CO Hosa Bapo.

Cabop Ma TAKMUYAPCKU KapakTep V3 I0/Ie/bUBatbe HAarpajaa nooeIHIUKIM TapOBUMa,
a TI0J] HA/I30POM CTPYYHUX KOHCY/ITaHATa 13 001aCTH €THOMY3UKOJIOTHUje, TOKOM TIPH-
IpeMe u peamsanuje cabopa. TaMuyapcKu eo cabopa ce oIBuja y YeTUPHU KaTeropuje:
MYIIKOj, 7KEHCKOj, /IeYjoj 1 MEMIOBUTUM MYIIKO-;KEHCKUM MTapOBUMA.

Bumre ungopmaryja; izvika.rs
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CREATIVE INDUSTRIES IN SERBIA

The creative industries sector in Serbia accounts for 5% of
overall gross domestic product (GDP) with an evident growth
trend, which is almost at the level of the share of the tourism
sector (6%), agriculture (6%) and construction (4%). The growth
of the number of companies of as much as 25% (from 56,000
to 70,700 registered entities from 2016 to 2018) engaged in
some of the 80 activities based on talent, ideas, knowledge
and creativity and 120 thousand jobs, is an indicator of the
development and importance of this sector.

The contribution of the creative industries sector to the
national results is best illustrated by the data on the total
export of this sector, which in the last two years increased by
as much as 46.7%, while, for comparison, the total export of
Serbia increased by 30%.

O RPEATUBHUM NHAYCTPUJAMA

YV CPBUJU

CekTop KpeaTUBHUX HHAycTpuja y Cpouju nMa yiueo o1 5% y
opyTo gomahem npoussony (BJIII) u TO y3 eBUAEHTAH TPEH/
pacTa, IIITO je TOTOBO Ha HUBOY yjiea ceKTopa Typusma (6%),
noponpuspee (6%) u rpahesunapcrsa (4%). Pact 6poja ¢pup-
MU 0] 4aK 25 % (ca 56.000 Ha 70.700 PErUCTPOBAHKX Cy0jeKa-
Ta 0] 2016. 10 2018. I.) Koje ce 0aBe HEKOM 0f 80 JeJIaTHOCTU
3aCHOBHUX HA TAJEHTY, WjIejaMa, 3HAIbY U KPEaTUBHOCTH U
120 XI/bAJa PATHUX MECTa, [I0Ka3aTe/b Cy Pa3Boja U 3HAJYaja
OBOI' CEKTOPA.

O JOIPUHOCY CEKTOPA KpeaTuBHUX MHAYCTPUja HAIMOHAI-
HUM pe3yITaTiMa Hajoo/be TOBOPH MOJATAK O VKYIIHOM H3-
BO3Y OBOI' CEKTOpA KOjU ce y MOCAeIbe aBe roaune ysehao
3a yak 46,7%, J0K ce, nopehema paau, ykynnu n3sos Cpouje
rosehao 3a 30 %.
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ROOTS AND FOLK MUSIC FESTIVALS

ZLATNI OPANAK

VALJEVO

April, Since: 2004.

Organized by: Municipal Administrati-
on Valjevo and NGO ,,Gradac’, Valjevo
@ +38114238 028

@ gradacsrbija@yahoo.com

M www.zlatniopanak.co.rs

Tradicionalna manifestacija koja okuplia
poslenike tradicionalne pesme i igre nasih
naroda, kako iz zemlje tako i iz rasejanja.
U nekoliko dana trajanja sabora, kroz
Valjevo prodefiluje vise hiljada mladih
ljudi, ciji je jedini cilj da prikazu u naj-
boljem izdanju sav svoj visegodisnji rad i
trud, na cuvanju nase folklorne tradicije.
Festival je i mesto na kome se odrzavaju
i strucni seminari i razgovori koreogra-
fa, kao i promocije knjizevnih radova na
temu srpskog folklora, obicaja i tradicije.

A traditional meeting of the performers
of traditional songs and dances, from
Serbia and diaspora. During the festival
thousands of young people get to present
the results of the years of work dedicated
to preservation of the folk tradition. The
festival also hosts a number of seminars
and panels with choreographers and
promotions of the books about Serbian
folklore, customs and tradition.

FESTIVAVL ,,KRA]ISKI BISERI”,

PLANDISTE

October, Since: 2003.

Organiszed by: NGO .Nikola ‘Iesla”

@ +38163 8694919

@ zuknikolatesla@gmail.com

@ www.zuknikolatesla.org
/Kkrajiskibiseri.html

Festival krajiskih pjesama , Krajiski biseri”
neguje izvorne pesme i tradicionalni nacin
pevanja Srba Krajisnika. Najcesci nacin
izvornog krajiskog pevanja je ,ojkanje”
koje se od 2010. godine nalazi na Listi ele-
menata nematerijalnog kulturnog nasleda
Republike Srbije. Osnovni cilj Festivala je
ocuvanje, negovanje, prezentacija i pre-
nosenje jedinstvenih vokalnih i vokalno-
instrumentalnih oblika na mlade genera-
cije. Festival je takmicarskog karaktera.

The festival of Krajina song ,Krajiski
biseri” keeps alive the traditional son-
gs and singing techniques of the Serbs
from Krajina. The most common tech-
nique used in these traditional songs
is “ojkanje”, included in the UNESCO
intangible cultural heritage list since
2010. The festival is aiming to present
and preserve these unique vocal and
vocal-instrumental forms for posterity.
The festival is competitive.

JAVORSKI SABOR / JAVOR

FESTIVAL, KUSICI - IVANJICA

August, Since: 1996.

Organized by: Dom kulture Ivanjica,

MZ Kusiéi and OS .Major Ili¢’, Kusiéi

@ +38132 661087

@ domkultureivanjica@open.telekom.rs

M www.domkultureivanjica.rs
/sabordvojnicara.html

U selo Kusici, koje se nalazi u pelepom
ambijentu podno planine Favor, svake
godine dolaze sviraci dvojnica i starih
instrumenata iz svih krajeva Srbije kako
bi pokazali svoje umece, a takmicar koji
tri puta za redom osvoji prvo mesto stice
zvanje ,majstor dvojnica”. Cilj festivala
je ocuvanje tradicije, izvornog narodnog
stvaralastva i kulturoloskog identiteta
Srbije. Festival je takmicarskog karaktera.

Every year the players of dvojnice and
other traditional instruments from all
over Serbia come to the village of Ku-
Si¢i at the foot of the Javor mountain
to demonstrate their musical skills.
The performer who wins the first prize
three times in a row receives the title of
Master of Dvojnice. The purpose of the
festival is to preserve the tradition, folk
arts and cultural identity of Serbia. The
festival is competitive.

SABOR NA KADIBOGAZU
KADIBOGAZ FESTIVAL,
KADIBOGAZ,
SERBIAN-BULGARIAN
BORDER

July, Since: 2001. (1925)
Organizedhy:NGO.,Medunarodnisabor
na Kadibogazu” and 1O Knjazevac
@ +38163 82408 82

@ radovanovic.vladan@gmail.com
@ toknjazevac@open.telekom.rs
B www.toknjazevac.org.rs

Medunarodni Sabor na Kadibogazu je je-
dinstvena prekogranicna manifestacija na
Balkanu koja svake godine okupi do 30.000
posetilaca i odrzava se na granicnoj liniji Sr-
bije i Bugarske. Posetioci su u prilici da prate
nastupe folklornih drustava, bleh orkestara,
pevackih grupa... Tokom tri dana, koliko sa-
bor traje, otvara se granica na Kadibogazu i
moze se preci samo sa licnom kartom.

The international festival in Kadibogaz
on the border between Serbia and Bul-
garia is a unique event in the Balkans. It
attracts about 30,000 visitors who can see
the performances of folk groups, brass
bands, singing groups... During the three
days of the festival the border crossing
in Kadibogaz is open and the visitors can
cross the border without a passport.

IZVIKA SINGING IN THE BEAUTY OF FEMALE VOICES 71 IIECMA M3BUKA V JIEIIOTH ;KEHCKUX LIACOBA [ |






HOMOLJSKI MOTIVI,
KUCEVO

May, Since: 1968.

Organised by: Cultural Centre

. Veljko Dugosevié’, Kucevo

@ +38112 852 466

@ kultkucevo@gmail.com

® www.homoljskimotivikucevo.org

Smotra izvornog narodnog stvaralastva
LHomoljski motivi” obuhvata izvodenje na-
rodnih pesama i igara, izlozhu radova do-
mace radinosti, takmicenje u spremanju na-
rodnih jela homoljskog kraja, izbor najlepse
cobanice, izlozbu poljoprivrednih proizvo-
da... Na ovoj manifestaciji se mogu videti
izvanredni oblici narodne muzicke tradici-
je: vedre i temperamentne vlaske igre i cuti
mirne i raspevane melodije, ritualne igre i
pesme vezane za praktican Zivol i svakod-
nevne potrebe, posebno oblikovani narodni
instrumenti i ansambli — i sve to skupa ut-
kano u narodne obicaje, nosnju, ambijent...
The folk arts festival ,HHomoljski moti-
vi” includes folk music and dance per-
formances, exhibitions of traditional
crafts, cooking contests for the best pre-
pared traditional dishes of the Homolje
area, a contest for the most beautiful
shepherdess, an exhibition of agricultu-
ral produce and much more. This ma-
nifestation is a showcase of exceptional
examples of the folk music traditions:
the furious Vlach dance music, followed
by mellow and intricate folk melodies,
ritual dances and songs that accompany
daily life, peculiar folk instruments and
ensembles, folk customs and costumes.

FESTIVAL FRULE ,,0]
MORAVO”THE SERBIAN
FLUTE FESTIVAL, _
PRISLONICA / CACAK
July, Since: 1988.

Organised by: 10 Cacak,

Savel Sabora, M= Prislonica

@ Tel: +38132 342 426

@ office@saborfrulasa.com

M www.saborfrulasa.com

Sabor frulasa Srbije ,0f Moravo” u Prislo-
nici kod Cacka jedinstvena je manifestacija
izvornog stvaralastva ¢iji je cilj negovanje i
promocija frule i drugih srodnih duvackih in-
strumenata, ali i zastita i ocuvanje kulturnog
nasleda srpskog naroda u celini. Selo Prislo-
nica je postalo sinonim za frulu i svetkovinu
ovom instrumentu u cast. Ve¢ 28 godina, na
obroncima Vujna, okupljaju se najbolji fru-
lasi iz cele Srbije, koji pravo da nastupe sticu
na predtakmicenjima Sirom Srbije. Pobednici
u tradicionalnom i savremenom nacinu svi-
ranja dobijaju titulu * Zlatna frula’ U prate-
Cem programu na Saboru ucestouju pevacke i
igracke grupe, kao i sviraci na drugim starim
instrumentima. Osnovni kriterijum za oda-
bir izvodaca, pored kvalileta, je izvornost
njihovog programa.

The Serbian flute festival ,0j Moravo” is
a unique event that aims to cultivate and
promote flute music, as well as protect and
preserve the cultural heritage of Serbian
people. Musicologist say that the root of the
Serbian people is unimaginable without
the sound of the flute,which is its emoti-
onal basis. Prislonica has become syno-
nimous for the flute and the solemnity of

this instrument. For 28 years the best flute
players from all over Serbia have gathe-
red together in this village near Cacak.
The competition ivolves approximately 8o
flute players. The winner receives the ti-
tle of the ,Golden flute”. The festival also
includes performances by folk dance en-
sembles, singing groups, and musicians
playing from rarely seen old instruments.
Number of participiens reaches about
300 peoples. There will be an exhibit dis-
playing old crafts, the workmanship of
flute, knitters, embroiderers, weavers and
traditional cooking recipes.

FESTIVAL VIOLINE
+SEMENDRIINO CEMANE”
VIOLIN MUSIC FESTIVAL
+»SEMENDRIINO CEMANE”,
SMEDEREVO

April, Since: 2011.

Organized hy: MZ .. Zlatno brdo’,
Smederevo

@ +38126 4610535

@ kontakt@sdcemane.rs

® www.sdcemane.rs

Festival ima za cilj da kroz zvuke violine
afirmise i neguje tradicionalnu muziku
kao i da ujedini muzicare bez obzira na
etnicku i versku pripadnost. Festival je
takmicarskog karaktera.

The aim of the festival is to promote
and cultivate traditional violin music
and bring together musicians regardle-
ss of their ethnic or religious backgro-
und. The festival is competitive.

FESTIVAL ,,ZVUCI GOLIJE,
JAVORA 1 MUCNJA”, IVANJICA
May, Since: 1975.

Organised by: Cultural Center Ivanjica
@ +38132 661087

@ domkultureivanjica@open.telekom.rs
M www.domkultureivanjica.rs

Festival izvornih pevackih grupa, sviraca
starih instrumenata, zdravicara i humorista.
Festival of authentic singing groups,
players of old instruments, toast proposers
and humorists.

FESTJVAL ,,TANCU], TANCU]J...”,
GLOZAN / BACKI PETROVAC
May, Since: 1970.

Organiszed by: Vojvodina Slovak Cultu-
ral Institute

@ 38121545570

@ officewslovackizavod.org.rs

@ www.slovackizavod.org.rs

Najmasovnija folklorna manifestacija voj-
vodanskih Slovaka. Cilj festivala je da do-
prinese ocuvanju i unapredenju slovackog
folklora (igara, pesama, muzike i obicaja).
Ucesnici dolaze iz svih mesta u Srbiji u ko-
jima zive Slovaci i iz Republike Slovacke.
The largest folk festival of the Slovak
people living in Vojvodina. The aim of
the festival is to help preserve the Slo-
vak folklore (dance, songs, music and
customs). The participants in the fe-
stival come from all Serbian towns and
villages inhabited by Slovaks, as well as
from the Republic of Slovakia.
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VEF - VOKALNI ETNO
FESTIVAL MLADIH / VEF

— ETHNIC VOCAL MUSIC
FESTIVAL, NEGOTIN

May, Since: 2014.

Organized hy: NGO Nego

@ +38163 800 6395

@ kreativnoudruzenjenego@gmail.com

Posvecen mladima i tradicionalnoj pe-
smi ovaj festival je jedinstven u Srbiji.
Takmicarskog je i internacionalnog ka-
raktera i okuplja najkvalitetnije vokalne
etno grupe iz Srbije i istocne Evrope, uz
visokostrucni Ziri iz oblasti etnomuziko-
logije. Organizuje se svakog poslednjeg
petka u maju mesecu, kada je takmicenje
grupa, a prethodno vece odrzava se kon-
cert proslogodisnjeg pobednika [estivala.
Mladi imaju konacno gde da se takmice
i druze sa svojim vrsnjacima u vokalnom
muziciranju sa ili bez instrumentalne
pratnje, baziranom na muzickoj tradiciji.
The festival is dedicated exclusively to
young singers performing in vocal gro-
ups. This is a competitive and internati-
onal festival, attracting the best Serbian
and East European groups performing
vocal folk music judged by a panel of
most competent experts in ethnomusi-
cology. The competition is organized on
the last Friday in May. The night before
the main event the winners from the last
year give a concert. This festival provi-
des a place for the young performers to
meet and compete with their peers in
vocal music based on tradition, with our
without instrumental accompaniment.

VELIKI SABOR
TRADICIONALNOG PEVANJA
IZVIKA / A GREAT FESTIVAL
OF TRADITIONAL IZVIKA
SINGING, NOVA VAROS

July, Since: 2011

Organized by the Sociely for Preser-
vation of ‘Iraditional Izvika Singing in
Nova Varos

@ predsednik@izvika.rs

B www.izvika.rs

Centralni dogadaj u organizaciji Drustva
za negovanje tradicionalnog pevanja
izvika iz Nove Varosi je Veliki sabor
tradicionalnog pevanja iz vika, koji se od
2011. godine odrzava krajem jula u okviru
LWZlatarfesta” sa podrskom Ministarstva
kulture i informisanja RS i SO Nova
Varos. Sabor ima takmicarski karakter
uz dodeljivanje nagrada pobednickim
parovima, a pod nadzorom strucnih
konsultanata iz oblasti elnomuzikologije,
tokom pripreme i realizacije sabora.
Tamicarski deo sabora se odvija u cetiri
kategorije: muskoj, Zenskoj, decjoj i
mesovitim musko-Zenskim parovima.

The main event organized by the Society
for Preservation of Traditional Izvika
Singing in Nova Varos is a Great Festi-
val of Traditional Izvika Singing that has
been organized towards the end of July
every year since 2011 as a part of ,Zla-
tarfest, with support of the Ministry of
Culture and Information of the Repu-
blic of Serbia and local government in
Nova Varos. The festival is organized as

a competition and the winners receive
awards. Preparation and realization of
the festival are managed by expert con-
sultants in the field of ethnomusicology.
The competition is organized in four
categories: male, female, junior and
mixed male-female duets.

LEVACKI SABOR / LEVAC

FESTIVAL, REKOVAC -

KALENIC

August, Since: 1970.

Organised by: SO Rekovac

B www.rekovac.rs/prodjoh-levac
-prodjoh-sumadiju

Centralni deo levackog sabora narod-
nog stvaralastva ,,Prodoh Levac, prodoh
Sumadiju” odrzava se u porti manastira
Kalenic¢. Svake godine na saboru nastupa
dvadesetak pevackih i igrackih grupa, a
tradicionalno se dodeljuju i priznanja za
devojku sa najdugim pletenicama, naj-
duze brkove, nabolje ocuvanu narodnu
nosnju, pripremu starih narodnih jela...

The main event of the Levac folk arts
festival “Prodoh Leva¢, prodoh Su-
madiju” takes place at the gate of the
monastery Kaleni¢, where about two
dozens of dance and singing groups
perform every year. The festival also
includes a competition for the girl with
the longest braids, the man with the
longest moustache, the best preserved
traditional costume and the best pre-
pared traditional dish.

GYONGYOSBOKRETA AND
DURINDO, VOJVODINA

June, Since: 1962. and 1977.

Organized by: Cultural associations of
the Hungarians living in Vojvodina

Festivali madarskog igracko-folklornog i
muzickog stvaralastoa Gyongyoshokréla
and Durindo su najvece smotre narod-
nih pesama i igre Madara u Vojvodini.
Festivali se istovremeno odrzavaju sva-
ke godine u drugom mestu Vojvodine sa
vecinskim madarskim stanovnistvom. U
programu ucestvuju grupe koje neguju
izvornu madarsku muziku i ansambli
koji meguju madarski folklor. Posetioci
ovih festivala, pored pesme, muzike i ple-
sa, imaju priliku da vide dramatizovane
narodne obicaje i verovanja sa podrucja
Vojvodine. Na festivalima se organizuju
radionice narodnog stvaralastoa, vasar
rukotvorina, izlozhe fotografija...

The festivals of Hungarian folk dance and
music Gyongyoshokréta and Durindé are
the biggest events dedicated to songs and
dances of the Hungarians in Vojvodina.
The festivals are held simultaneously
in different towns across Vojvodina in
which Hungarian communities live. The
programme includes bands performing
authentic Hungarian music and groups
that preserve Hungarian folk dances. In
addition to song, music and dance, the
visitors can see a variety of folk customs
from Vojvodina. The festivals also inclu-
de traditional arts workshops, craft and
photography exhibitions and much more.
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FESTIVAL VLASKE MUZIKE
+GERGINA” / FESTIVAL OF
VLACH MUSIC ,,GERGINA”,
NEGOTIN
April, Since: 2009.
Organized by: NGO Gergina

@ festival@gergina.org.rs

) www.gergina.org.rs

Na festivalu nastupaju izvodaci vlaske
pesme, instrumentalne muzike i igre iz
Srbije i regiona. Cilj festivala je ocuvanje
tradicije, jezika i kulture Viaha u Srbiji.
Festival je takmicarskog karaktera.

A meeting of performers of the Vlach
songs, instrumental music and dances
from Serbia and the region. The aim of
the festival is to preserve the tradition,
language and culture of the Vlach peo-
ple in Serbia. The festival is competitive.

SABOR FRULASA
FRULA FESTIVAL,
SOPOT

October, Since: 2006.
Organised by: Cultural Center
Sopot and Serbian Orthodox
Church Community Sopol

@ + 381118251238

@ czksopot@gmail.com

@ www.czksopot.org.rs

Cilj manifestacije je da sacuva od zabo-
rava tradicionalno muziciranje na fruli.

The aim of this event is to preserve the
traditional frula music.

SABOR FRULASA ,,SKRIPI
DVERAM” / FRULA FESTIVAL -
+SKRIPI DERAM”, MALI IDOS
July, Since: 1996.

Organized by: Kulturno prosvetno drus-
tvo ,Milivoje Omorac” / Cultural and
Educational Sociely .,Milivoje Omorac”
Cilj manifestacije je da sacuva od zabo-
rava tradicionalno mugziciranje na fruli.
The aim of this manifestation is to pre-
serve and keep alive the tradition of
frula music.

FESTIVAL DINARSKIH SRBA
UVOJVODINI / FESTIVAL

OF DINARA SERBS IN
VOJVODINA, BACKA TOPOLA
October, Since: 1993.

Organised by: Serbian Cultural
Center ,Vuk Karadsié, Backa Topola
@ 38124 711-543

Festival duhovnog i materijalnog stvara-
lastva dinarskih Srba u Vojvodini ,Na-
sem rodu i polomstou” je najznacajnija
kulturno-umetnicka smotra, koja cuva i
neguje duhovno i materijalno stvaralas-
tvo dinarskih Srba u Vojvodini. Na njemu
ucestouju grupe pevaca, igraca, sviraca
na tradicionalnim instrumentima i gru-
pe koje neguju i prikazuju obicaje starog
kraja iz kojeg su se doselili u Vojoodinu.

The festival of spiritual and material cul-
tural heritage of Dinara Serbs in Vojvodina
“Nasem rodu i potomstvu” is the most si-
gnificant cultural and artistic festival that
preserves the heritage of Dinara Serbs

in Vojvodina. It hosts groups of singers,
dancers, musicians playing traditional in-
struments, as well as the groups that keep
alive the customs of the old homeland
from which they migrated to Vojvodina.

FESTIVAL KULTURE RUSINA
I UKRAJINACA ,,CRVENA
RUZA”

FESTIVAL OF RUTHENIAN
AND UKRAINIAN CULTURE
-CRVENA RUZA”, RUSKI
KRSTUR

June, Since: 1961.

Organized by: Cultural Center Ruski
Krstur

@ 38125703357

@ kerestur@open.telekom.rs
Mugzicko-folklorna manifestacija Rusina
i Ukrajinaca u Vojvodini. Festival u svom
programu sadrzi izlozbe, smotru vokal-
no-instrumentalnih grupa, smotru no-
vih kompozicija u narodnom i zabavnom
duhu, mugicko-folklornu manifestaciju
dece, susret folklornih ansambala koji
neguju rusinsku i ukrajinsku kulturu.

Folk music and dance festival of the
Ruthenians and Ukrainians living in
Vojvodina. The festival includes exhi-
bitions, performances of vocal and in-
strumental bands, contemporary com-
positions based on the folk tradition,
music and dance events for children,
and provides a meeting place for all
folk ensembles performing Ruthenian
and Ukrainian music.

FESTIVAL ,SUSRETI U
PIVNICKOM POLJU”,
PIVNICE - BACKA PALANKA
May, Since: 1965.

Organized by: KUD ,,Pivnice”

@ 38121545570

@ office@slovackizavod.org.rs

® www.slovackizavod.org.rs

Ovo je najstariji mugzicki festival vojvo-
danskih Slovaka, ¢iji znacaj se ogleda u
ocuvanju slovacke autenticne muzike i
nosnje, kroz sakupljanje starih slovackih
narodnih pesama iz svih delova Vojvodine.
This is one of the oldest music festi-
vals of Slovakian people from Hungary,
which importance can be seen in pre-
serving the authentic Slovakian music
and costumes, through the gathering of
the old Slovakian folk songs from all par-
ts of Vojvodina.

FESTIVAL ,,CRNOREC]E

U PESMI 1 IGRI”, BOLJEVAC
June, Since 1971.

Organized by: 1O Boljevac

@ tooholjevac@open.telekom.rs
@ www.boljevac.org.rs

U podnozju planine Rtanj, u gradicu Bo-
ljevcu, odrzava se Medunarodni festival
stvaralastva ,Crnorecje u pesmi i igri”
koji gaji tradiciju narodnog folklora i
stare obicaje. Festival prikazuje tradi-
cionalnu kulturnu bastinu svake godi-
ne drugog vikenda u junu. U folklornim
igrama, pesmama i svirkama preplicu se
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Izvika singers Tomka Paunovi¢ and
Dragica Zuni¢, festival Retnik, Belgrade,
2015 (photo: Predrag Todorovic)




etno-kulturni slojevi razlicitog porekla i
starine. Nu festivalu se prikazuju i obicaji
koji poticu od ritualizovanog i raskosno
simbolizovane magije.

At the foot of the Rtanj mountain, in the
town of Boljevac, there is an internati-
onal festival dedicated to folk arts and
tradition - “Crnorecje u pesmiiigri”. The
festival takes place on the second wee-
kend in June. The folk dance, songs and
music performed in the festival cover a
variety of different ethnic and cultural
traditions. The festival also showcases
the customs originating from highly ri-
tualized forms of magical practice.

FESTIVAL MARIJANSKOG
PUCKOG PJEVANJA / MARIAN
FOLK SONG FESTIVAL,
BACKI MONOSTOR

July, Since: 2008.

Organized by: KUD ., Bodrog”

@ +38125807578

@ bmbodrog@gmail.com

@ facebook.com/KUD Bodrog

Festival okuplja pjevacke skupine hrvat-
skih kulturnih drustava i crkvene zboro-
ve Backe i Srijema. Na festivalu je vidljiv
spoj tradicijskog puckog pjevanja, nosnje
i obicaja Hrvata, kako Sokaca tako i Bu-
njevaca s ovih prostora. Festival nema
natjecateljski karakter.

This festival is a meeting place for the
singing groups from local Croatian
cultural societies and church choirs in
Backa and Srem. The festival presents

traditional folk singing, clothing and
customs of the Croats, both Sokci and
Bunjevci, living in this area. The festival
is not competitive.

FESTIVAL
INSTRUMENTALNE
TRADICIJE BALKANA /
FESTIVAL OF THE
BALKAN INSTRUMENTAL
TRADITIONS, _

GRLJAN / ZAJECAR

August, Since: 1978.

Organized by: MZ Grljan and CEKITT
@ Tel +38119 441138

@ turizam@cekit.rs

M www.cekit.rs

U mestu Grljanu kod Zajecara od 1978.
godine odrzava se Sabor frulasa, koji je
tokom godina prerastao u Medunarod-
ni festival instrumentalne tradicije. Na
ovom [estivalu se dodeljuje majstorsko
pismo najholjem izvodacu na tradicio-
nalnim instrumentima. Festivalu pret-
hode jednonedeljne radionice na kojima
vrsni poznavaoci sviranja na tradicio-
nalnim istrumentima prenose svoje zna-
nje zainteresovanim ucesnicima.

This manifestation in Grljan near Zaje-
car started back in 1978 as a frula festi-
val. Over the years it has grown into an
international festival of instrumental
music traditions. The best performers
on traditional instruments receive a
master’s certificate. In the week before

the festival, a series of workshops are
organized in which the best players
of traditional instruments share their
knowledge with eager students.

SABOR ..BEZ IZVORA NEMA
VODE”, FESTIVAL ..BEZ
IZVORA NEMA VODE”,
ROZANSTVO - ZLATIBOR
August, Since: 2004.

Organised by: KSC Cajetina, MS
Rozanstvo and NGO ., Smajevac”
Rozanstvo

@ Tel: +38131 841 646

@ rlatibor@zlatibor.org.rs

@ www.zlatibor.org.rs

Sabor izvorne narodne pesme ., Bez izvora
nema vode” predstavija takmicenje u tra-
dicionalnom pevanju ,izvika”. Ovaj stari
vokalni oblik nalazi se na Listi elemenata
nematerijalnog kulturnog nasleda Repu-
blike Srbije. Iz godine u godinu poveca-
va se broj gostiju koji uzivaju u izvornoj
pesmi i teze ocuvanju duha zlatiborskog
kraja (zapadna Srbija).

The festival of authentic folk song ,Bez
izvora nema vode” is a competition in
traditional singing technique known
as “izvik™ This ancient vocal form has
been included in the UNESCO intangi-
ble cultural heritage list. The number of
guests who enjoy these traditional son-
gs and strive to preserve the heritage of
the Zlatibor region (western Serbia) is
growing steadily every year.

FESTIVAL IZVORNE

SRPSKE PESME

FESTIVAL OF AUTHENTIC

SERBIAN SONGS, PRILIKE -

IVANJICA

Avgust, Since: 2003.

Organized by: MZ Prilike and Cultu-

ral Center Ivanjica

@ +38132661087

@ domkultureivanjica@open.telekom.rs

@ www.domkultureivanjica.rs
/prilike.html

Na Festivalu nastupaju muske i zenske
pevacke grupe iz Srbije i regiona. Festival
je takmicarskog karaktera.

This festival hosts male and female sin-
ging groups coming from Serbia and
the region. The festival is competitive.

FESTIVAL FOLKLORNIH
TRADICIJA VOJVODINE
FESTIVAL OF FOLK
TRADITIONS

OF VOJVODINA, VRBAS
September, Since: 1979.

Organized by: Cultural Center Vrbas
@ +38121706 054

@ info@kcvrbas.org

B www.kevrbas.org

Reprezentativna  manifestacija  izvor-
ne igre, obicaja, instrumenata, solista,
zdravicara itd. U dva festivalska dana
nastupa so do 40 razlicitih ansamba-
la, sa celokupnim bogatstvom narodnog
stvaralackog duha i umeca. Izvodaci
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In 2015, 2016, 2018 and 2020 World Music Association of Serbia published four guides on Serbian and English
language in order to present Serbia on WOMEX. These guides include various information about Serbian roots music
and world music scene. You can download them on the following link: www.worldmusic.org.rs in the Vodi¢/Guide



prethodno prolaze opstinske i regionalne
selekcije.

The festival presents traditional dan-
ces, customs, instruments, soloists,
toast masters, etc. During the two days
of the festival some 30 to 40 groups
showecase the riches of the folk arts and
skills. To qualify for the festival the per-
formers must win in the local munici-
pal and regional competitions.

SABOR GAJDASA
BALKANSKIH ZEMALJA
BALKAN BAGPIPES
FESTIVAL, SVRLJIG

August, Since: 2007.

Organized by: Cenlar za turizam,
kulturu i sport Sorljig

M www.kesvrljig.rs/sabor-gajdasa

Sabor se organizuje u saradnji sa Mu-
zikoloskim institutom Srpske akademije
nauka i umetnosti, Katedrom za etnomu-
zikologiju Fakluteta muzicke umetnosti u
Beogradu, Etno-kulturoloskom radioni-
com Svrljig, Srpskim etnomuszikoloskim
drustvom, Savezom amaltera Srbije i dr.
Osnovni cilj manifestacije da sacuva ovaj
stari muzicki instrument, prezentuje i sa-
cuva jos uvek nezabelezana narodna kola
i podstakne mlade stvaraoce — gajdase.

This festival is organized in cooperati-
on with the Institute of Musicology of
the Serbian Academy of Sciences and
Arts, Department of Ethnomusicology

of the Faculty of Music in Belgrade,
Ethnic Culture Workshop in Svrljig,
Serbian Ethnomusicological Society,
the Association of Amateurs of Serbia
and other institutions. The aim of the
festival is to preserve this old musical
instrument, present yel unrecorded
folk dances and encourage young mu-
sicians playing this instrument.

SABOR NABODNOG
STVARALASTVA SRBIJE
SERBIAN FOLK ARTS
FESTIVAL,

SERBIAN CITIES

October, Since: 1972.

Organized by:

Association of Amateurs of Serbia
@ +381113036 092

Ovaj sabor je najvaznija i najprestiznija
manifestacija izvornog narodnog stvara-
lastva i tradicionalne kulture u Srbiji. To
je nacionalna, sveobuhvatna i zavrsna
smotra izvornog stvaralastva u oblasti
igre, pesme, svirke, nosnje i obicaja, na
kojoj se predstavijaju najbolji, odabrani
tokom godine, na regionalnim i pokra-
jinskim saborima narodnog stvaralastva.

This festival is the most important and
most prestigious event showcasing
authentic folk arts and traditional cul-
ture in Serbia. It is a national, all en-
compassing and the final annual pre-
sentation of the highest achievements,

including dance, song, music, folk
costumes and customs, and the best
performers selected throughout the
year in the regional and local festivals.

FESTIVAL TAMBURASKIH
ORKESTARA SRBIJE /
FESTIVAL

OF TAMBURICA
ORCHESTRAS

OF SERBIA, RUMA

October, Since: 1989.

Organized by: Cultural Centre Ruma
and the Association of Amateurs of
Serbia

@ +381 22 474-289

@ info@kcruma.co.rs

® www.kcruma.co.rs

Svake godine, u dve festivalske veceri,
ucestvuje desetak velikih tamburaskih or-
kestara iz Srbije i regiona.

About a dozen of large tamburica or-
chestras from Serbia and the region
come here every year to play the two
festival evenings.

FESTIVAL ,.BISERNICA
JANIKE BALAZA”,
NOVI SAD

October, Since: 2001.
Organized by: NGO

. lamburica Janike Balaza”
@ +38121520-335

@ udrjbalaza@gmail.com

@ www.janikinitamburasi.com

Medunarodni festival malih tamburaskih
orkestara ,Bisernica Fanike Balaza” ima
za cilj ocuvanje tamburaske bastine i sve-
ga onoga Sto je Fanika Balaz ostavio tam-
burasima u amanet. Na festivalu ucestou-
ju tamburaski orkestri iz Srbije i regiona.

The international festival of small tam-
burica orchestras ,Bisernica Janike Ba-
laza” aims to preserve the heritage of
tamburica music and the legacy of great
tamburica player Janika Balaz. The fe-
stival hosts tamburica orchestras from
Serbia and the region.

FESTIVAL SANDZACKE
SEVDALINKE

SANDZAK FESTIVAL

OF SEVDALNIKA SONGS,
NOVI PAZAR

November, Since: 2011.
Organised by: Bosniak National
Council

@ + 38120315608

@ glavni.ured@bnv.org.rs

® www.bnv.org.rs

Festival ima za cilj oCuvanje i promociju
sandzacke sevdalinke kao medunarod-
no priznate kulturne bastine.

The aim of the festival is to cultivate and
promote sevdalinka songs, internatio-
nally recognized as the cultural heritage
of Sandzak.
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WORLD MUSIC FESTIVALS

g TP S GUCA

?: '@'f TRUMPET

rywd” FESTIVAL
Dragacevo'S Brass Bands
Festival, August, Since: 1961.
Center for culture, sport and
tourism of the municipalily of
Lucani
B Trg Slobode bh
32230 Guca, Serbia
+381 32 854 110
www.saborguca.com
www.gucasabor.com

(i i@ NISVILLE JAZZ
NSVILLLE FESTIVAL, NIS
International Jazz Festival
August, Since: 1995.

Nisville Production

B Bulevar dr Zorana bindic¢a 58a
18000 Nis, Serbia

@ +38118 235161

@ nisville@nisville.com

M www.nisville.com

» KARUSEL,
KARIISEL CACAK
Festival ambijentalne i etno
muzike, July, Since: 2009.

@ dule_darijevic@hotmail.com
M www.karuselfest.org

:FEST
[IVAL

ETHNO ETHNO.COM

» COM pANCEVO

Traditional and World Music

Festival, September, Since:

2003.

Kulturni Centar Panéeva

B ul. Vojvode Zivojina Misi¢a
26000 Pancevo, Serbia

@ +38113346579

@ pr.kcp@sdnet.rs

@ www.kulturnicentarpanceva.rs

ZEMAN, NOVI
PAZAR
World Music
Festival
August, Since 2018
Kulturni centar Novi Pazar
@ zemanfest@gmail.com
M www.zemanfest.com
KRAGUJEVAC
World Music Festival

ESTAM December, Since

Word Musc fest 2018
SKC Kragujevac
@ muzika@skckg.com
@ skckg.com

ESTAM,

DeNERS FRST

DOMBOS FEST, MALI IPOS
International World Music fe-
stival, July, Since: 2001.
B Ispod Brda1

24321 Mali Idos
@ +38124730020
@ dombos@dombosfest.org
@ www.dombosfest.org

ETNOFEST,

SUBOTICA,

etnofest.org paLIC
International World Music Festi-
val, June, Since: 2004. Etnofest —
World Culture Association

B Horgoski put bb (P.O. box 17)
24413 Pali¢, Serbia

+381 600 300 624
info@etnofest.org
www.etnofest.org

] WALONFESZTIVAL
MALOMFESZTIVAL, OROM
Alternative, fusion, world etc.
August, since 2014.

@ wemsical.serbia@gmail.com
@ www.malomfesztival.com

CUBANER®

———SGalsa testival
CUBANERO SALSA
FESTIVAL,NOVI SAD
International Salsa Festival,
May, Since: 2008.

Allegro Dance Center

B Trg Marije Trandafil 14
21000 Novi Sad, Serbia

@ +38160 600 3030

@ mail@allegrodance.info

@ www.cubanero.net

ETHOKAMI

ETNOKAMP AND FENOK,
KIKINDA

Dance, Traditional and World
Music Camp and Festival, July,
Since: 2002.

@ guslekikinda@gmail.com

GUITAR ART
FESTIVAL,
BELGRADE
International Guitar Festival ,
March, Since: 2000.
@ infowgaf.rs
M www.gafrs
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ETHNO

FUSION

FEST,

Belgrade

International World Music

Festival, June, Since: 2008.

Jevrejski centar za kulturu

i umetnost

B ul. Marsala Birjuzova 19
11000 Belgrade, Serbia

@ +381652004525

@ cthnofusionfest@gmail.com

@ www.cthnofusionfest.com

international B rade

12" “‘EM

INTERNATIONAL
BELGRADE TANGO
FESTIVAL, BELGRADE
Including: Tango show, nights
of milongas, workshops, No-
vember, Since: 2004.
Belgrade Tango Association
B ul. Mate Jerkovica 6
11000 Belgrade, Serbia
@ +38163 249 946
@ info@beltango.com
@ www.bta.org.rs



O

WORI.D MuUsIc
FESTIva; /
~7  [INDFEST”

WORLD MUSIC FESTIVAL

Belgrade, Serbia

ringring.rs Lake Pali¢, Serbia

@todomundoworldmusicfestival etnofest.org



KuUSTENIIORF

KUSTENDORF

DRVENGRAD, M.GORA

Film and Music Festival,

January, Since: 2008.

@ rastaint@gmail.com

M wwwkustendorf-filmandmusicfestival.org

en
BELGRADO!
HAVANA EN BELGRADO,
BELGRADE
Festival of Cuban music and dance,
November, Since: 2011.
NGO Havana Belgrado
@ www.havanabelgrado.com

TODO MUNDO,
—— BELGRADE
MTl?rego\ Mo ot

WORLD MUSIE / Music Festival,

F - S
ESTIVAL Autumn, Since: 2012.

Ring Ring
@ +381063365783
@ bhojan.ringring@gmail.com
® www.ringring.rs

CROSSOVER
MUSICFEST
CROSSOVER MUSICFEST

July, Since 2019
Loznica
B www.crossovermusicfest.com

e

WORLD OF MUSIC FEST,
SIROGOJNO - MUSEUM
OLD VILLAGE

Traditional and World Music Fest
August, Since: 2011.

@ www.sirogojno.rs

SERBIAWORLD
MUSIC FESTIVAL.
TAKOVO - GORNJI MILANOVAC

International World Music Festival,

April, Since: 2009.

@ +38160516 00 07

@ info@serbiamusicfestival.com
M www.serbiamusicfestival.com

DANI BRAZILA, NOVI SAD
Samba Carnival
August, Since: 2010.
NGO Artkor
B ul. Radnicka 14
21000 Novi Sad, Serbia
@ +38121431801
@ office@danibrazila.org
@ www.danibrazila.org

LABELS
55

117 |
PGP RTS
(EX PGP RTB)
Produkcija gramofonskih ploca
- Radio televisije Srbije
M www.rls.rs

§l§

MULTIMEDIA MUSIC
Managing Director MD:
Rodoljub Stojanovic:

@ rodoljub.stojanovic@
multimedia-music.com

® www.multimedia-music.com

RECORDS

MASCOM
RECORDS

@ records@mascom.rs
) www.mascom.rs
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WMAS RECORDS

@ ctnoumlje@gmail.com
M www.worldmusic.org.rs

AMMONITE

E C © R D

AMMONITE RECORDS
@ ammonite.records@gmail.com
@ www.ammonite.co.rs

ﬁ"))

NS>

LAMPSHADE MEDIA
@ info@lampshademedia.rs
M www.lampshademedia.com

P 4

o-‘. iea N
ODLICAN HRCAK
@ wpshower@gmail.com
@ www.odlicanhrcak.com



MANAGEMENT & BOOKING,
INSTITUTIONS & ASSOCIATIONS

MUSIC  ASSOCIATION
SRBIJE OF SERBIA
Interest: World Music
B ul. Save Kovacevica 2/4
35000 Jagodina, Serbia
@ +38135251012
@ etnoumlje@gmail.com
@ www.worldmusic.org.rs

E WORLD WORLD MUSIC

ren g

ren g

RING RING

Interest: World Music etc.

@ +381063365783

@ bojan.ringring@gmail.com
@ www.ringring.rs

BOOKING

WMAS Booking

INTEREST: WORLD MUSIC

Marija Vitas

@ +38162552120

@ etnoumlje.urednik@gmail.com

ADZNM

GUSLE

Interest: Dance, traditional
and World Music

ul. dr Zorana Dindica 2

23300 Kikinda, Serbia

=
@ +381230 400 560
[
@

+381 230 402 560
guslekikinda@gmail.com

5
BALKAN CULTURE HERITAGE
Interest: World Music
B ul Kralja Milana 2
(Vukova zaduzbina)
11000 Belgrade, Serbia
@ info@bojananikolic.rs
@ www.bojananikolic.rs
CENTAR ZA
7 ETNOMUZIKOLOSKE
DELATNOSTI
Interest:
Ethnomusicology
# centar-za-etnomuzikoloske-delatnosti
etnomuzikoloske.delatnosti@gmail.com

INSTITUTE OF
MUSICOLOGY OF THE
SERBIAN ACADEMY OF
= SCIENCES AND ARTS
B ul Knez Mihailova 35

11000 Belgrade, Serbia
@ 381112639033
@ musicinst@music.sanu.ac.rs
M www.music.sanu.ac.rs

BELGRADE
TANGO
ASSOCIATION

BELGRADE TANGO ASSOCIATION
Interest: Tango
B ul. Mate Jerkovica 6
11000 Belgrade, Serbia
@ +38163338973
@ info@heltango.com
® www.bta.org.rs

MULTIKULTIVATOR

@ vladimirdj@gmail.com
wumkuervaror [ www.multikultivator.
org.rs

Interest: World Music etc.

LONGPLAYD :liy
PLAY
Interest: Concert Agency
B ul. Majke Jevrosime 42/19
11000 Belgrade, Serbia
@ +381113223558
@ infolongplay@gmail.com
@ www.longplay.rs

SERBIAN ETHNOMUSICOLOGICAL
SOCIETY
B ul. Nehruova 105
11000 Belgrade, Serbia
@ +381112643598
@ mira.zakicwgmail.com

\\—"/ CENTER FOR

:’)OQ INTANGIBLE
CULTURAL
:»fn\((- HERITAGE OF SERBIA
ETHNOGRAPHIC MUSEUM
IN BELGRADE
B Studentskitrg 13
11000 Belgrade, Serbia

@ +381113281888
@ info@etnografskimuzej.rs
M www.etnografskimuzej.rs

[ | IZVIKA SINGING IN THE BEAUTY OF FEMALE VOICES 84 IIECMA M3BUKA V JIEIIOTH ;KEHCKUX TJIACOBA



PROMOTERS AND JOURNALISTS

ALEKSANDAR NIKOLIC

Tango promoter, bandoneonist

8 Belgrade ‘lango Association

8 Beltango Quinteto

B ul. Mate Jerkovica 6, Belgrade, Serbia
@ 38163338 973

@ info@beltango.com

B www.bta.org.rs

BOJAN DORDEVIC

World music promoter and manager,
radio DJ, journalist

@ Ring Ring

B Radio Belgrade 3

Magazine Etnoumlje

World Music Charts Europe, member
Balkan World Music Chart, member
+38163 365 783
bojan.ringring@gmail.com
www.ringring.rs

VLADIMIR PORDEVIC
World music promoter

@ Multikultivator

@ vladimirdj@gmail.com

® www.multikultivator.org.rs

MARIJA VITAS

Ethnomusicologist, journalist and a
world music promoter

@ World Music Association of Serbia
@ Magazine Etnoumlje, editor

@ Balkan World Music Chart, editor
@ Transglobal WM Chart, member

@ etnoumlje.urednik@gmail.com

HORVATH LASZLO

World Music Promoter and Manager
@ X Produkcio

Fono

Dombos Fest

Bartok Bela ut 92-94/A,

1115 Budapest, Hungary

+361 365 16 12
folkeuro@axelero.hu

SASA IGNJATOVIC

Samba promoter, musician

@ DaniBrasila, NGO Artkor

B Radnicka 14, 21000 Novi Sad, Serbia
@ sashai@nspoint.net

® www.danibrazila.org

IVANA KOMADINA

Music editor, musicologist,

journalist and a music critic

@ Radio Belgrade 2

@ World Music Charts Europe, member
@ ikom@sezam.net

IVANA L]UBINKOVIC
Ethnomusicologist, journalist, music
critic

@ Classicall Radio

@ Magazine Etnoumlje

@ ivanaljubinkovicwgmail.com

JULIJANA BASTIC
Ethnomusicologist, journalist
@ julijanaj88@yahoo.com
B Magazine Etnoumlje

MIRJANA RAIC TEPIC
Ethnomusicologist, music critic
@ mirjana.raic@yahoo.com
B Magazine Etnoumlje

DEJAN VUJINOVIC
World music promoter
@ Etnofest - World Culture Association
B Magazine Etnoumlje
@ Balkan World Music Chart, member
B Horgoski put bb (P.O. box 17)

24413 Pali¢, Serbia, +381 600 300 624
@ info@etnofest.org
M www.etnofest.org

NIKOLA GLAVINIC

Music editor and journalist

@ Radio Novi Sad

B Magazine Etnoumlje

@ Balkan World Music Chart, member
@ ¢glavinik@yahoo.com

OLIVER DORDEVIC

World music promoter and publicist
World Music Association of Serbia
Magazine Etnoumlje

Balkan World Music Chart, member
ul. Save Kovacevica 2/4,

35000 Jagodina, Serbia
etnoumlje@gmail.com
www.worldmusic.org.rs

VOJA MALESEV

World music promoter
@ Pocket Globe
@ voksterovski@gmail.com

RADIOAND
INTERNET
SHOWS

RTS RADIO PLETENICA
Digital Radio Channel
www.rts.rs # radio-pletenica

OD ZLATA JABUKA

Radio Show

Radio Belgrade 2

from Monday to Friday, 11:00 a.m.
Podcast: www.rts.rs # od zlata jabuka

DISCO 3000

Radio Belgrade 3

Tuesdays, 10:45 p.m.

Podcast: www.rts.rs # disco 3000

PUT SVILE

Radio Belgrade 2
Sundays, 1:00 p.m.
www.rts.rs # put svile

MUZIKA SVETA
Radio Belgrade 3
Saturday, 11:10 p.m.
www.rts.rs # muzika sveta

ETNIKA

Radio Belgrade 1
Thursday, 11 p.m.
www.rts.rs # etnika
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The project “Serbia at WOMEX 2020-2021" and [Tpojexkat Cpouja Ha WOMEX-y 2020-2021 1
the realization of this publication were supported by peansaiujy oBe myoImKalmje IMoap;Kaan cy:

Republic of Serbia Penyosmka Cpouja
Ministry of Culture and Information MUHUCTAPCTBO KYJATYpPe U MHMOPMUCamha
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Ser‘bIaCPeatesr‘s Organizacia prolovodata
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SIERBIA CREATES

-

-

-

-

Serbia Creates is a national platform founded with the idea to support and
develop the values of contemporary Serbia - creativity, innovation and
originality. This new concept aims to recognize, affirm and highlight the
creativity and success in the areas covered by the knowledge-based economy.

The platform promotes the highest values - authenticity, cultural diversity,
excellence, trust and openness - relying primarily on creative heroes and
Jcons®, exceptional people who inspire with their achievements, share
enthusiasm and commitment to their creativity and research.

-

-

PBUJA CTBAP

Cpouja CTBapa je HaMOHAIHA ILIAT(GOPMA OCHOBAHA €A UJIEjOM /1A IMOAPIKI
U pasBuja BpegHOCTH cappeMeHe Cpouje - KpeaTUBHOCT, MHOBATUBHOCT U
opuruHajHocT. OBaj HOBU KOHIIEIIT UMa 32 I[IJb JIa IIPENo3Ha, aupmMuiie 1u
HCTaKHE YMETHHYKO M CBAKO KPeaTUBHO CTBAPAIALITBO U yCIIeX y 00J1acTh-
Ma 00yxBaheHM eKOHOMUjOM 3ACHOBAHOM HA 3HAbY.

[LiaTpopMa MPOMOBUIIE HAJBUINE BPEIHOCTU - ayTEHTUYHOCT, KYATYPHY
PA3HOJIMKOCT, U3BPCHOCT, TOBEPEIhe U OTBOPEHOCT - 0CIaibajyhu ce npBeH-
CTBEHO Ha KpeaTHBHE Xepoje U ,MKOHE”, N3y3eTHE 0C00e KOoje MHCIIMPHIILY
cBOjuUM JocTurHyhuma, jgeie eHTysujasaM u nocsBeheHocT cBoMm crBapa-
JIANITBY U MCTPAKUBATLY.

-

-

SERBIA ~1
CREATES

The concept of Serbia Creates emphasizes the importance of creative
industries, science and knowledge-based economy, supports artists and
creators to enter the international scene, and presents Serbia as a country of
people who are creative, innovative, persistent, reliable and determined.

The platform is part of a broader initiative by RS Prime Minister Ana Brnabic
to initiate measures to change the legal, business and social environment in
Serbia in direct cooperation with artists and innovators, as well as the creative
sector in general, in order to support the development of existing and new
initiatives in areas of innovation, creative industries and artistic creation.

CPBUJA ™1
CTBAPA

Kpo3 rounent Cpouja CTBapa ucTUYe ce BayKHOCT KPEaTUBHUX WH/YC-
TpHUja, HAyKe U eKOHOMUje 3aCHOBAHE Ha 3HAIbY, IIPYsKa ce TOJIPIITKA YMeT-
HUIIUMA U CTBapaoluMa jia usjaaze Ha mehyHapomay cueny, a Cpouja ce
IPUKa3yje Kao 3eMJ/ba JBYJIN KOjU €y KpeaTUBHU, THOBATUBHU, YIIOPHU, 110-
y3JaHU U UCTPajHU.

IL1ardopmMa je eo upe MHULIMjaTUBE Mpeaceanuiie Biage Penyoimke Cp-
ouje Ane bpHabuh j1a y HerocpeiHoj capajitbi ca yMETHUIIMMA U KHOBATOPU-
Ma, Ka0 U KpeaTUBHUM CEKTOPOM YOIIIITe, MHUIIIPA Mepe 3a U3MEHY MPaB-
HO-TIOCJIOBHOT U JIPYUITBEHOT OKPY:Kerba y CpOuju Y /by TOAPIIKE Pa3BOjy
rnocrojehrx 1 HacTajarmby HOBUX MHULIMjaTHUBA 001aCTIMAa MHOBAIUja, Kpea-
TUBHUX UHAYCTPHja K YMETHUYKOT CTBAPAJIAIITBA.
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WORLD
MUSIC

ASOCIJACIJA

SRBIJE

ETNOUMLJE MAGAZINE

In 2007, we launched a magazine, where
we publish reviews, reports, interviews,
essays, travelogues ... The focus is on
the musical life of Serbia, the Balkans,
southern and eastern Europe. From 2018,
there is also a section Magazin Etnoumlje
on our portal.

WEB PORTAL

The activities of the Association have been
visible on our portal since 2012. In addition
to the online version of the Etnoumlje
Magazine and the News section, there are
numerous other sections: WMAS Records,
Register of Artists and Bands from Serbia,
Award, Balkan Chart, Festivals...

WMAS RECORDS

In 2007, the Association founded the WMAS
Records label, with the idea of marketing
world music from Serbia through physical
and digital releases. To date, we have
published over 30 releases, covering a wide
field, from traditional music to ethno-jazz
and contemporary tendencies.

PROMOTIONS ABROAD

Since 2015, with the support of the Ministry
of Culture and Information, we have been
present at WOMEX, where we exhibit a variety
of material. In addition, our latest projects,
aimed at introducing the foreign audience
to the cultural scene of Serbia, relate to
exhibitions intended for diplomatic missions.

BALKAN CHART

The Balkan World Music Chart panel was
launched in 2019 with the idea of promoting
Balkan music. We publish quarterly lists and
an annual one. Panel members come from
different countries. We are looking forward
to new members, as well as cooperation with
radio stations.

AWARD

The Vojin Malisa Draskoci Statuette is an
award established in 2013. This is also the
way of encouraging the world music genre
in Serbia, by rewarding the artists who are,
among other things, inspired by traditional
music.

ABOUT THE PUBLISHER

World Music Association of Serbia is non-profit organization established in 2000 and it gathers admirers
of roots and world music. The association has initiated various actions so far, in order to affirm, popularize
world/ethno music in Serbia and presentations of the local traditional and world music abroad. The most
significant activities and projects of this association are:

REPRESENTATIVE ASSOCIATION

In 2019, the Association was granted the state
status of representativeness for the area of
intangible cultural heritage. The tasks of
representativeness include granting the
status of Expert in Culture and proposing
candidates for the Cultural Experts for top
contribution to national culture accolade.

DIGITAL ARCHIVE

Since 2012, the Association has been
collecting phonograms, videos, photographs,
printed and handwritten archives, which
relate to world music heirdom in Serbia.
Along with the collection of material, its
digitization, processing and signing are also
performed.

The association cooperates with many institutions
and associations in Serbia and Europe. We invite

musicians,

musicologists, ethnomusicologists,

promoters, discographers, journalists and others
whose profession is in any way related to tradi-
tional and world music, as well as music admirers,
to join us.

More info: worldmusic.org.rs

IZVIKA SINGING IN THE BEAUTY OF FEMALE VOICES 88 IIECMA M3BUKA V JIEIIOTH ;KEHCKUX TJIACOBA






This publication has been realized exclusively for promotion of Serbia at The World Music Expo Womex 2021-2022 and other promotions of Serbia roots and world music
abroad. NOT FOR SALE! / OBa ny6aukaiuja je peainsoBaHa 3a morpebe npejcras/bamba Cpouje Ha The World Music Expo WOMEX 2021-2022 1 0CTa/INX IIPEICTAB/baba
TpaguioHaaHe u world music uz Cpouje y nHoctpancTsy. HUJE 3A ITPOJIAJV!

The project Serbia at Womex was supported by The Ministry of Culture and Information of the Republic of Serbia / [Tpojekar Cpouja ma WOMEX-y mojpska.io je
MI/I]—[I/ICTapCTBO Ky.IType 0 I/IH(])O[)MI/ICdl-ba Penyo.muke Cpouje. The project Serbia at Womex was supported by Serbia Creates, the National Platform for Creatives
d : he Republic of Serbia / IIpojekar Cpouja ma WOMEX-y mojip;kaia je HallmoHaIHa IIaTdopMa 3a KpeaTUBHE UHIYCTPUje

I BBApa, NHUIMPAHA O CTpane npeacenuuue Biage Penybinke Cpouje
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